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Embroidery in the late 20th
century has come a long wiy
fram e traditions af the
past. However, the basic
mathods siill hold good -
without sound technigue and
suitable matarials and
prpuipment embroiderers are
unlikely tobe able lo exploit
thair idaas to create exciting
and innosvEive work

Mosl penrle manags with
quite a small basic Xitof tools:
acigsors, pins and needles,
tape mezsuee and embroidery
frame, and these, logether
wilh an iron amd a sewing
machimie, are all thal are
nesdead o make & stari

Meedles
1t is essential to choose a
needle which suits both the

undertaking, The needle
should pass easily through
thea fibres of the fabric, and
the yarn through the eyve of
Lhe neadle. Meedle siee 15
designated by number, with
the lowest number in each
category signifving the
longest and thickest.
L:"ll.!.lrrlr.:ih*.r_l,' for cremved) novdfes
in sizes 1-10 have long eyes
which will fake embroidory
silks, cottons and linens, and
fine woels. They are suitable
for a wide rangg of
embroidery technigques.
Cheilbing peedles, also known
as “betweecns', and made in
gizes 1-110, are short with
simeall round eves. They are
ideal for making Lthe q'.l.l.'\-\.b'\-

s

even slitching needed for
technigues such as quilting
and hemming in fine thread.

Chemnlle weeedles, in zizes 15—
24, have sharp points sl
large eyves, and will tlake all
types of thick varn as well as
cibbon and raffia.

Trpestiy necsies are similar
to chenilles, and alsa come in
sizes 15-24, but have blunt
points which slip belween the
threads of canvas or the fibres
of evenweave linen, making
them the correct choice for
needlzpoint and all the

Gircular

MAKING A START

cinernbied thread methoos

Other specinlist neadles
inchade long, fine beading
weedles, and lpather needles
whose triangular points will
picrce all typues of Leather,
suede or plastic.

Eodiing are for threading
elastic, risbon:s and cords,
while circalar seedles are good
tirr three-dimeansional
ernbroidery,

Threads
Grod-quality thread and
yarns ave essential, and they
should be sslected not unhr
for practical reasuns bul alzo
for acsthetic ones: colour and
gaxture ara both vital faclors
in embroidery.

There are s0 many diffarent
brpes of thread on the markat



first b= overwhelming,
[ndeod ;,:|r._'_."l'|'|'i|:|.EI which can be
theeaded through the eye of a
needle can be pul o use in an
imiginalive way for
Exp—eﬁmcnml work, Besides
conventional embroidery
threads, knitting and crochet
varns, ribbons and cords ara
also rewdily available, while
some of the more spacialist
iberns can b2 purchased by
il crdes.

Colten fhrands inon rangs of
riplpnars and thicknesses ate
widely used for all types of
embroidery, as thoy are hard-
'.--.'|:;|1"|r|.|._-=I arnd waszhakle,
Slranded cotton is
particularly varsatile becanse
the six stramd s can b= divided
o produce a nuniber of
thicknesses, This makes it
suitable for different effects
and techniques, particularly
for surface stitches, For

Paarl
colion

counted thread work,

i changes of tone can be

achieved by varying the
numiber of strands. In
naedlepoint, cotlon can add
lusles Lo contoast with the

mniatt beacture of Ehe more usual |
| for neadlepoint, thew are
| snitable for all tvpes of

willen threads.
Pearl cofton (perlél is a shiny,

| twisted varn which comuesin
| balls pnd skeains tn Lheee

thicknesses — 3, Sand 8. [Lis

| suitable for surkaoe

embroidery and needlepoint
as well a5 coarser types of
copnted Eheegad work

Cotan i Broder has a slight

| shesnand is of fine twished
| constraction. [Eis particularly

good for counted thread
technigques and smocking &s
there arc no strands to
seprirate.

Eaft embrovdery frend Is a
thick cotton varn with a mats

| swurface; it can b wsed for

| needlepoint and work on
i n:mﬂ_:-:_']}'wf:-vEL'L.[a.hri.CE.

i seversl gualities and

nMetallic
threads

Embraidery wonls come in

thicknesses, Althuugh some
are primarily manufactured



surface embrotdery such as
crewel and lnid work,

Tipasery wand 15 a 4-ply
twisted varn, while crewel
wool is 2-ply and can be uzed
singly or scveral strands ata
time. 3-stranded Persian wool
Ls loosely twisted.

T additing to cotlon and
wool threads, (inew and sitk
are available in specialist
shops — linen has a dull,
siightly TI,,H:IE"I surfaceEin
contrast to the beautiful lustire
of ailk.

Muichine dhreads include
ordinary sewing cotton and
polyester as well as thickers
buttonhole terist. [n recent
FLRTS thie TAMEE of machine

Wachine Lhreads
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 embeoldery threads has baen
vastly extended foinclude
metallic-finish and shaded

- varielies.

Mol Hirends comi in gold,
silver, copper and
aluminium, ranging in type

- froam fine lambour threads

| suitahble fur stitching fo

| thicker cords and braids

- which have to be couched.

| MWowadays many paople use

| synthetic threads for metal
Lhread embroidary.

| Fabrics
When choosing tabrics, the
| practical aspect of the project
- should Be congidersd az wall
s the colour gmd et
Wallhangings and
| embroidered panels present
Fieraw E:lr.'l-:_'l:il.".:[ barciars,
wheraas garments amd

U homsehold items need & fabric

which can be cleaned or
washed For all decorative
iterns, the texture and celour

| of the background fabric will
| miake a visual impacl tegether
Il with the other materials used.

Inaddiliom, il is eszential to
choose fnbrics which are
suitable for the particular
embroidery Lachnique.
Embroidery fabrics are

| uswally cotlon or linen, which
| may beclosely woven for
| surface embroidery and

cutwork technigues.

| Evenweaave fabrics, which are

.'.|i'|-.'r|_'|.':;-'. nsed for counted

| thread work, are woven, with



from 12 ti 32 threads per
25em{lin) Some, such as
Adda and Hardanger fabrics,
ara constructed with a
doghble-thread weave.

Drrazs and furnizhing
fabrics in Both natural and
synthetic fibres are available
in a wide range of textures
and pallerns, These may be
incorporated in appliqué

rojects or wsed as
E;l-:_'kg_‘ruund!i

For needlepoins embroidery,
there are bwo main types of
woven canvas, those with
single ar double threads Both
are wvailable in various
widths and gauges (or
threads perinch. Single [or
FOa) CATIVAS COTES in
gauges ranging from 10 o=
threads per 2.5cm (1in) and is
e a:inpl:uh]e fiar Sli.ll:]'ling a
variety of stitches. Double (or
Penelope) canvas is mainly
wsed for leammming or for fne
details. Bug canvas in gauges
340 7 is sutlable for large-scale
wiork, and 2 recent innovation
in moulded plastic is used for
rigid articles guch as boxes
and tablemats,

There are a number of
subsidiary fvpes of fabrics
which are used by
embroiderers o support o
pad their work

Wadding is usually made of
synthetic fibres, but

somoetmes of sk er cotbon.
TLs mein use is tor quilting
{page 101} or fer padding and
stuffing three-dimensional
shapes, Felt can also act as a
ficim padding or as an
insertion in lypes of appliqud,

Mon-woven [Ton-omn or Sew-
in imferfacings used by
drazsmakers are alsp suitable
for stiffening fabrics for
appliqué or for backing
finished wallhangings;
Eonding web is exleemely
usaful for tusing fabrics
:\-;Jguﬂ'lr:r.

Dissolvable fabrics used for
making lncy effects and
constiruclions by machine

| come in either hot- or cold-

walar Iypes (see pages 86-7).

Other cquipment
Two pairs of sharp scizsor:
are meeded for embroidery - a
large patr [or cutling ous
fabric and a small pair for
trimmming threads and cutting
intricate piecas or holes,
Pinking shears are uselul
Foor culling decorative edges.
A stiletto, often found in old
workboxes, is used for

making evelzts in broderie
a-'.l:l.Eia.i:-‘n-'_

Using a thimble is largelv a
matter of personal choice, bul
will Provent sore ﬁ.r‘l_EEl.‘i.
when quilling or working in
leather. & block of beeswaxis
wsaful for Lechniques such as

| :lui]ﬁnE and malal thread

embroidery. The thread is
drawn thr-UI.IEh it, EJI.'E'ul'I'_'I'I.li.I.'I.g
it becoming twisted and
hr.'[ping (%] Ei'.-'E il ﬁl.r'E!ngllL

Design materials

Muost of the equipment
necded for designing
embroidery is readily af hand.
Askelchbook, pencils and
some colpured crayons o felt
tips are all that are needed for
vour inifial attempts,

[F yome prefer Lo usze paint,
watercolour, poster an:d
ﬂl":li'.l.']'ll.-i are Lhe mosl wseful,
Ditferent bypes of papert,
including tacing and graph
paper, are required for some
methods, while coleured and
lextured papers and card are
g for stencils or for Leying
out bold ideas. aper scigsors,
a craft knifz and metal ruler
are nseful implements when
working with paper or card.
Fabric and paper adhesives,

| maszking mpe and geomeley

instrumeants cam all e
purchased as and when the
meed arigas.

Transferring designs

There arz a number of ways of
teansterring and marking the
design on to the background
fabric, The methed and the
tvpe of marker depends on
thies technique chosen, the
fabric and the intricacy of the

| design. Inevery case the

design should be very lightly
marked =0 that il will not
show when the embroidery [s
complete, Fabrie markers
irclude dressmakers” chalk
and pencils, water-soluble
and air-soluble pens, transfer
and permanent pens.

Lrirpct tracing is probably the |

| sirmplest method for trans-

Pﬂrﬂnl‘milh‘.riﬂlﬁ- If the fabric

| is npague, it can be taped
bz a window [or 2 light box)

will the design beneathit. |
Dirgssenakers’ carbon comes in |
eovpral colours and works in

| he same winy as ordinary

caTbon paper.

Pricking ard poarciig is one
of the oldest methods and is
suitable for repeal motifs az
only ane tracing needs lo be
1'|'|HI'J (=9

Tracivg andd facking is Dest
for bold designs. A version of
this method is used in
machine quilting when the
oulline of the design is
stitched directly through the

| racing paperT.




MAKING A START

| Preparation of fabric

| If tha finizhad embroidery it 1o

| b washed, make sure that the
fabric is pre-shrunk or wash it
baefore ermbarking on the
project.

L=zave at lezst Socm [2in]
extra lakric around the design
to allow room ior adjestments,
[raming ar maunling

Positioning the design

The tracing of the dasion can

allen be positicned by eye,

but for more precige placing,
¢ find the gentre ol tha tracing

Ly lalding i info quarters and

rnark this paind, do Lhe sams

with the Labric ard slign both
| marks.

| Directtracing

i Oulline e criginal drasang of
tracing in Black ielttip pen.
[ For fine ar sransparent fabrics,

BLL

1 lape the tracing to your work

suriace then tape Ik fabnc in
prasition o lap Trace the

| design with your chosen
L OnarEGrn,

Dressmakers’ carbon

| Taype: Uhe fabric (o e work

| suriaca. Tape tha traced

| gesign in pesition on top with
| dressmakers’ carbaon,

I coloured side down, Defwesn
i the fabric &nd the tracing

[l TS I

e

Llzing & ballpoint pern, araw
cover the marked lines,
pressing firmly.

Pricking &nd pouncing

Traca the design and turm it
cwar 1o tne reverse side. Place

| this an a sofl surface, such a3

| apiece of fgitoratowel. Uzse a
| madium-sized neadle (o orick
| noles close tageshar along the

H

marked lings Pasition the
tracing right sids up on the
[abyric; and tape itin placs

along Lhe linss Hreagh Both
the paperand the fabric.
Fazien oif sacurely.

Wake & pouncing pad Gy
ralling up & small rectzngle of
felt, halding il logather by
tying alanath ol cotban aunc
it. Dip the 2nd of this into A
powder made irom crushed
cressmakers’ chalk and
charcoal Rub ihe powder
throuah the holes in lho
tracing paper with 2 circular
movemant. Sarmcy [ng
tracing and go ovar the Gotlad
line lightly with your chosen
marker.

Tracing end tacking

Trace ihe design and gin the
Lracing in position onthe
fabriz. Bagin tha lacking wilh
a krnat and & back atiteh and

weork zrmall running stitches

| Gently tear away the traging
I paper o leave the tacked ling
i which may githar he coverad

with the embraidleny ar

samoved a5 Ihe wirk
| progrosses

- Frames

| For the majority of

| embroidery techinigues, the

| bestresults are achieved W the
| work iz mounted inoa frame. IE

will remain clean and
vncrempled, and the ension
of the stitches will ba avan,
Whichever lype of frame is
used, the fabric should firal be

| droned, backed if neceszaty

and the design marked ready
for stitching. Care should be
taker Lhat the fabricis not
distorted in any way but
strelched with the warp and

| wrett running al right angles

Lo one ancther,

Rimg for Fooy frames) in
wenod or metal ame available in
various sizes and are suitable
for small embroldery projocts

| provided the whole of the

design will fit within the
bounds of the frame. Ttis nal
advisable to relocale the
frame Lo another part of the

| design, as this may cause



damage to previously worked
areds,

Stredcher framves consist of
four lengths of soft wood,
with mitred curners, to which
the embroidery is faslened
with drawing pins,

Tapestry tor sinled frvwes
come in various types. The
most satistactory are those
made up of two rollers each
with a tape attached Lo which
the canvas of embroidery
background fabric is stitched.
The rollers are hald apart with
side batfens which have split
pins or pegs to adjust the size.

Ring (or hoop) frames
Tha innes ring may b bound
dizgionally with bias binding

1o protect ling or delicate
fabrice This alse provides a
pettar grip lor fres machine
embraideny.

Adjust e sorew 0f the outer
ring 50 that it fifs loosaly over

gt inner ring. Place the fabnc

over the inner ring. Prass the

ouler 7ing down over tha fabns |

and the inner ring, making
sure the fabriz is slraight, taut
and tha area 1o be worked iz in
the centrs of the ring. Tighlen
the serew 1o sacure the fabric

Stratcher frames

Mark the cenlre of each side of
tne irama and maka
corresnonding marks on the

1 pinning first ong side 2nd then 8
| and working towards 1he

thie olihcr o tension the fabric
ByEnly.

_' Tapestry (ar alate) frames

| Wark tha cenlre point oithe
fabiric and fold & 12-mm (Ve-in)

| ham to the wrong side along

| tha ap and ballom edges,

| and 2 2.5cm {1in} hem &long

| the sides Cut lwa lengths of

| slring &t least 45cm (18in)

| longes than ha side DEtens

fabric, Ther, starting stthe top |

adge, align the centrg Marks

| and securs wilh a drawing pin

Continue pinning ak 12-mm

| (Ve-in} intervals, wWiTking

[ st o tX |
|

| tawards the sices. Turn lhe

frame and fastan the bottam

| pooe ina similar way,

slietching the lakric 12ut
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o complels the other Twe
sides, pin the conire points and
conlinug towards the ends,

Flace these inside the side

MAKING A START

thraag, starting in the canife

=does.

Insert tha side baltens and
secure lnem with lhe split pins
or pegs so that the fabricis

| taul Tiethe angs of the sirings

| fothe rollers, Lace the sides af

| e fabric o he side Daliens
| using string, threaded in a

| large-gyed needle Pull the

| gtring La tighten the fabric ans
| iz the ends argund the baten

! hems and machine stitch near |

- | the sdge to form a Casing over |

| each string.
Withowrong sides tonather,

| align the cenlre painis on the
| lop and ballom sdges with the
| cantre markings on the rollar
| tape. Pin the fabric along the
| 1ape and overcast them

togather with streng. dounlac

ands.
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TECHNIQUES

T {he past it was nsual {o work u piece of embroidery using
only one teelniqae theoumhoat. However, embroiiery hins
wrnfved fhrough the 20k cenfury to begome very mach o
epans of ardistle expression for professionel {extils arists.

Today there a2 no reslrietions on the enbroiderez. Beveral
methods ean be combined in oze pises, and hand-painted
and dyed fabrics, hand-made paper of found obieeis can be
incorporated wiil traditional hand- or machine-stilched
iechniues. This [reedom is well within {he seope of the
amafear and beginner who have anly to masler the very
basivs befors being #ble fo desizn their own wiek.
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SURFACE EMBROIDERY

SURFACE

EMBROIDERY

el

Live Stircees o Coucae

CHATN STITCHES

Bawp axn Borper Stimenes
CreTAN AND FEATHER Stitcn

SATIN STITCHES

LonG axn Suort Stimen
Raisen Stircees o Rouso Motirs

[S0LATED STITCHES

CreweL Work e INSERTION STITCHES

LAIDWORK

e fa

14

= L —p
T et

Wadurak py
b Librgny

A repertoire of surface
stitches is the main element
of almost every type of
embraidery. f|1{|win5 a
collectivn of basic stitches
lus a few more unasmal
s will enpkle your to
create different effects and
work many technigues,

Surface embroidery is
someatimes known as foee-
style stitchery because the
sliltches are warked
independently of the weave
of the background fabrig,
and unlike counted thread
embroidery, can be made in
any direchion and iman
infinite variety of yarns.

Stitches can be grouped in
a nurmber af Wiays, to miake
lires, form circles or creale
wide bands of pattern. Some
are uzed as small 1zolated
elements, sprinkled across
the surface, while others
may fill a space more
solidly.

However, even th ough a
stitch falls into a certain
categary when wsed
conventionally, it can
usually be adapted or
modified to produce a
differant effect. When the
working of a stitch has been
masterad, it is a4 pood idea to
experiment by altering the
scale and direction, by
working haphazardly or
using varving thicknesses
and different types of varcn,
Some stitches can be over-
lapped, while athers can be
wiorked in twists, 5pj:|'n_|5
and circular motifs. This
type of experimentation will
produce ideas for subjects ar
clements in a design, and
you will find inspiration
Irom the shapes, patterns
and textures which vou
create with fabric and
thread.

Fabrics

Although the traditional
faliric weed for surface
cmbroidery is either linen or
codtien, tv-:[a:-.r's embroid-
crers are happy to use any
I:la-_'kgmu rid tabric which
suits their purpose. For
Fractical articles such as
takle linen, consideration
naturally needs to be given
b its uses. But embroid ered
pictures, panels and
wallhangings present few
barriers and Lhe ba ckground
may be chosen mainly for its
cilour and texture. For this
typeol work the
backeground fabeic can be
supported on a backing
fabricand the embroidery
atitched through bolh
Tayers. For the bas# results it
is preferable to mount the
work in a frame.

Threads

Ihreads for surface
embrotdery may include the
full range of embroidery
threads (page 51 and others
such as knitiing wools,
crochaet cotlons and even
string, apes and ribbons
(page L1&). Tn general ferms
the weizht and thickness of
the thread should be
matched to thst of the
fabric, but it is often possible
te disregard this rule for
decorative effect, A variety
of varms can be used for
unusual and creative work
provided vou can pull the
thread through the faliric
without distortion.

Meedles

Select embroidery needles
suitalile o the thicknoess of
the varn, or chenille
needles, which have a larger
hole for taking thicker
threads.



Some of the most useful
s=tches are those which
makee thin lines naturally —
smch as Tunning, stem,
whain and couching, They
cam be used for defining or
hﬂiuung shapes as wellas
E stems of
‘:-n-s, blades of grass or
Eranches of trees; and
in owing lines they
sl give movement 1o a i
Rows of line stitches |
be waorked close

w to fill an area more

Rumning stitch, the
¢ pf all, makes a
line. This stitch is
s2en in hand quilting,
Bt &= also useful as a basis
e crnamentation
emembined with whipping
interlacing,
Sark stifch formes a
semanuous thin line similar
8 machine stitching, while
siich produces rope-
Enez which can vary in
z s depending on the
at which the neadle is

Running stitch

Warkirg lram night i laft,
bring the mneedl= in and oul ol
the labric at regularintzreals,
making evenly spaced
glitchas, Aunning sitch can
bewvaried by working slilshes
al diferent lz2ngths and with
irregular spaces. Solid rows of
siifching can be built up to
giva allal exiurs,

Whipped running stilch

Wark & row of evenly spaced
runming stilches, Slarling with
a nesw thread in g tapesiny
nzedls, bring Lhe needle up
alongside the first stitch 2nd
take it Lhrough the next stitch
fut nat through the labric.
Bepeal Varations can be
mada by using & conlrasting
ihread forwhinping or by
altering Lhe length and
soEcing of tha ronning
slitches, Multiple rovws of
rurining stitch can alse

b= whipped.

LINE STITCHES

Interlaced running stitch

BT e b b YT
TR Ll

i

Wiork & row ol avenly spacad
rurining stitches. Using a
tzpastry neadio and anoihar
hread, take the needla
aliernately up and down
Lhrouch the stitches Bl net
through the fatric. A third
thread czn be inlarlaced
sirnilarly from tha revarse
direction. Mullipls rows of
runming stitchas can also be
interlaced.

15




SURFACE EMBROIDERY

1 Back stiteh | Pekinese stiteh 1 Stam stitch

.._..__.,_,.,,.____
R & gL 1| HEes
1 it

. Yo ) ¥

S el p e P T Ao
e

T i o A p—

R e

| Bring the needleupat A, 2
shorl dislzance fram the
starting point (B), then taks it
clawn al lha starting point ancd
bring Tt out ahead ol & at C.

Thz makas a smooth,
comtinuous rew ol stitching
auitatle lor oullines and for
Dlackwork 2nd Halian guilfing.

This i5 worked in a similar way
to stam stitzh, Dul the nesdle
15 broughl up halfway through
| Ihe previous stitch, splilling

| the thread,

| | Split siif thi
back atiteh (but nol hrough | Warking from left ta right, | |ineﬁmiﬂrﬁgﬂaﬂﬂ?faﬁsﬁﬁiﬁﬁn
the: fabric) and back down i bring lhe needle up at A, tzke ;' SPACSE, OF 35 8 Rreparaiony
Arough the pravious back it down at B along the stitching | owtfine stitch far satin or long
slitch to form g circular loap. linz and bring itup at G ] and shart slilch.

Work 2 ling of back sfifch I
| Using a lapestry neadle, bring |
| the nesdle out at & and Laka it
g through he next but one

i A TET———

ERPRCE SRS

The tensicnmay belooseor | halfway belween A and 5. Far
lighl, but =hould be kept even. | the second stitch ingert the
neadlz &t 0, While working,
keap Lhe lhread sither above
tha stitghing lins or Delow,

I The Lhicknasze of stem stitch
| | { can beveried by taking he

[ stitch dragonally across the

| stitching lins.

e s il ol e P T Tl s e e A S By e

i ———

e i e I e T e it

e

T L Ll s o ———

=
T L T e e

-
e

—
-
P e e g

e e v
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Conched threads are those
weiich are laid on the surface
a=d secured by means of &
serie= of small stitches made
wwer them, usually worked
Hn:guiar intervals.

Couching, used for metal
eread work and for
astaching varns which are
oo thick or textured to g0
Srough the background, is
4 wersatile method; the type
of threads and couching
sftches can be varied to
produce many different
effects, [t 15 essontal to
work couching on fabric
winch 15 tautly framed.,

Couching

iR TR S

Bring oul the (hread 1o be
couched at tha start of the
slitching line, remcve e
needla and use Your non-
slisching Rand to hald the
{twread taul an the fabric. Ering
1hz couching thread through a
litlig wiy @tong the slifching
line at & ang tzks a amall
vertical stitch gver tne l2id
thrgad 1o B Repaeal Lo the and
of tha stitching line and fasten
ofi. Rathread the couched
thraad, {ake it fhrough to the
back of the work and fasten
off. If the couched thread is
very shick, pull it throughowith
pliers and securs wilh & lew
stitzhes in & fima thread.

Pendant couching

Pandant couching is worked
in & similar way to coushing
axcept thal the couching
stiiches ars worked airly
cloze logelher and the lald
thread iz left looss tao farm
aleap.

s el s S

Trailing

Iru this Farm ol Gouching the
laid shread iz completely
covered by couching stitlches
warked close togeihar and
laking up a3 lithe oithe
background fabric as
passible so ihet & reised cord
i produced,
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SURFACE EMBROIDERY

Chain stitch and its
varistions are all based on
bringing the warking thread
theough the loop to produce
a slightly raised line.
Tension is imporetant in
arder bo retain the chain
effect, but simple chain stilch
can be worked evenly or
with loops of different sizes.
Whipped chain gives a raized
rope-like line, while uﬂar
chain, as its name implies,
recreztes a wide open line,

Ragette chuiin has a pretty
textured braid effect and can
alzo be stitched in circular
formation to produce flower
shapes [page 29).

istod chain is worked in

a similar way Lo chain stitch,
except that the needle is
inserted to the side of the
Toop. Tf bwisted chain is
embroidered small
with a longer slilch bebween
the lpaps, it produces coral
stifeh,

Danble knod 20itch 15 simialar
irv effect to coral stitch but
with heavier knots.

15

Chain stitch

Work this stitch towards you
from top ta battome Bring the
rigediaup al & and inssart il
z2gzin intn the s2ms haols,
leaving & leop. Bring Lhe
nzedle up through the loon on
the slitching hine al B, Hepeal,
Ta finish, taks & wertical etitch
to securs the [oop.

Whipped chain stitch

Wirk & row af chein stitch.
Then, wsing a loaing or
contrasting thread in 2
lapasliy needle, bring Lhe
nesdlz un slongside tha first
slitch and 1ake il under Lhe
loop but nat through the
labric, Repeal hrowgh he
next stitch.

Open chain stitch

Thiz iz warked in a similar way
{0 chain stitch, but in 2 widar
form, Bring the neediz upal A,
insartit al B, l=aving a looo,
and brimg itous ai 2, leaving
tha lhread looes. Taks Lhe
raedls down & O inzigs the
leap and bring il cul again at
E. Rapeal. Tofinish take twa
vertical stitchas to s2cure the
final Igop.




CHADN STITCHES

Twisted chain stitch | Coral stiteh | Rosette chain i Double knot stitch

| H
ITEE Y . : é;
i h e 5
] | |
i i i
{ | i
5 ! -‘
viorked in a similarway to | Worked in a similar way o i f
chain stitch excapl thattha I wisted chain stilch eXcept | |
| needle is ingertad outside the | that the reedls is takan | Bring the nesclg s &t A and
| lmop o the ledt of & and | horizontally across Ihe i | take up @ small amount of
sroughl through tha leop at B, | stitehing line, from A | | iabric across the siitching line
forming tha twisl, | emerging through the leop &t | | Irom B to C. Slip the needls -
| Blolorma small knol. Repo ; Work this stitch from right ta | under Lhe verlical stitch and |
| a short dislance away from the | lelt Begin wilh a singls { pull ihe thread Light
@’ﬁ? | first knot, | twisted chain stiteh Slipthe |
| | meedla up through the lirst
| | part of the stitch bt not ,
I | i | through the fzbric. Repest.
k ¥ | |
| Repeat the process as above. | i :
i | I Wark a chain stitch through
| 5 | thavertical stitch bul not
| ; 1 {hrough the laone.
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SURFACE EMBROIDERY

When worked conven-
tionally this group of
stitches produces wide
borders or bands of lexturs
All the stitches, however,
can be adapted and worked
freely to produce some of
the most interasting effects
in the embroiderer’s
repertoire.

Enbonhole, zlso known as
blanket atitch, is extremely
versafile — it can be used far
edgings 25 in culwork [page
11%;!1111 applique B,
or as & decorative slitch in iis
own right, when it can be
worked evenly or at randam
mﬁg:mdu-l:e many different
citects, Burlonhole wheels ars
made by stitching in a circle
(page 23). _

erringhars stitek can be
embroidered in a very
regular fashion with even
spaces which may be apazt
or very close togethar. It can
also s=rve as a basis for
embellishment by inter-
lacing or threading as in
Ihrenaded Rerringlone,

Buttonhole stiteh

Up-and-down butionhol ¢

-.--I:,-vr:-.'.!n!i'.-.!!]
il

Bring the needle cul al A,
irgarl il at B abova the
stitzhing lins and Bring It ouwt
again al 2 through the lsop
Repeat, starting 2gain 2t B Ta
finizh, ==cure with 3 small
S1HCh B hald Lhe foop.

‘Wirk 2 gingle buttonhole
slitch. Insert the nesdle a1 A
and bring it out a1 B alangeids
the firgt stitch and through the
foop. Repeal and finish as far
buttonhole stitch.

Herringbone atiteh

Waorking from lef ta right,
bring the neaedle oul al & on
the lower etitzhing line and
take a diagonal stitch 1o B
Bring the nescle cutatCa
short dislance Lo left of B and
take = giagonal atitch in the
cihar dirscticn ta L. Bring the
negdle aul al E to repaal.




Close herringbone stitch

Thzigworked in 2 similarway
fa harringbone stitch but close
fogather, with Lha stitchas
Suching ona anather,

Threaded herringbone stitch

A% .F",,.-F‘b :H"'\,{.f' 14&’ 11,! "
L B g

Dwar z faundatan line of
marringbona stitch, work 3
comrasling thread {net
thraugt iba fabric), lzcing i
upwards and cownwands
acreEs the intarsections.

& Fauline Brown

Zample showing the use of
harringbong, worked clozsaly
for the backgraund ares and
freely lor the cornfisld.




SURFACE EMIROIDERY

™

CRETAN AND
FEATHER

| Dpen Cretan stitch

STITCH

Evenly worked in a similar
winy bo hermingbone stitch,
auen Cretan skicn forms a
| zigzag ling, but when

stitched freely in over-
lapping formation,
interesting bextures can be
built up. ltis often weed for
| depicling grasses, ovif
worked verticallv is nsemul
for shadows or water
| effects,

Clesed Crefan is stitched in

a similar way, bul more
| fabric is picked up for cach
stitch, which produces a
central platt, Worked 2asa
| filling stitch it is especially
| goud for leaves and other
motifs requiring a ridge
| down the centre,
The whaole range of ferfher
| shitches, parlicularly closed
| fewther, is suitable for
| decorative borders. Single
| and doubie fralher can be
- stitched haphazardly to
| create vegetation such as
trees and bushes,

.. ..l

| Bring the needie up a1 A an the |

I loweer slilching line. Insert it at
i B above and slightly o the

! night 2nd bring it out girecthy

|| below at G, keeping the thread
| lolhe right. Then insart the

i needls 310 and bring fup at

i E &lill keeping the thread Lo

i {haright

1 Closed Cretan stitch

This 5 wiorked ing similar way

to open Cratan, bul wilh Lhe
slitehes worked closer
together to cover the fabric.

e o Bleialen e e’ e

¥ Daphne Ashby

Sleep

Thizs piece demonslrates Lhe
fres use of Cresan stitch.
Difierant sifecls can b
aehizvead by taking up mora of

I less amounts of fabric 2nd by

| wvarying the distancos

| between each sitch. You can

-

| gleo overlao rows al slilehes o

bl up & fexiurad suriacs,




CERTR RN N T P

Erng the needle up ai &,
s itat B ang, keeping the
Sread owards you, bring it up
C through the kop, Bepeal
e stitch below and tothe lefi,
& 0 and E, then work anciher
o the righl Repeat

Double feathar stitch

Thig iz slilched in a similar way
o single, bui twa stitches are
wearked o ths right and leit
alternately, This stitch can e
varned by allsnng tha
disiances betwesn stitches
and the angle al which they
are worked.

1 Closed feather stitch

Tre termation af this vanation
is similar to single feather
stitch, Bring the needls up at
& inzert itat B and bring it up
a: C through ths lcop. Inser
the needis just Delaw &, bring
itupal D, inserlil jusl below G,
and bring it outatE

CRETAMN AND FEATHER STITCH

& Fauline Brown

Fealhor sfileh is icdeal ior
dapicling the delicals racery
af this willoeer.




SLIREACE EMEROIDERY

[ — -. Satin atiteh . Padded satin stitch i 'l.l'nfding 3

_

Satv.
STITCHES

Satin stitch is especially
beautiful when it is worked
in pure silk floss or other
threads which reflect the
light to give the charac-
teristic smoaoth, shiny look,
Although at first sight it

|| seems quite easy, it is

| actually ane of the most

| difficult stitches to werk

| well: the individual stitches

| need o be embroidered

| exactly parallel to one

{ anather with the threads

| lying smoothly. In order to

| preserve a well-defined

il shapa, satin stitch should he
embruidered 2t an angle

This is a charactenislic of

| Chineze embroidery, inwhich
| arzas ol satin =filch, olten

| wearked ana glark bagk-
around, are slilched with 2
rarraw Ll clearly definad

| Space batwaen,

Encroeching satin atitch

| wherever pussible. An Bring the needls up at & on Fill the area wilh s2fin stitch
cutline of split stitch (page | ane adpe of the shape o he &nd then work a second layer

| 16) with the satin stitch | covered, and insertital B, on top at fghl angles io the

| workedon top will help to | diagonally across an the first For a more ralsed effect 2

; kee]:l the edge smooth. | opposite edga. Bring the Lhird l=yer can be stitchad.

| Thelength of stitches § needle up at C, immediately

+ should be limited ax they || nest to A, and insartitat D

e

| may become unwieldyv and

| liable tu snag; large arcas

| shiould be broken upinto

i smaller sections.

{ Prodad satin Bives araised

| eifect suitable for 2 small

| area, such as the cenfre of a

| Hower, with a second laver

| of satin stitch worked over
the first row,

i e

Thiz iz & ugelul mathod for

| filling an arag, with

[ subsequent rws worked

i elighily inlo the previaus ones,
| producing aninterocked

| wowvan efipe],

At

- Nancy Martin
| Anunusual trestment with
U seligly worked safin stitch |
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¢ amd sizorf stiteh 1s mosl
wsed for shading
seifs such as petals and
- and can create very
sale=tic effects. Praclice is
squired to perfect a smooth
=adation both of stitching
d colour
This stitch is worked ina
milar way Lo satin, but the
==t row has stifches of
qual length, with sub-
Erows inferlocking.
rectangular area is
tivelv simple o cover in
i< waé(, but with shapes
ich diminish in size, such
itis trickier, as the
smber and size of the
will gradually

L SR ALL

Sessern.

Long and short stitch

1 Fara rE-'I:1E|.I‘I!;|U|E|f shape,
b=gin with & row al lang and

L short verlical stitches warked
alternately.

2 The second and
subsequant rows 2re mads
with stitches of equal length
fitting into the spaces.

SATIM AND LONG AND SHORT STITCHES

Shaping and shading

1 Defina the aulsits edge of 2
zhape such a3 2 patal with he
first row of long ard shart
elilen in g dark calour. Bagin
at the cenire al & and wark i
L right Befare returning Lo
the canire and working ba the
lett. The stitchas should
radiate towards tha centre ol
the flowar.

2 Forsubseguent rows in
gradually changing shades,
wirk 2gual length stitchias
bBetwecn, ILis necessany i

eliminzate =ome stitchas a5 [he

shaps dictales.

25
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SURFACE EMBROIDERY

Rusen

Stirches

e Sl

The taxtural effect of raised

| embroidery stitches can

. quite literally bring another
| dimension to creative waork,

R Tl

e

Cieloions o ramram

B

e

L s

Al mm ey

L=t

fHizad chain and e bands
are both worked on 2
“ladder” of straight stitch s
which may be of @ven or
uneven width and spaced
uniformly or randomlv. The
chain and atem stitches are
then worked on the ladder
foundation, eilther in single
ar muliiple cowvs. Thick or
textured threads can by
used if desired as thev onl
have to be inserted through
the background fabre of the
starl angd the finish.

Butfoniele lonps look best
when massed togather,
while raised herringbone is
usually worked as an
individual motif or grouped
in it flowwver ar leal farm,

| Woren picots were originally

miacle as a minute trianguolar
edging stilch, but nowadays
are often used to depict -~
lejeves,

26
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Ralzed chain band

T Make a ssries of gvanly
spacad horizonial sfrzight
stitches. Using & contrasting
[Prezd in & lapestry nesdis,

| fring the needla un a1 A just

above the centre of the firss
shilc:h.

Bring tha neadle over and
Wp undar the firsl ¢litch to the
left (nat hrough the fabng).

2 Then bring the needlz cawn
uwndar ha first stitch to the
right of the warking thraad,
and pull thraugh 1he loap.
Aepaat, kegping the tensian
even

i S LT L

B e s

T

TR S A e e

P T S e

P

e

Sl

ma

| Ralsed stem band

Work a narrow ladder af
slilches &z for raisad chain
Band, Bring Ihe neadle out at
A above the firat horizonlal
slitch

Fhen taring ha neadle avar
and up under the first stitch 1o
the right (22 lor convantional
slarm sibch but not thraugh he
fabric). Fepeat Far Dost
affact, work ssearal rows.




a bar with two ar thrae
siraight stitch=s ans on
of tha ather.

Thien work & series of
Suttonhols stilches (pagea 20)
i cower the foundation bar
Cout not throwgh the: akrc)
Zepanding on the length and
moseness af the bar, different
#Sacts can be crealed

I Raised herringbone stitch

Make 2 mall vertical
strasghl sliteh. Bring the
needle up &1 & below and o
the lett of this, Take it nrough
tha =trainht stitzh (bul not
through tha fabric) and insart
E it al Bt the right on & level
with A, Bring the nesdla oul al
2, just above A and rapaat the
- stitch three ar four Limes 1o
] produne & lesf shape.

]
]

LT

Woven picots

1 Imzart pin folaks up as mush
fabric @s the finished size of
{ha picot. Bring the neodie oul
at Ateihe leit of the pinand
lake the thread raund e Wp
of the pinand insar: the
neadle 318 Bring the naedlz
out again al G, and take tha
thread round the top of the pin
as bafore. Begin weaying on
thiz foundstion of thrae
thiraads, taking Lhe naediz
under, over and underon the
firsi run. Then weave [rarm lell
o right over, under and over

2 Continues until the bazse of tha
picaot is reachad. Mainlain &
loose lension 50 that the
trizngular iorm of tha pical is
prosarad,




SURFACE EMEBROIDERY

Circular stitches are ideal lor
rnadifs such s ovwors,
berries or wheals. Although
many stitches, such as chain
or satin stitch, cam of course
be warked 0 form a tound
shape, there are a number
which naturally produce
circular motifs. Wouen wheels
and wieen spider’s wehs are
both embroiderad on a
foundation of straight
stitches radiating from &
cenleal point, with woven
wheels Il?laving a smooth
texture and spider’s webs
heing maore knablly,

Fmzed cup is more
unusual. This is worked on
a base of back stitch in a Lype
of twisted buttonhole site

ducing a small raised
circular outline.

Rosetfe chainn (page 19) can
b stitched in a ring to create
& pratty flower shape, and
Futbonrhole sfitch (page 20),
well-knowen farils
wversatility, can be
embroidered with the loop
gilheral the cantre of the
circle or on the outer edge.

Woven wheels

Wik a circle of savean straight
atitches radiating from a
cenlral poinl. Using 8 tapesing
rzedls and & long Ihread,
bring the mreedle up at A near
the cenbra of the circle. Take
the nesdlz aternately under
and aver the sbraight stitches
uridil the circle is filleg

Woven spider's webs

fa=e a foundation circle al
any number of straight
stitches as for woven whaels,
Bring the nesdls up 2t A near
the centra of the circle. Take
the neadle undar twa radialing
slilches (Bul nof throuoh the
fabriz), back aver the secong
thread and then undar both it
and tha nexi one. PFrocesd
with this back stitch mawvemernl
[page 16) around the circls,
graduzlly lcosening the
tensica undil the radiating
ziiiches are covered.




ROUND MOTES

Buttenhale whesls

Rosetie chain wheel

I wark a series of rosetts chain | Warking with the loop on 1he

| stilches (page 18] lelorma culside stitch a gories of
circular matif. bustonhole stitches (page 200
{ 1 fiorm a cirche, Half 2nd

l I guarter circles can also be
| crealod. For 2 spiky eifect, ¥ Pauline Brown
wark with the loop at thi Waven and roseste chain
| centre of tha circle, Thalenglhy | wheels form the llaower neads,
i of the sfilehes can alzo be % and the leaves ar2 worked in
variod, 1 bullonhole stitch.

: a foundation of three
w stitchas (page 16) in
sogubzr formation. Bring the
wedhe up at A just outside the
wangle Work a senes of
Swested buttonhole stitches
S right to lell on the back
geeen foundation {Dul nat
rough the falric) entil & liny
resad circle iz achigvad.




SURFACE EMEROIDERY

There are a numberaf
detached stitches which can
be used individually as liny
mictifs, or seattered across
an area to make patterns or
altzr the tone of the
backgrounsd. 1f massed
together, these stitches will
create texturs, or whemn
ﬁmu pesd can form

ecorative motifs.

Fremydz med Faiflon boks are
otten wsed for the centres af
Aowers, and they can both
be worked with “tails™,
which can simulale slamens
ar liny trees. Bullion knots
can be varied by stitching
thesm o oa loose thread,
Eivjng an effect similar 10

witenhele loops (page 27).

Detiaches chain s0ich, alsa
known as daisy stitch or lazy
daisy, is usually
embroidersd in a flower
shape, while wieakear and
forn sfifch are both useful
edditians for floral subjects,

Fly sfifch seeme at firs:
sight oy be very ordinary but
in fact is extremely versatile
as the length of the “tail™
and the appearance can be
varried to produce ditferent
shapes.

French knots

Bring he nesdle oul al & hold
the thread faut beteesn the
leretinger and lhumb of yaur
non-warking hand &nd twist
b peedle round e thresad
twica. Insert iha neadle
naliway &t 2, pull the bwist
doan thee needle sa that it les
on the fzbric, than pushihs
reedle thiough ta the back of
the wark.

Bulllon knots

Ering the needle out at A
Inesart it the reqguined langthal
the stitch at B bringing it
haltway out again at A Twisl
the thread round the needle
zbout six times, then hold the
pwist with wouwr thumb, and pull
the needle and thresd through
both the fabric and e heisl
Full the needl= and thraad
back teweards B and ingerl the
needle at B.

Datached chain stitch

Bring the needlz up a1 & and
irEart it again inlc ha same
heole, leaving & leop. Bring it
up through tha loop an the
slilzhirsg line at B, Ta finish
take 2 werticzl stilch to secure
the loog, This l251 stitch can
bz Lirry e guite kang.




2 tw Small slrgight
=z inthe ioomofa .

qtheneedleputal 2 a

digtance below the Y,

5 it through the straighl

gtaches (but not through the

Szoric) and inserl il again

= A This can alse b used as

2 continuous dacorativa line

sach

take shrae small slraighs
slilches all rzgiating from

thie cerdral hale. This can alsa
be usad 8% a continuous

line stitch.

Fly stitch

§||.-I [l i
EE !ﬁlﬂﬂflﬂ 17,

o

-5;1!1:!:;5??_-35?.._-5.-

Warked in a similar way to
detached chain, except that
the needle is brought up at &,
ingaried 2 small dislancs
away at B, and brought up
again hrowgh the loop at C.
The faziening stitch can be
fang or short.

& Fauline Brown

Fly stiteh in rafiz andg
stranded cotlan ionms 2
siylized trae.




SURFACE EMBREOIDERY

AN

INSERTION
STITCHES

Although insertion sttches
are seldom now seen in their
traditdonal role—asa
decorative means of jpining
sections of garments
together - they are an
interesting group of stitches
- and can b weed inventively
on wallhangings and
Cembroidered panels io hold
- areas of the design or

| different fabrics together.
The folded-back hems of

| the fabrics must first be
juined onto a firm backin
such as strong paper, an

- the insertion stitches are
then worked on the surface

| acrass the gap, Yarns such as '

coton & broder, pearl cotton
orcrochet cotton are the
| most suitable as the threads
will nob separate,
Farvuting, or twisted

| insertion, is the most
| Femiliar slitch, preoducing a
- zigzag vifect, as does knotked
| Irsertion. An easy type of
| insertion cian boe miade with
| groups of buttentinle stitch

pape 20) worked altermately
| on the upper and lower
| edges of the fabric.

EF)

Preparation for inserion
ctitches

| The =dpes of twa pieces of

Tabric belwean which the
inzerlion stitch i= to be worked
migt firsi he folded owver 2nd

i Permmed in placs, Ta pregeoee

gmﬂ lansian and gyennessal
stitchy tack themon & basa of

I liren Lrdwn paper, [eaving &
| space ofirom&mm (Yin) to
[ 25cm i in)ascooding to the

wid:h of tha required inserion

| stitch

1 Faggoting

‘Wiorking fromm bafl 1o right,
bring the nesdle up at A, take
it eoross the spaca and up
aggain at B. From ine right.
pass the needle under and
over the thread and Bring itup
again et C. Rapaal.

s

[ =




nole insertion stitch

T

=ro the neacle aut at & andd
ork thres or lour bulkonbale
ieches over the folded edge
o tne= fgbriz. Take the thraad
Sagonally across the spaceta |
= opposile folded adge and

ok anather et of buton-
Bola slilches, Repeal, The
efzct of this stilch can be
waned by altering the height of
e butlonbole stitchas or
‘eaving mare or less apacs
Delween them

The knnttad stitch is worked
alternately frorm edge 1 edge
Bring the needle up from the
bzck of the fzbric 2t A and
inserl il further Zlong 1o 1he
right ai B, making & diagonal
stiich and kesping the thraad
1o e reginlk; then make &
bullonhcle slilch kop Lo
zesura the dizgonsl threzc.
Take tha lhread diagonally
aproes iothe other edae 2nd
repeal the knosted stikzh on
tha other sdos. -

B Pauline Brown

Aninzertion gl sampler |

applizd to backgrounds of
diflerent Gelours,




SURFACE EMEBEROIDERY

R

CREWEL
WORE

Crevrel work, traditionally
warked in fine “crewel™
wools on linen, is one of the
earliest forms of English
surface stitchery. It was very
popular in 17Eh-century

- England - it is sometimes
known as |acobean

- embroidery — and was also
Cused by William Morris apd
. hizs followers in the late 19th
century,

& Joanne Dixey
Tradilicnal-slyle Jasohean
crawel work embroidary.

Fabrics

Matural limen or linen crash
are the tradifional fabrics,
bt ather materials with
weaves suitable o take fine

| wool threads can also be

used. The fabric should be
frameed to accommndate the
intricate filling stitches.

| Threads

Fine tapestry or crewel wool
are mask aften used, buk
other yams may be chosen

| fora contemporary
i approach.

MNeedles

Crewel (or embroidery)
needles pre the most
catisfactory.

Designs

Crewiel work 15
characlerized by its linear
form combined with areas
such as leaves and flowers
filled with decorstive
slitches. Transter the design
by direct tracing (page 10},
fransfer pLenar dresamakers’
carbon paper.

Stitches

Crewel work incorporates
many of the most familiar
embroidery stitches, but
there are several which are
particular to this technique,

| meluding frellis and

honeycamb fillimg both of
which make decorative
fillings. T&te-de-bocufis an

- 1s0lated motif stitch which

can be scattered in a pattern,

while battement concking

produces a three-
dimensional effect,

Trallis stitch

1 Make a row af parallel
norizanial straight stilshes Dy
bringing tha needle up ar &,
ingerling it at B, bringing itup
2gain &t C and insaring it st 0.
Hopeal, and than work 2
similar row omtop at fght
angles to tha lirsl

2 Using 2 similar or
confrasting thraad, maks
small diagonal slraighl
shlches over each inkar
saction. This shlch canbe
further claborated with
stilches such as cross
datachead chain, French knats
als, in some o all The Spaces

Diher stitehes for crewe| work

Buttonhole stiteh {page 200

Ghain slilch (paga 17)

Twistsd chain (page 14)

Louching (page 17)

Safin stitch {pape 24)

Long and shortslitch
[page 23]

Fly slilch {pagea 31)
French knote (page 30}
Sulliom knots (page 30%

Laidwork {page 36}



ors 2 senias of parallel
2! straight atitchas as
sli= stilch. Slilch 2

sed row of diagonal

=== on top of 1ha first.

For e (ind layer, bring tha
e guit &t A, and lhan lake
3z o B, weaving urdsr
mwer the first twa laysrs of
] =5 10 Achicws: [he
sreycomb afecl

i

L

?

Téte-de-boeuf stitch

decaralve filing.

1 Toachieve tha mast
affective result, the layers of
stitchies should be workad in
threads wnich ara graded in
tane. Make a grid of vertical
straighl gtitches frorm Ao F

“@f \@ﬁ %@»

Make 2 single de-'ral::hed chain | with norizontal ones croseing

stitch (paga 31) behwaen two tham lram G 1o L.
straight stitchas sel at righs
angles to one another. This
stilzh is normally worked ina

hzli-drop formalics o farm a

: i

2 Lay anolher grid of stiiches
in & diflerent calour, to he
right of the vertical stitches
and abave the horizantal.

T8 |.|:|.|.,r|.. |1-|_|a. -..nun. i

ik :.h'ﬂ w»*'.:'

CREWEL WORK

Battlement couching

3 Repeal and secure the lop

grid with zmall diagonal
slitches aoross tha
interseciions.




SURFACE EMTLROIDERY

R

LAIDWORK

Maotably found in oriental
silk embraidery and English
crewel work, laidwork
consists of a series of
couched lines worked side
by side to (il & space.
igrimally dl:'-'::]?fpud A% an

coonomical method of using

recious silk or metal, the

aid baze threads are
secured decorativelyin z
selection of different
patterns.

The laidwork Base differs
from satim stitch in that the
undernezth stitches do not
cover the back of the fakbric,
but are taken along the edge
of the shape to be stitched.

Fremaniwn and Bokhirg
couching are similarly
wurkl:é by laying threads
and securing them in one
process. For Romanian
couching, a slitch is taken
across the soace and held
down with long diagonal
gtitches on the retumm
journey. As the work
progresses the tying stitches
are worked to form a
textured surface, so Lhat the
land stitebes aoe
indistinguishable from
those holding them,
Bokhara couching is
cmbroidered in a similar
way but the tying stitches
are shorter and usually form
an overall diagonal pattern.

L

Fabrics

If laid work stilches are
incorporated in a crewel
work design (page H) the
natural choice would be
linen or linen crash. For a
silk cembroidery, & more
delicate fabric, such as silk
ur satin mounted on a cotton
backing, is more
approprinbe.

Threads

Crawel wool for crewel
designs. Stranded cotton or
floss silk for orental-type
embeoidery.

Needles
Crewel or embroidery
needles of appropriate size.

Laid base

Make a senes ol stralghd
verical stifches paralle] Lo ana
amgtherfromA&toBand Cia D
Care should b Laker (hal e
top and botiom edges are
aven and that tha backaround
fabric is coverad

Stralght stitch laldwaork

| Onoalzid bese, work a series

cd small gtralghs stitches o
hold individweal or pairs of Eid
Irreads in place ta craaie &
surface petarn. These can b

slitchad instraight lires, Drcs
i formation, seallopsor

cligmangls,




Romanian eauching

Dwar a laid Dase, warka
of dizgonal slilches a5 ior
: hipage 34}

Maormzlly used a:= a filling
slilzh, outoncasinnzlly as a
border. Embroidar a straight
acrozs the argato be

| fllted, bring the neadle up at A
end inzerlil al B, making a
lang, abliquely slanting stitch
[ ]ive 3 WIOWEN BDpESranca.

s
e e o T

L S e Ll B2y

2 Secure these with 2 small
i worked at each
i inn

LAJCFniOeC

| Bokhara couching

Work a straighl slilch as for
Fiornanian couching. For e
first bying slilch, oring the
reacle aui &t A make 2 emall
dizgonzl shilch Lo B, cenlinues
i with gimilar diageonal stitches
&t reguiar inlarals,

. & Pamela Eooke |
| Laidwork iz used hare 1o I :
- create the solidity of the
| rabes,




MEELLEPQINT

EEDLEPOINT

Basic TecHNIQUE
CROSSED STITCHES
DiaGoNAL STITCHES

EveLETS
SOUARE STITCHES
LEAVES AND FLoWERS
TExTURED STITCHES
BarcErLo EMBROIDERY

Four-way BARgELLO

O all embroidery

lechn iq:n—'!::\. nt—":-::-:"qp;l:'n‘.‘ %
perhaps the most popular.
Also known as canvaswiork,
ur tapestry — the latter
because it was developed as
a shitched imitation of
woven tapestry - it has heen
practised simce the 1oth
century. It achieved wide-
spread use in the 19th
century when Berlin
wioalwork, as if was then
known, was stitched Mor all
types iof articles from
slippers and smaking caps
to upholstery on chairs ancd
footstoals. This work was
done solely in tant {or half
cross) stitch, but today's
embroiderers prefer to
extend the range of stitches
and threads to produce a
wide variety of raised,
patterned and textural
pffacts

Canvas

Single or double canvas
(page Y) can be used
depending on the tvpe of
stiteh, the design and the
practical use (if any) Lo
which the needlepoint will
be put

Threads

Tapestry, Persian and
crewel waols are maost aften
chosen for needlepoint, but
different textures and fibres,
such as stranded and pearl
cotton, knitfing and crochet
varnscan add inlerest to a
design. Kibbons and tapes
can also be used experi-
mentally, Threads should be
chozen to fit with the gauge
of #he canvas and also wikh
the tvpe of stitch — vertical
stitches do not cover Lhe
canvas as well a5 those
which aoe warked
diagonally.

Meedles

Tapestry neadles come in
sizes from 13 to 24, Selecka
size which slips easily
between the canvas mesh,

Frames

It i= pesential to tramea
needlepaint embrondery, as
digtertion is likely to occurif
the work is stitched in the
hand, particularly with
diagonal stilches.
Eectangular handheld or
Ilnnfsla':udi|15 frames are
available or you can use a
wooden stretcher with Lthe
canvas pinned in plage.
Circular embroidery hoops
are not suitalle.

Designs

Very many Lypes of design
are suitable for translatng
inte needlepoint. The
cEnvas imesh makes it an
ideal medium for geometric
deaizns which can be
waorked outon a line chart
I:]I:JEI ga 3‘?). FPictorial armd
abstract subjocts with areas
ol the design filled with
different stitches are also
pupular. Although
commercially produced kits
often have the entire design
painted onto the canvas, fll:lr
more spontanecus and
creative work you only need
Lo mark the gutlines so chat
the arcas can be freely filled
with stitches.



ARATION

= canvas

B3 glpng the

wre that the
e sz fa

& % Deing used,
radoes wilh

fworking ona
e D [he side
—~ g b
gemetn designs mark
o8 Dhe cAnvas
Sl =nd horizontal
= @ waterproof

LA

g the deslgn

= main linss of ha

B 2 black ielt-lip pen

B 8 o your working

B Position and tape the

gEntrally on lop ol the
8 & then frece the
aeng a walarproal

j s can be added

point proceeds

sanorale dasigns,

s ca2n ba painded,

= paint and a fairly
e a walerpraol

=h 25 febric paint ar

| thatincludes a wide variety of
- slilches,

Fallowing & line chart
On this lepo ol Sharl, ha nes
represant the threads of the

| carns, with the slichaes

| drawn Delwesn o diagonally
| acrass tne grid. The stitches
¢ are Ihen warked vemically,

| horizonially or diagonally, i
| gorresponding ta the dizgram. |

Wihan slilehing, slways
cont the number of canvas
Inreads ar inlerseclions gver
which the ztitch is warked
Bring Lhe needle up 214 and
inzert it at B and =a on

. P Jenifer Murray

[T [ ﬁi'ulnuh'.*. _|'.lr|r.$ e g
e chose
Gaometric needlepain: design




MNEEDLEPOINT

=

Basic
TecaNIQUE

Working needlepuintin e
frame makes it much faster
as well as preventing
distortion. Coe hand is used
te push the needle into the
canvas lrom above with a
slabbing movemenl, while
the other, below the canvas,
i !:IL'I]]E- il lhrl_l-ugh,

Only a short length of

| thread showld be used as the
canvas tends to wear the
yirm as the stitchin
proceeds. TF possible the
needle should come up

through an empty hole and
go down in one which is
partially filled by & previous
stitch. The loose ends at the
beginning and end of the
stitching are woven into the

| previously worked area.

Tewd skifeh, also ealled

| petil point and half crass

stitch, is the best known and

| most popular stitch. It can

| be used tor detailed work,

| for flzt areas of a design, or

| @5 o conipensating stifch, to 6l
| insmall areas betweean ather

stitches. Itis also used over
framiniing 0 give a hard-
wearing ridged appearance.
Uther basic H'..'l'.'d]\:]:lciin!

i stitches include cross sisch,

Gubelin, Parisian and
Hurngarian stitches. The last

| three are worked vertically
| with the yarn lying between
| the upright threads of the

vanvas, making it essential

[ tousea wool which is thick
{ enough to cover the canvas.

Tent stifch

This is the smallest neadle-
paint stitch, worked awar one
intersection of canves. Each

slitch is made from tap rightta |

botiom left Thiz produces a
lang thread at the back
betwesn slitches which makas
the work hard-wearing, For the
second row, starting af the
right, 2ach slilch is worked
fram battom left ta top righl.

4l Susan Smith
akgates

Diagonal tent stiteh

| Thiziz worked diagenally fram

a4

| top left downwards to boitom

il righL. Tha firat stitch is magle

ol one inbersaciion, as for

I tenlstilch. Subsaguent similar

Tent stitch ang Gobelin sticch |

ruccesslully depict tha details

on the heyse and in the sky,

¥

|4

etitches ane made diagonally
Blows. For the secand row,
bagin 2t the Battam, to the leit
of the first row and work
Wpwards filling in ihe spaces,




_____
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Gobelin stitch

Parisian stitch

BASKHE TECHNINIE

Hungarlan stitch

i Crg harzontal shitch
7 the doubla threads
&= A% 8 hase over
e t=nt. gobelin or

e are worked.

Tris slraight stitch, called
siter thz tapestnss of that
FETIE, Can e warked ina
variaty of ways eithar upright
of slightly slanting and
stitzhed avar 2 differing
numb=er of Rarzontal, &5 wal
as werlical, threads,

This cansists of alternating
long and shorl verlical
stitches, ususlly worked avar
four and bwo lhreads
ragpaciively. Inthe secand
row, the long stitchas are
winrked directly below the
sharl slilches of the previcus
row, and vice wersa.

Thiz farma & hali-drop patlem
suilable for backgrounds 1t
canzists of groups ol three
verlical stiiches, worked over
twn, four and again lwa
threads, Twao vericsl threads
are [=fl bebvesen cach groug,
intg whiczh subzsequant rows
are intarocked.

41
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AN

CROSSED
STITCHES

e T

Basic cross stitch is weall

known, but is only one of a
| number of sfitches where

threads cross. Ineach case

| the top theeads should all lie |
| iny the same dicection, unless |

| there is some aesthetic
| reasan Lo conkradict this
rule,

Variations can be made in
aize and shapr - long-legged,
upright crass, herringhone and
Hed Gabielin are elongated or
irregular versions — while
others, such as plarfed
Caoklin L"l'-lLT':J:‘ltL on the
previous row Lo form the
Cross,

Araas of croased stitches
Ft'nd e different fextures,

rum the smoothness of
single cross stitch to the
| maised braid effects of long-
legzed cross and herring-
| bone stitch. Some, such as
upright cross, can combine
with other stifches to f11in
gaps or can be worked in
two colours.

o e ! e T W A R

e

S

S i,

BRI e e

R

.

Crose atitch

Twa diagonal siraight stitichas
ara workad aver two
irferseclions of canvas at
righl-angles toane anoiher
Camplede sach cross before
slarling the next IF you ans
working & long row of cross
ghitch you may prefer to make
tha first half of the stitehes for
ane raw, and lhen complete
them by wiorking back along
the raw ir the reyarso
direction. Largar versions are
urilikaly to cover the canmvas
sEslactorily 0 may nesd ta
ba infersparsad with ciher

| siiiches

Upright eross stitch

Algo known as slraight cross
etilch, this makss 8 good
textuare 1or Backgreunds. I
conzists of avartical and 2
horizanial stiich worked 1o
form a crogs over o threads
aof carvas The second row al
Crosses is workad loinlerlock
oetwesan thosa in tha first row.

| Bizrting ai the bottom laft-
i hard gide of he stitch, work a

i slitches [FJB,QE#'I] OWEr one
¢ wertical and four honzornlzl

| threads. The secand row

| slznts in the opposita

| diraction, staring three

{ threads below, and crossing
| thefirst row. The langth and
| slzntof this stitch can be

£

[ waried,

Plaited Gobelln stiteh

raw of slanting Gobkalin
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Leng-legged cross stitch

2
ral @nd lwo wortical

peire with a small stitch
aoiigusly overone
il and lwo verlical
Each lomg stitch is
=0 with a space of twg
ot befween il and Lhe

T3 5 placed diractly
encroaching by two
ozl threads.

slanting stitch aver five

o= of canvas. Secure it e

& and the second row aof

I Starting al the Lollom leit-
 harnd corner of the stitch, 1a%e

adiagonal stitch over thrae
harizantal and six verical
threads. Bring the needle oul
immadiately below this point
end an & levelwith the starkng

| point Take a cross slilch

diagonally back over thres

| wenical and thres harizorial
threads Repaat.

| Thisis zimilanio surface

| imtzrsections of canvas, Then i
| bring lhe needle out againtwo | :
| wertizal threads o the e

| diggonal =fifch. again over
i faur intersections 2nc

CROSSED STITCHES

Herringbone stitch

R SR ot Sl L S
| BRI

£ ST Y

| S S Y

ambroidery herringbones
(page 200, Work 2 diagonal
stiteh Lo the right avar four

| & Elizabeth Ashurst 1
| Horse on Hie Hill

{ Tent, cross, Gobelin and

- walect slilch feature inthis
| piscs

beinra making anciher

crossing Lhe lirgl, The second
oy iz weorked directly balow

| and encroaches into the first,



MEEDLEFCINT

=
| DisGoNAL

| Smmomes

| Tmthis growp of stitches,
each individual stitch is
worked diagonally, and the
stitchies op masse form
dizgonal patterns of varving
| complexity across the
| canvas.
Diggonal, pashmere and
Maorish stitches are suitable
| for covering areas of back-
. ground in an unobirusive
| manner, while Milgnese,
Jieguand and Byzanting are
bolder and can be quite
striking, especially if Lhe
rows are worked in
mntms.tln% Lhreads.
Diagonal stitches are
usially shown worked from
top left to bottom right, but
by reversing the
imstructions they can be
stitched in the ather
direction.

L P

S 2 S LE T

Frrer e

P

| Diagonal stiteh

B TR PP PSSR TP IR SEERS O Rt Rl Sy
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_ Tty re |

Moorish stitch

‘f'.-' '
.-H .;-'.- -|,+.-l..-

.-_. J.'.‘I"‘-\. _-

The srmaller version of this
stitch is made up of dizgonal
stitchags taken ovar cne and
wointersections of canvas
altarmataly. The lErgoer wvErsion
congizis of groups of four
diaganal slilehes workeo over
iwo, lnreas, four and three

Il intersections, which are than
[ repealed. Subsequidl fows

| intzriock.

S P B L PR P PR F L N C S PPl AP RIS

e TULTETTIT

EPE

—

[ e i

This iz an atirzctive
background stitch which can
beworked inone or e
cofaurs, Rows of large
diggonal stitch arg
intersnersac with rows of
diagoaal tenl £hiteh (page 44).

" Cashmeare stilch

e

Depanding an the sllasl

| raguirad, you can vary the

- abligue lins af this stikzh.

| Repealed groups of dizgaonal
| gtiiches ars worked alongside
| one anolher over one, iwa,

&nd again swo inlarseclions of
canvas Subsequent rows are
interlocked wilh lhase
previcushy worked.




= consists of triangles
made upof groups of diagonal
W iches worked ovear one, 1w,
ree and Tour interseciions
Thesa ars repeatad along the
‘S=gonal, with subsequent
ows revvarsed and intarlocked
w o the shortast atiich
soposite the longest on [he
ErEviousE raw.

]

§

Bvyzantine atitch

Thiz stitch gives e effectof 2
geries of 5180s, usually
warked from top faft. The

| lengih, wighn ang direction of
| e sleps may ba variad. Five
| dizganzl stitzhes sre made

alorgside ones anathar cwar

iourimtarsections: thean four

are worked downwards o
foom Iha zinzao, Coalinue
stitching the groups of four
gtitches, allgrnating harizontal
ang warkical,

I Jacquard stitch

Thiz is 8 stepped stitch similar
Lo Byzanline, usually wilh Lthe
lzroer stitches warked cver
Faur inlersactions of canvas.
Thiese steps arg separated by
roas of tenl slilch (page 40)
Ag with Byzantine stitch, the
heslght, width and direclion ol
e zigzags can be varied.

v,

P Fauline Brown

A zamplar showing Byzantine
and Jacouarnd stitches worked
in difierant diractions.

TR
- n T

45
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EYELETS

Evelets are normally worked
in a square over an aven
number of threads in each
directon. The stitches are
taken from the outer edge of
the square down into the
central hole. To keep the
centre well defined, it is
sometimes necessary to
enlarge it slightly with a
stiletto before beginning.
The thread chosen for
evelets should be fairly fine
and tightly spun, so that it
will not form too much bulk
in the centre hole.

Squire and reclangular

- epelels can both be worked in

the normal way or varied by
maving the hole off-centre
and working over any
number of threads.

Dinmond evelets form a
halt-drw ttern when
stitched in rows. They can

| be outlined with straight
| stitches to emphasize the
§ diamond effact.

Foog stifelz = worked ina

| similar wev o evelets,

=S

except that the titches fan

- out from the corner hole. [t
| can be worked inany

direction, producing a
variety of different patterns.
Circwlar evelefs can be used
as individual motifs, such as
flowers, or as an all-over

| pattern, 2ither in one colour
! urin a range of hues.

a6

| Sguare eyelets

Starting at the top right-hand

corner, work radiating stitches |
| way to convenlional squang

inan anti-clockwise directicn

around a square consisting of |

an even numbser of threads.

Take e neadls down info tha |

centra hole ior =2ach stitzh,
ang EII'II'IQ it up ai the edge of
ihe sguara.

¢ Diemond eyelets

These are worked in 2 similar

gvilats Thevertical and
horizondal slilches &ne made
cwvief five threads of canvas,
with the ather shilches
betwesn worked diaganally
irilg the centre hols, Dizmond
eyelats can be used
imdvigualby to reprasant
flowears oF can be used as an
gll-crvar patterm, Samelimes
cutlined with long diagonal
stitchas.

] Fan stitch

Fan slitch o usial by worked
overl thres vertical and [hres
hanzealal theeads of canas.
Itigactually B quartarof 2
sguars evelel, with stitches
ragiating irom & corner ho'a,
Thie direction and size of the
stitch can be varied.




Variation on circular eyaléets

" . gl Circular eyelols Gan D
..... r | warked side by side wilh

N | subsequent rows intarlocking

| bo produce an all-oowsr patkaem

I fhe second row is worked

irmrmedeataly below the first,

| the resullanl Spaces ¢an ne

| filbed with smallsr syalets.

gre gtitched in a similar
W conwvenlional square
Howrever, they form
gonal shape,

sing of 16 radiating
phes Thie whole stitch is
ower six horizontal anc ||
~z| threads of canvas

= sxde of the ootzgon has
radizting slilches. ]

| | Eyelatvariations o
| Eyelets sre aovarsatile hal
| | itizworlh experlmeniing
| | with different sizes and
| | shapas, and Ihe efiect of

i moving the hole ofi-cenle,

e s

FIy
s
Fis ]
I
E

Fil

& Eycletribbon embroidery
Fiiiine Browm

| Marrow salin and matallic |
ribbans ara workad gn ganvas §
uging conventionzl
needlepoinl slilches with
French knotz added.
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- fealures such as stone or

Lol ol ' om sl i 7
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- in bwo stages over an even
| number of threads, A
| contrasting colour can be

MEEDLEFIINT

AT

| Sousre
SIITCHES

e R e
i e ek
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A number of needlepoint
atitches have a square shape
as their main characleristic,
which makes them suitable,
among other things, for
creating archilectural

SRR

Brickwiork,

Cushion stifch is especially
wversatile, as it can be
worked in either direction
and any size. Large-sale
versions can be furthee
varied wilh an additional
stitch or series of stitches
warked across in the olher
direction fa form orosss]
caslion stitcl.

When cushion stitch is
vutlimed with tent stitch it
bacomes Sepbish shich,
which is useful for depicting
windows or Liles.

Rica stitek, also known as
crossed corners, is worked

T T L K Ut oL GG i e e e e N

e

used for the corner stitches,
amyrrg o1 double cross
stitch is also stitched overan |
even number of threads. It |
should be kept to & small |
size s0 a5 to cover the canvas |
adequately. f

[ErEr s
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Cushicn stitch

Groups of diagonal stitches
are warked ovear first ane, twn,
thres and dowr, then hres, o
and one inlerseciions to fom
& sfuare. Vanations can be
made in size aor dirsction

L e ———— o T

Crossad cushion stitch

There are two versions ol this
=litch, in each ca=za worked on
top of individual cushion E
slilches or Qroups of the |
requirad siza. The first i
wvariation consists of a single 4
dizgongl stitch worked inthe |
ravarse diraction from camar l‘
to comer over cpshion slilch. |
For a padded affect, ona half !
|

of the cushion stitch can be
covaerad wilh diagonal stitches
worked inthe reverse
direction.

S

T

Scottish stitch

R of cughicn sileh ane
separated with 2 grid of tent
stitch. The size of the cushion
shitch &nd the Calours used
can b varigd to produce =
mare random eifact.
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Alee stiteh

Work @ large cross stilch
[pane 42) over four
nterseclions of canvas. Then
work smell dizgonal slilches
Cvr bwd inlerseclions acrass
each corner. Slight varialions
im &ize and colour can be
made.

4 Anna Christy

Fhodes Fragmenl 1T

Cushigm ang fan sibch are
inzludad in this piecs, which
has boem macking
grmbroiderad onto a linen
background.

e e e e e e i BTl L o i

7 -I
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Thig consisls of @ cross slilch
[page 42) workad over bao ar
four intersections ol canvas,
with an upright crass stch
{page 42) stitchaed an o, If
wiorking conventianzlly, the
iop stitches should all ligin
one direction, silther horizontal
or wariical.

4l
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MEEDLEMLNT

| Many embroiderers enjoy

| ereating nesdlepeint
ictures of gardens and
aral subjects. In additon

ta ciccular and diamond

eveletz (page 48], a number

ool sbafcfies [peud thoemeelvps

Los these effects,

Lenf stibcl is versatile and
suiltalle forindeeidwal
leaves and small-scale trees:
it can be workesd as an
all-pver pattern with the leaf
shapes interlocking, or four
Ccan e shifched to f%rma
star,

Felal slilch is & square-
shaped stitch which can alsa
be worked diagonally in
dinmund form. The circular
waaving slitches raise the
“petals” to give a Hower-
like effect.

Hrmwleaf stitch is an
attraclive variation of
Milanese stitch (page 43),
useful for lares-srale flower
hzadsa, Tt ean be used alone
or in conjunction with ather
slitches.

Fanbnl sffch is similar to
halfa large circular evelet,
wilh addional stHtches
forming the **stem™. 1
makes & useful all-over
pittern of flower shapes.

—arorae

s
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] Leaf stitch

To work in an upright position,
beginwith a vertical slilch
Ccvzr six honizontal threaos. On
eithizr side af [his, make (frae
diagonal slitches, starting one
threa cawn snd ane La the
side, and inserting the nzedls
Bloer tha vartical stitzh.
Working downwards, make
e moare diagonal stilches of
equal length on ezch side
over thres verlical and five
honzenlal thraads.

k- Pauline Brown

Catail of Harbaoeous Sordor
{see pags 131) with leaf stitch
worked invanaus sizes and
yarns, &5 wall 4 nbbon,

| Leaf stitch variations

| rows aof leaf stiichas are
| worked side by side with
| subseqguant rows interlosked.
Sizes and shapes can be
waned, and SpEces can be
| Fhlled with compensating tant
||

For an all-oyer pattarn, the firat

Leaf stltch star

This consists of four faad
stitchas warked towards 2
cantral pairt. A long stitch can
b added along he centre of
each leaf if raguirac.




' Petal stitch

worked in & similar way
sant leaf stileh, slarting
sagonal stitch warked
s interseciions. &An
paltem can be built

2 star-shapad varsion
wthy lowr leaves

aritchas.

When waorked owar ten {hreads
ol canvas, [his sguarg siilch
has five stitches radiating from
the cenlre 2l each comer, Ind

| gimilar wisy tothe cormners of

b ooyvelet stitch {pane 46 The

| second garlal the stitch,

| which can beworked in

| contrasting thresd, invelves
winging the (hread arcwnd lhe
conire hole several times,

| passing under he disgonal

P T L
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Pinwheel slitch

Thizis worked in 3 similasway
i Milanasza stitch (paga 45)
Bl wilks lour iangles mealing
&t 2 pentral noint. Each of
theza is made ealk lour
dizgonaz! stitches worked aver
gy, ey, DA and dour
inlarsaclions. Belween hese,
four more trianglas of four
harizoalal o waertical shitzhes
ars worked.

e e L T P R P e R e NPT L ]

LEAVES AND FLISENT

Fantail stitch

The zzmi-circular "eye'at" s
| owwarked oo len verlical and
five horizantal threads with
lifteen stilches radiating Irom
ihe centre nole Tha stem is

| madewith straighl and
dizgonzl stitches which {ill in
iha paps when e sttch s
wiorkod as an all-over gallemn,

e
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MEEDLEMOINT

=

TEXTURED
STITCHES

e =

Aninnovation in recent
years has been the _
introduction of fexkare to |
complement the inherant
smooth effect of
needlepeint, This can be

| achicved in two ways.

surface embroidery

| stitches can be worked,

| either following the mesh of |
the canvas or dlﬁrﬂgu.—;[[ng it |

| by working overa I

El:revlnufsl ratitched areq, I

aame of the most lar I

| stitches for thist E:I::Ee#eql; i

| are bullion and F}rre neh {

| knots, chain and whipped

{ chain (pages 30 and 17}, but

I any other surface stitch can

| beused.

i Thereare also a few

| needlepnint stitches which

| create fexiure, one being

| twloef sfifon, This produeces

| loops which can be cut to

| give & tufted pile, and is

| usetul for a wide range of

| subjects from flutfy animals

| tothe centres of flowers.

FEhodes stitch, narmed after

| its creafor, Mary Rhodes, 2

| o versatile bulky stitch

- worked overany number of |

! threads. Larpe-scale I

| versinns ca:FhL- serured in z

| similar way to crossed

| cushion (page 483, with

| diagonal stitches worked

U acroEs the corners,

I You can also embroider

52

| just half & Ehodes stitch, in
| which case you will need

other stitches such as tent

| (page 40) or straight stitches
{ tofillin the gaps. For kalf

Rhades half-drop, subsequent
rows interlock to form an

| overgll pattern.

MNorwich stifch, also known

| as waffle stitch, consists of a

series of diagonal stitches
waorked in rofation to form

| aninterwoven square. Both
| Bhodes and Morwich stitch
i lend themselves to bold

| grometric designs.

Horwich stitch

1 Thiz iz workad overa
sguara with &n unaven
numbear of threads oi canvas.
Start with & croas stilch from
corner b cormer, then bring
the neacle aut cne thread up
Irarm the beginning, making 2
diagonal stitch zlangaide the
first atitch.

2 Bring the neadle out ons
thread tathe right of the
gecond stiteh and make the
nesxd stitch alcngside b
Eacond.

3 Continuea working a sarias
i | |:'.'IEI-"1_3|||‘_‘E| slilehes round the
EOUArs.



S=gin wilh a diagonal stitch
£ [hie souare; bring cul
ne=dle one lhregd to the

1 of whers you began and
711t one thread to the [2h
and crossing, she first
songl stitch.

Rhodes stitch

L EELEELEE

2 Continus warking anti-
clockwise round the squane,
crassing the pravioualy
vworked =litches unilil e arsa
is complated.

" Rhedes stitch variations

| The corers of Rhodes atitch
| can b2 held down with

| diagonal stitches of tha same
i or contrasting yam, Half

|| Rhodes stitches can be

[ imerspersed with tant stilch or
I wprighlGobeling Half Rhodes
| half-drop consisle af rows of
| hall normal Rnodes stitches

| worked side by side, with the
| sgcand row encroaching
halfway down the lirsL

erraa

rr.

e

TEXTURED STroCes

Velvel stitch

i Work a half cross stitch from

| battam ledt ba lap ght over
ana of twiointersections.
Repeat this stitch, laaving 2
loose loop, and held i down
with tha thumb of the non-
wiorking hand. Than complate
the ather half of b halding

" ks e

FEEFPRE

o

rigght Lo top lef. The loop can
gither ba ek or culto give tha
valvet-pile eifzct. Complele
thiz botom row lirsl, and work
lowarcls the top of the anea Lo
b= filled.

e e

s L L S I

=paa

T L

crogs stitch going frarm Baotkam |



| brought to Ntaly whena

| Medicl pollemian marded a
|| Hungarian bride in the 15th
| tentury.

TR

oo single canvas wikh
| vertical stitches, 1_:|.3.1:|-|]]1."
{ wonl. Other types of varn

{ mind thal straight stitches
| dunot cover the canvas as

o

much: of its effect an Lhe

=T

SURFACE EMBREOIDERY

cushions and chair seats,
shopping and evening hags.
Im such cases the stitches
should be restricted to a
fairly short length to avoid
AnagEing.

R

‘BARGELLO
EMBROIDERY

Charting a design

| Unless you are working

' experimentally with no

| furmal pattern, line charts

i are used for Bargell-n
embroidery - it 15 only
necessary fo wark out one

| rovw of the basic repeat

| pattern, which can then be

| worked as many limes as

{| necessary acruss the canvas.
Subsequent horizontal rows
usually follow the contours
of Lhis foundation row
exactly,

In the case of symmetrical

| matifs, only the top half

| nevds to be charled, as the

i lower half is a mirror image

{ = itisin facta help lo use a
mirror to E!ih!l;:lhz.E the
appearance of a motif.

Several theorios oxist as to
the origins of Bargello work,
alzo known s Florentine
embroidery, fame stitch
and Hungarian puint — one
legend being that it was

The distinctive repeating
patterns of this by t_LEP of
needlepoint are all worked

| is nsually symmetrical, it is

practical tu'begin in the

{| centre of a row, stitch to the

i right and then return to the

| centre prior to working the
left-hand side. This allows

| you to refer across to the
previously worked areain

| order to keep the stitches in

0 lanee,

can be used, but bear in

thoroughly as diagonal
OTIEE.
This fechnigue relies for

shading of the colours, The
patterns fall inte two main
vategories, those worked

o across the canvas i curved

| Or zigzag rows, and molil o
midzllion designs. Tn boath

| cases, all the stitches are the

{| same length, exceplwhen

—Ti

embroidering Hungarian
point designs which consist
of rows of long stitches
inferspersed with short

| OIS,

Ba F%Eﬂ lo embroidery is
cuitable tor both decoralive
panels and a number of

| practical items such as

34

ainge Bargello embroddery

Bargello stiteh

Generally workad vortically,
Jwer an even numbsar of
threads, Bargello slifch
resembles upright Gabelin
-:r:-ag-e 41). The most vsual size
= over four horizontz! threads,
wiih the nex] siitch -;'J.-;Jppmg
clown bl Irededs, but this can
b varied to produce differing
pattams,

P Fiona Lewis
A random approach to
working Bargello embroidery




Zlgzags and curves

iﬂlg ',ﬂ'

! Nmm,;uﬂ

I'he simplest Bargello zigzeg
d=sign is produced wilk
slilchos ol similar Si2e,
drapping doven or exlending
upwards across the canvas in
a regular manner. For a
shallowes 260730, Pwo ar more
slifches are worked af each
level Curves aré mada with
tei or three stitches worked in
sleps an the same level
towards and at the top or
Laollom of a zigzag.

To establizh ametd, glace teo
mirrees & righi-angles io each
ctharon a charlad desion,
and slice them along until A
suitable molif appears. Dirdp
if thie nonzontal &nd verical
perimetens af he shaps and
ra-draw, incorporaking the
mirrorad dasian.



NEEDLEFCMNT

| Hungarlan point pattern | Pinnacle pattarn

Thig is a spiky Zigzag pallem
made up of groups of hoth
lzng and sharl vertical slilches
gliernating in the sams now,
The leng stiches arg usually
| e our o Six Lhroads, whils

A Fiona Lewis 5
pinnacle palterns ane créated Meedlzpoint sampler with & |
wilh long stiiches, usually over | surround of Hungarian point - §
six threads. Each one drops pattem. i
| v or exlends upwards |
| I short are warked cver twa cver live threads insteep | |
: staps. - |
|
| ;

! |
| |
i i ’
i |
i |
f i
z
5 j

::
z
K
|
E.
|
J.
E-.
f
|
i
%
%
i
{
5
|
|

The pointed elects of
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ARGELLO

s embroidery the

e = stitched in each

®on to form a mdiating

mm of four identical

sies. Rows of curves
BEraEs, or motifs can
b ijﬂptﬂ‘d to form this

ay modification.

with normal Bargells
the main structure of

P8 paper, and if bwa

ors are used to help
plate the design, only a
er of it need be deawn.
=est ko estalilish the

o some way from the
int. Subsequent

s of stitching cen follow
shape exactly as yon

e outwards to cover the
rounding arca.
Compensating stitches
21} will be needed to
mplete the diagonal and
puter edges.

Joyce Roberison
Jr-wiay Bargello makes an
wrractive little cushion

attractive varialion of

pResign can be charted on

w towards the centre and

| Preparing the canvas

TR TR T T

Mark the camas by drawing os
tacking twio dizgonal lines
from camer 1 camer plus
parpendicular lines soroas the
pentra.

ool

Mo e - —
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Stitching the design

To sstablish the pattarm in the
tap cuarlar, starl sorme way
above the mid-point and in lhe
centre of & row, stitching
lowards the right-hang
diagonal line. Returm ta the
cenlra and compleie the row
o the lefl. Bepeal this paltern
in the ather three directions, I

miay b necessany la make
small compensating stitches
where the Quariers jin Work
lowards the centre Bnd then
complete the surrauneing
ares by repesting thie liss] row
angd ghanging Lhi ealour a5
NECISIary.

LY
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COUNTED THREAD EMBROIDERY

COoUNTED THREAD
MBROIDERY

Assist Worg

Couwten Cross Stirch
BLACKWwORK
Drawy Threan Worg
HARDANGER
Puiien Work

54

Counted thread embroidery
is a generic term for a
number of technigues. In
each technique, a stitch is
worked over an exact
number of threads,
resulting in designs which
tend to be precise and often
geometric. Imcluded in this
category are counbed cross
stitch, Assisi work, pulled
and drawn thread wotk,
Hardanger and blackwork.

Fabrics

All counted thread methods
are stitched on evenweave
tabric, which is woven with
the samie number of
horizontal (welt) threads as
the vertical (warp] threads,
Specialist embroidery
evenweaves are usually
cotton or linen with a range
of from 12 bo 32 threads per
2 5cm (1in). Some fabrics
such as Aida and Hardanger
fabric are made with groups
of threads woven together.

Meedles

Tapestry needles (available
in sizes 13-24) should
always be used for counted

thread methods. They have
blunt points and large eves
and slip easily between the
weave of the fabric withoud
splitting the tibres.

Frames

Counted thread work
should always e mouniec
ina frame. If a circular
embrddery haop is used,
care must be taken to ensure
that the warp and weft are
not distorted.

Box charts

These are used for
designing cruss stitch and
Asgzisi work az well as for
tent stiteh nesdlepoint
patterns. Each sguare on
graph paper represants one
slitch, with either symbaols
or colours defining different
coloured areas in the
desizn,



R
Assisi
"WoRK

gmating in the Ilalian

o that name, the

melar characteristic of
work 1% that the

% 2re enclosed with
runming stitch,
=mes called Holbrin
or back stitch, nsually
Sash threzd. The entire
und area is then

A with cross stitch in
crasting mid tone,

- =onal delails are

mies added in deuble
eng stitch. Designs

24 be worked out an

Paper.

evenly wowven cotlon,

= or wool, including
seodery evenweaves af
single or douhble
construction. Unless
piece of embroidery is

v emall, it should be

med for working,

ds
o 4 hroder, stranded
=om or prarl cotton,
et is a simnilar thickness
or thinner than the weawve
e background fabric,
:1d e used.

e dles
pestry needles ehould be

Following a box ¢hart

i
=
iE]

LU 5 -l —
Loy o ] g o o o .-'11:_lr

%‘ . '_H:E
cE]
=

Box charts are drawn on la

' souaEned paper with each

SOuare rapresanting 2 single
stitch, such as a croes or a tenl
stitch. Tha =guares ars aither
filled in wilh Lhe intanded
colours, or symbols
represcrling the colours are
used. This type of chart is
normally used far counbad
Cross $1ich, Assisi wark ard
nizdlepoint designs worksd

| antirzlyintant stitoh,

| theoutlines of the dasign in

| ol labric. Then work anather

Double running stitch

Working fram the o chart, it
iz uzual o baoin by stilching

double runring stilch. Maks
the autling of single running i
stitchas each cver Py Threaos

row of running sfifches inlo e |
game holes, bot filling in the
aa0s lellin Lhe licsd ling,

e muitg WRES AR
.-:,-_ﬁ
TEEE] |EE s

Cnoe fha cutlines are
completed, cross silch iz
used i cover tha background
areas, leaving the matif as a
"mapative” araa. The cross
stitzh iz workad as in nzedls-

I paint{pags 35), over hwa

thregds of fabric, kesping the
lop Lhread an aach stifch
glanting in the same direction

¥ Pauline Brown

& reversad repsat molil laken
friom peasant-style
embraidery.

——
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COUNTED THREAD EMBROIDERY

i.
CouNtED
CROSS STITCH
Thisis one of the m-::-':.t =
Eamiliar of embroidery

| Eechmigques, relying for its

effect on clearly defined
designs and geod choice of
colour. LEis used in peasanl
embroidery in many parts of

| e wnrdd, and in England
| counted cross stitch became

S e )

e

| pupular for samplers in the
Tt

and 19 centuries,

Fabrics

LEvenweave fabric in colton
ar linen, with from 12 to 34
threads per 2.5 cm {1 in) is
ideal. Usnally cross stitch is
wiorked over Lwo threads,
with the fabric’s degree of
fineness determining the
size of the stitch. ¥With
Fataries such as Aidioand
IHardanger, which are
woven with grouwps of
threads forming the wenve,
it i wsnal bo stitch over one
intersection only. Small
pieces of cross stitch can be
worked in the hand, bul it is
advigable to frame up larger-
scale work.

Threads and needles
Choosa a thread similar ko or
finer than the coarseness of
the fabric. Stranded collon,
2ilk anmd coton & broder
produce clearly defined
stitches. For larger-scale
work, fine tapestry wools,

il

| linen or crochet yarns can be
| used. Tapestry needles of

e e e A P T R A T

T e A I it 7 PR P T e T
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suitable size should be used.

Designs

Counted cross stitch is
tavourile method for
producing alphabats, and
decorative horders featuring
eilher flowers or abstract
Fatterns. There are a large
number of cross slitch Bits
o the market, but it is more
rewarding to produce indi-
vidual designs usin
original drawings, F%hc-tn-
graphs or photocopies.
Dresignsa can be worked out
using a box chart made by
tracing the subject onto
Lransparent graph paper.

Work oul vour design on graph
paper, make any final
adjusiments and then use this
2= a quids for your
embroidary.

==

N

Counted croas stitch

Though it is wsual iowork owver
wo threads ol labric when
slitching on evenweaave linen,
cross stiteh can in lack be
clgne owver amy number of
threads

o=}

o o

R L

L

T L o et

=,

Cwhich have growps of fhregos
| wavarn in & type of basket
Cweaave, stitches aranormally

T

U Aida ar similar iaarcs

wirk e Coecer @ singlo
interscslion




COUNTED CROSS STRNCON

= of a bordar

am Smith

Wielert e

cross slilch is a
medium for lestering

B Setanled designs, Here
hined with pulled

S S

- - T

ple of 3 cross stitch | ; i 1||
el | ‘| I l
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COUMNTELD THREAD EMEROIDERY

AN

BLACKWORK

Blackwork, sometimes
known as Spanish
blackvrork, is said to have
been introdueced $o Britain
by Henry VIIFs Spanish
wife Catherine ot Aragon.,
Certainly ik appears
extensively on Tudor
costume.

Itis a counmtad $hread
method based on vertical,
horizontzl and diagonal
brack stitches or running
stitches, which form
decorative geometric
patterns.

Fabrics
Spedialist embroidery
evenweaves in cotton ar
linen with 22 to 26 threads
per 2.3 om (1in) are the most
suilable for traditional style
work, but any smooth-
surfaced evenly woven
fabric can be used for a freer
| approach. Framing the work
wiﬂhelp to achieve gonod
tensiom,

Theeads and needles

Thig technigque is usually
worked in black thread -
henece the name —
sometimes with the addition
of red or gold details, In
contemporary work a
limited palette of other
colours is sometimeas
introduced.

7]

Back stitch

Lze tapestry needles, and
smooth-textured threads
such as coton & broder,
stranded cotton or pearl
cotton which are similar to
e finer than the weave of
the background fabric. Fine
lurex mnetallic threads ar

filament varns are suitable
for details.

Designs
Traditivnally designs have
been bassd on geometric
patterns filling the main
areas which are outlined in
back stitch — ar far heavier
lines in chain or stem
stitches (page 16). These can
be worked out on graph
perusing & box chart
page 59). Freeatyle designs
which include 2 limited
nmber af putlines and
d'tanges.jn density of stitch
can be marked on the fabric
with an erasahle marker.

Thiz iz waorked as for surface
embroidery (page 14}, but
usually owver two threads o
fabric. For blackwork, the
atitch can be worked
Farizantally, vartically or
dizgaonzally, and &8s thers is no
recognized sequence al
shitching, it 15 necessans o
devise tha most logical way of
embroidering each individual
pallarr.

Algarian eye stitch

Slarting al Ihe lap righl-hand
corner, work radiating stitches
in a clackwise dirgclion
arqund & squarse consisting
four {hreads. The needlzis
taken dewn inio ihe centre
hefa for each stilch and
brought up at the edge of the
SOUIETE.
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= Blackwork
Differant types of hiackess
paitenm

a
=
ER

¥

‘ons of tane can b
W i PwO RN wWay's,
f being to use lhreads
Vg thicknessss for the
ghtch. The second
< whemn using an all-
senmetris desion,
B progressively
s maore and mare of tha

4 Amanda Ewing

Tuwe Dugs

The dirminishing cengily of the
| matern craaies the form and
| shading ol the armimals,




COUNTED THREAD EMBROIDERY

N

DRAWN THREAD
WORK

This type of embroidery is
most olien peed for items of
table linen. As its name
indicates, the lechnigque
involves withdrawin
threads from the back-
ground fabrie o produce 2
delicate openwork effect.
Fither the warp or the weft
threads are removed and
decorative stitches are then
worked over the remaining
threads, forming borders ar
bands,

The foundation of mosl
drawn thread work is hem
stitching. This is worked on
either side of the band of

Cwithdrawn theeads and
halds groups of the
remaining fabric threads
together. Open corners are
made by with-drawing
Fands of bazh warp and weft
threads, These canbe
treated decoratively with
nesdlewoven effects.

Fabrics
For table linen choose
evenweave linen or cotton
which is sulficiently loosely
| woven fur the threads ko b
withdrawn easily. Other
fabrics such as furnishing
sheers (o loosely-woven
fabric) or hessian could be
- used for less practical items
such as wallhangings.
Currect tansian is best

|

achiewvad if the wark is
framel,

Theeads and needles

For traditional hem stitching
use cotbon or linen thread,
chousing the colour and
texture that closely matches
the background fabric. Fora
freer approach any thread
can be used. Work with
tapestry nesdles of a
suilable sixp,

Diesigns

Because af the nature of the
technigue, designs are
mainly restricted to borders,
sguares or reclangles, Bands
of stitchery can also be
warked either parallel or at
right-angles 1o sach other.
Fora precise design which
reeds fo be centrad, mark
the centee with o line of
Le:ki:'nﬁ: then tack along
both edges of the areas to be
withdrawn,

Freparation | Hem stitching

Mark th= cenfre and tack
precigely around the area
where the threads are ta be
removed. With & small pair of
Smbrolderny ssissars, cansiully
cul the harizontal threads at
the centra. Withdraw theze
using a tapestry neadle 2nd
lesving the sxact number of
vartical thresds required.
Dammn the withdrawn thresds 8
shart distancz into the fabric
&t either end and Lrim cff the
Buiass

1 Darn the working thread
Dalwcon sevearal vartical
threads and bring the needls
oul b o Three Ihreads below
the leit-hand end of thea poen

2 Pick up three or four vertical
threads and, ancircling these,
ineert the reedle to the rght
frem the back, bringing if cut
again lwa threads balow.



DEAWY THEAD TN

| Zigzag hem sfitch | Double hem stitch 1 Interlaced hem sifch

| EREIR L R S R L e
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...........

Take ha neadle from leit o

right undar the sscead group
af threacs, then ovar the first
group. Bring Ihe neadle |
forsard, twisting the groups ol |
lhreads. Repest

L PR

Then turr tha work and hem glitch awer thrae or faur

gliteh Lhe other edge. group- threads at the lop of The lower
| ing the threads so thal hallare | withdrawn band. Then make &
| taken from 2ach adjacent | diaganal stilch on the back of
{ group. | thework, bring the necdle aut
&l he bgttarn of the top band
| and make & back stitch over
| th= same thrae or four hreads,
| Fepest

....... | | e |
s consists of ordinary herm | Work hem slileh alang the ' This iswarked betwesntwo | Hem siich bath sdges of =
ing worked either sideaf | lower edge of & withdrawn | bands ol withdrawn threads. wids withdraer band as for
wihdrawn band, sothalthe | band, making sure thateach | with four to six threads af ladder stitch. For the intsr-
=e group of threads is | gJroup containg an evan i labric ledt between them. lacing, faslen the thresd in the
sund on sach side. | number af vertice! thresds. | Starting fram Lhe righl, back gentrz oithe right-hand end. |
I |
f
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| Cecorated ina variety of ways.

Y

COUMTED THEEAD EMBROIDERY

Preparation y

The opan spacs which resulls
when threacs are wilhdrawn in
bath directions can be

Cut and withdraw lwo sats of
threads, ane group
farizontally and the ather i
vertically. Darn in tha ends
tpage B4) and reinforce ke
two cuter edges of Ihe space
with bulterhole slilch (page
200 Wark the chosen hem
slitching &long bolh lengths of
{re withdrawn threads

Spider's weh carner

1 Make a cross stitch {page
42) acrozs the apen cornar,
fastening off lirmly; overcast
ona disgonal sliteh, and then
avercast half-way along the
alher.

. e

T ]

2 Work aspigars web
[page 28] on this bese of four

slilches. Finish by compleling
the overcasting an the szcond
diaganal stitzh,

E

i'
|
|
|
i
|
|
%
i
|
1
|
]

i
£

|
|
%

A Sarah Cookson
This sampler displays stitches
cf warying complaxity and
uses coloured lhresds.




DEREAWN THREAD WOEE

Woven cornar i Meedleweaving

- s T

Thiz iz particulary suilabis 2 Thenatard wegving as lor 5E 1 Groups of thresds can be 2 When waaving, grouns of

mcofparaling with woven wheols (pags 28). i overcast or wavan iogethar trresds are damed bask and
d hem stitching. Firizh by complating the | githarinformally arin preciso forth. These can be pulled
¢ Ihe Lhreade used for avarcasting on the second patterns, Overcasling away from the perperdicular
imterlacing right 1o Lhe dizganal slilch. | gonsists of wrapping a group lar ar irregular effzct, ar
of the apen arez and | ofthresns inawilhdrawn area  patterns simulahing waven

i

1 make 3 cross $fitch | wilf (e working thread. muolils can be created. !
n & double cross stitch at E.
carner. Cwarcast one { |
nal stitch, and thar | g
i

|

E

|

i

cast hall-way alang the
r.

| |

ar



COUMNTELD THREAD EMERDIDERY

; This of openwork

counted thread embroidery
takes its name feom a
mounlainous district in
Morway, It is characterized
by rer:raniu]ar groups of
salin slitches known as
“klpster Blocks™, which
enclose the cut areas.

Remaining bars of warp or
wett threads ars usually
neadlewoven tegether, and
DPen ceniTes may be
evmbroidered in a similar
way to drawn thread waork
LOIners (pages 66=7).
Additional satin stitch
pittterns such as stars are
somelimes worked on the
argas surrounding the
kloster hlocks,

Hardanger is most oflen
used for table linen
embroidered in white or
cream threads or threads
which tone wilh the
background fabric

TTRCL

Fabrics

A specialist embroidery
cvemweave known as
Hardanger fabric i= used.
This, which is firmly woven
| with double threads, is
available in a variety of
colours.

Threads and needles
Choose a rrmtl:h.i.\'lg or
toning thread such as prarl

G

PRPIFIRI I
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cotton, which is of a similar
weight to the Hardanger
fabric. Use a tapestry needle
of suitable size for the |
thread.

- Designs

. Hardanger designs are

| inwvariably peometric azitis

i difficult to work this

| technique freely. Kloster
blocks can take the form of
uares, diamonds and

triangles which are drawn

un @ line chart (page 39).

| tobe cut away.

Shade in the areas which are |

e

[ & Margaret Rivers

E Anexampla of Harganger

| showing klosier Blocks with
Ccorcas! and woven bars,
together with koo stitch filling.
Alzoincluded ane spider's
wizty corners (page 571

I SO e Sl Pt T TR



T Waven and avercast bars

" Loop stiteh

T T

..1‘

|
| inporparste horizonial, vartical n

of horizontzl and L Whengroups of threads ars

al salin slilches ans withdrawn in a kloster block, a
2d o encloge areag | mumber of logse gnes are laft
are subseguenlly cuf | belwean areas ol labric.

=y. The simplest formis & These are sither neadlzwoven
A consisling af groups ol | oor overcast as for drawn
stitches workad over four | thread work [page &4).

=205 2nd placad at right-
Shes o ang analher, A [
smond block canbe made |
12 similar graups of satin

‘thraadawhml'{'ara
withdrawn anc _' grrighf:gr? i"es’mﬁﬂre

'
N ry N .
e e ik e e o T i il A o e e O e P B N P S
A e e T B B [ ek E-

Ao acngaes .-o-"' .- .-\.'\-'\-"\--\. -\.-'\-_'.
EI.'[I_E- E.‘-:l‘.l-E_I,EI

| Workad in the coen sguarne lefi

LDy the wilhdrawn Lhreads, a

| loozely tensioned butionhcie

| stitch is rmade through the

¥_ middl= stitch of 2ach growp of

| satin shileches, Loop stitch can
E'I.|EJ.'.I be workad over overcast

..]: bars.

T |

Il Salin slileh surlace decaratiaon

|

i e

L e e e e e e

A P T LR e P T

T L L LT S e dm e T P A

can bewarked around or
ad|oiming the cui arzas.
Blucks, diamonds, stars,
pyramids and mitres

of diggonal slichas,

1

EE————E



COUNTED THREAD EMBROITERY

R

PULLED
WoRrk

Alzo known as pulled
thread work and drawn
fabric, this type of
embroidery probably began
#z an imitation of lace, with
texture and pattern bring

the most important features. |

The technigue differs
from drawn thread
| embroidery (page 64) in Lhat

oyl

M

the openwoerk effect is
achieved, not by
withdrawing threads, but
by pulling some threads
together and others apart
ulled work is suitable for
table linen, and can also be
usetul for combining with
other technigues, such as

| sorface stitchery, to add

texture Lo olherwise
undecorated backgrounds.

Fabrics

-"-.]ﬂwugh it is traditionally
embroidered on evenweave
linen with stitches carefully
counted, il can also be

| worked ina more random
fashion on loosely woven

fabrics such as scrim or

| furnishing sheers, Tension

is an impaortant aspect of

! pulled work, and the fabric

? -I ...... ... '.-:.

e

.E}-151I':_¥*2: =
s

Ii.-i

should thus be framed
bafore commencing,

Threads and aeedles
For conventional pulled

work choose a strang thread

which matches the back-

und fzbric - threads can

e withdmawn from the

background and used for
the stitching. Coton &
broder, button thread,
crochet cotton and pearl
cofton are all suilable, wsed
inata ?Estr}' needle of
suitable size.

Designs

While traditional designs
are generally based on
peometric forme, a more
contemporary approach

features random blocks of
pulled work patterns. Either

o [

1T 1
LT

B

e o

Tl o W

. Wi

ni.i -'!.,'. i

(1T e
] 'E
A
1
IR
T,
e
R L
e L
_."'-
pirdk

way the design can be
marked on the fabric with

tacking stifches or with 2=
erazable marker.

¥ Lydia Solomon
Lovanety of pulled wiork
stitzhes an & Icasaly woven
[abric.




portant aspecl af pulled
= e tension of the
bl stitches, In masl
methread is pulled
oringing Lhe fabric
== togsther and cresting
of holes,

charity, howesnar, line: 1
*5 usually depict tha
e with a slack lension as
Ser counted thread
pods. The efiects of i
A lensions are masl |
s==n when warking
= gaich, If the thread is e
“ersoned fiop), it appears
Eownde Dand on the suilace
= pullzd tight (Eattom), =
of holes appears aither
of tha narrow band. Satin
iz the basis for a range
g s

ST T

I

Chessbaard filling

Thia consists of blocks of
| altnrﬁating wirlizal and

marizontal 2ziin sfitches. Each
Dlock comprises Lhres rows of
1em =atin stitchss worked over
thrae fabne threads Waik he
rows consaoutively in the
dirzcticn shown.

1 Small chessboard filling F

-]
g L S
FEREEELL
= TR ST
BLLEPYT,

R It ks ot
i
-

| S =
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B i
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i B e
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A smeller version of chess-
beoard filling can be worked in
double rows consisting af
seven slilches mads ovar
thres threads. The thread in

| both chessboard fillings may

| be pulled tight or remain
slack

N T

L
—=1HI*
I
e
[ ——e-- -]

=
pl i

i
R

Thiz iz worked diagonally with
blocks oi five salin =liiches
made over faur threads
alternating in directionina
step formation, Start the first
horizantal block at &, finishing
zt B, then the first verizal
block a1 ending at 0, ang

S0 an.

s i




COUNTED THEEAD EMBEOIDERY

Single feggot stitch

Wave atitch

Windaw fllling

HFTENAHI R

2
.i-l
i

Thiz consizts of a series of
tensionad back stitches
wiorkad diagonally in staps,
usyally over iour threads.
Brirg 1ha neadle out at top
right at &, inger it four threacs
iz the righl &l B Thean bring it
cut at C (four threzds below A)
and insert it ggrin &t A, bedors
ringing it cul lour threads 1o
the laftof C at O Aepsat For
the secand raw, turn 1he work
ard repeal the slilch
glongsids the first row, using

{ the adiacent holas made by
Iz First rowy.

i e
| R T

& saries af lensionad dizgonsl
back sliiches are warked in
harizontzl lines over an even
number of threads. Working
[rorn the right, bring the
nezdle out at A, insert it al B
diagonally lour threads down
and two 1o tha right; then bring
it oug &1 3 (four threads L the
lefl). Inserl il again at A and
bring it cut &t D (faur threads
o the lell)

- - )OS .
T .-II -~

L

: S

& wariation cnwave stitzh,
workest cvar an unaven
number of thr2ads with ons
hread lall betweaen 1ha
sfitches. Bring tha nesdle up
at &, inserlilal B (four threads
diawn and bewo bo the right),
bring itout at G ifive threads
[y Lhez Tl L} andd ingert it at D
{ona thread to the laft of A).
One thread is left batween
aach row.

Theze are sfilched in g gimals
widy fo those worksd on
CRMVas (page 46), with 3
series of stitchas convarging
inthe canire hote, which can
b enlarged with & stilatio.
thread can be pulled tight o
lefi untensioned,



r Single cross eyelels I Freestyle ayelels

i

Yariztions on eyelats can ba
macde oy aitering she shape,
and mowving the Bale afl-
centre. Far aoma the thraad
can be pulled tight, whils for
athers b is e slack

T s

552 2t L

These are worked in 2 similar
way to convenlional evelels,
bt a single shread iz lef
between sach quarler ol tha
eyelat,

o worked as lor
soint (page 46) can be
g & fillimg =titch or
&5 individual

shapes. The thread
pulled tight ar l=ft

e e i i L T T P R L S PSS s L A P i
i .. YE B bl 2

P Katheyn Francis

Coloured thraads craate 3

difieran: efiect from thai of tha

rmoarg traditional seif-colourad
t method in this pulled work,

e

7




METAL THEEAD EMBROIDERY

ETAL THREAD
MBROIDERY

Covcaing Merar THREADS
Or Nug
Raisen Errects

The great age of metal
thread ecclesiastical
embroidery, the “Opus
Anglicanum™ of the Middle
Agrs, is renowned
throughout the world. Since
then, gold and slver
threads have been used
whenever a sense of
richness is required,
whether for relizious, court
0T evervdey purposes.

Metal thriad ;_-|_|1'
goldwork) ecmbroidery is
regarded by manv people as
beyond their capabilities.
However, it is really just a
question of learning to
manipulate the meLal
threads and working neatly
tir & small scale. The
majority of the threads are
laid on the backgraund
fabric and ¢couched in place.
Gold wires and plate can
alzo be inco rp-:_l]':_:‘.‘q::_t. s Camn
beads and jewels.

Fabrics

Biecause of the weight of the
threads, & closely woven
fabric supported on a fem
backing 15 required.
Appliqué fabrics in silk, or
small pieces of gold and
sibver kid are often added,
with fell and eologpred ﬁm';nﬂ
usad for padding, It is
essential to frame up the
background faliric so that
the surface is drum-tight.

Threads

Cold, silver and copper
threads came 1 a '.'-'E-i_',.:ﬂ
variety of qualities and
types. Many are now
provessed in synthetic
matarials, which have the
advantage of not farnishing,
but they lack rigidity arul
the aesthetic qualities of
those which contain real
melal.

Jap gold, originally ma
wilh a paper-thin siop of
beaten gold wound round
silk core, hias o beautiful
Tastre, while crinkle, fwist
and various cords and
braids can add fexcture o
dr_'slgn. Furls, which are
tiny coils of metal cut into
short lengths, are used as
Mexible heads,

For stitching Lhe metal
threads in place, use a
|11::1?:.']'I:i]'lj__-'| sewing silk or
cottomn.

Meadles
Uze fine coewel needles for
couching, plus a large-sved
chenilla reeedle for ’r.;[k:inﬁ
the metal threads through
the wrong side. Geading
needles are required for
attaching purls,

Designg

A with other types of
surface embroidery, designs
should be well planned.
Couching of melal threads,
E|'|l|'|.|'|u_ﬁ'|1 linsar, can L
whole areas wilth richness
and cause a play of light on
the surface. Texturs can be
acrhiavid with the use of
I:n;:sl-:ll.i._PIurIE and padded
areas. The design should be
marked on the background
tabric using a fabric marker.



AL

_OUCHING
TAL THREADS

mmcipal technique

= metal thoead

fery is couchin

7). Becnuze of the

2o of the threads.

e Ehe methods used
ot quite the same as

e m=ed for couching

Serrad o1 cord, fwo
2ds are usually couched
altancously, giving

sth line and covering
sarface more guickly.
= and Hiicker cords are
Bed singly. While
Cimg it is necessary o
s the melal thread Lauk
ends are left on the
“roe until that area of Lhe
sign has been completed,
2 are then laken through
e wrong side. Pearl paeel,
voch = a rigid metal coil,
2 plate, a Mat strip af
fal, arv treated
rerently in that they
mot be taken through Lo
wrong side of the
pekground fabric.

dor silk. When applying |

Basic method

Position two strands of fina
rielal Lhresd at the start of the
stitehing ling, l2aving the ends
on Lhe surlace. Using a fing
silk or cotton thread in
roalehing Caldur, Souch over
both threads al Grmm {4 in)
intzrvals. Tofinish off the
cnols, thread each ong
separately inlo a chenille
reaecle and pullit through ta
the back ol the wark, Cversew
the ands on the wronog =ida.

Comers

To rmanipulate a stiff metal
thread around a carnar, insart
tha naadle an the inrer sice of
ive caster thread and pull the
thread arcund it 50 that i
bengls af a right-angla. Couch
(kv ceulear threacd with 2

| diagonal stilch. Repeal tha

bending and diagonal
couthing procass with tne

- inner thread. Continua the
couching as normal.

COUCHING METAE THENE.

Points

T lurn &n acute point ar
cornes, bend and couch the
auter thread as for turning
Corners, with a disgonal sinch
at the point. Cut the inner
lread, bake it throuch o fhe
back ol thewark al Lthe carmar
and securs it them bring it

back ta the surface and restart |

it Loy edovestani] alongeide Lhe
auier thread. Cantinue

i cowshing Lath threscs

togather.

5




METAL THREALD EMBROIDERY

| Couching In a circle

i

In order 1o retain Lhe shaps

| and a smooth auiling, stagger

| the starling point of tha double
Lhreads at the cutar edge.
Gredually work towards the
<cardra of the cirgle, couching

| at requiar inlervals so that tha

| couching stitchas convarge in

I & pallern towards the cenlrg,

i Cihear shapes can ba filled

i with couching in a similgr

! manner.

Couching cords and braid

| Heavy Inrezds are usually

couched singly, and care

should be taken to prevent
| hem irom unravalling. A pair
| of plisrs is useful lor helping to
i takethe thread through fo the
| backal the work. Cords are

couchad with & diagonal stitch

| concealed Belwean the twist

aof the cord. The end of thea

| braid iz taken lhrough tothe
| back af lhe matarizl with a
- heavy ne=dle, Flal braids,

suchoas Hussia braid, ars
sliiched with running stitches

. down the cenlro,

| Couching plate ]

Plate can be atlached in
siraight lines or foldad back
and forlh Lo larm a zigzag
pattern. Ta start and finish,
fold back Lhe ends and secure
with 2 doubls stifch under Lhe
fold. Far & crimpad effect, lay
a plece ol plala afang the
leriglhof alarge-thread screw |
and press with your lingsrnail
belwean tha threads 1o form
indentations in the plale.

| The effect of pearl purl can be
- wariad by pulling cut the cods

| couchad in 3 similar way to

i stitoh betwesan the twisls,
Inthig case lhae pearl purl

| with & double stitch halding
i them firm,

Couching pearl purl

ta different Lhicknessss. Itis
Sord, wilh an invisibla dizgons
i zul Lo the axact langth

raeguirad and the ends remain
oo the surlace of the iabric,
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abzo known as
gold or ltalian
L = an ancient
peee involving the
wr of metal theeads
e coloured threads
foce shaded patterns
3. The laid threads
the entire surface of
gn — or that of the
be worked in or nud
coth, shiny threaa
2= Jap gold is best, and
i e couched with a
wlk or cotton thread
2 weill not ause the lzid
5 lo iart The spacing
couching stitches is
wed to show different
ants of gold thread
; 51”' rowgh. It is nsual
cuch the metal threads
aight lines across the
sogn, which has been
mted onto the back-
send fabric. Bora
stvle approach,
nments can be mads
h wavy lines or ciroular
ptifs incorporated into a
pidwork design which uses
wer couching techniques.

| Preparation

Transier the design to the
background fabrig, and colour |

| inthe detzilz with fabric paint,

&% wilh all tyoes of matal

| thread embroidery it is
| ezzential to frame the work a5
| faul as possible,

e

¥ Clenys Grimwond

Larkspis

| & contemparzny or nué design :

{ worked in colourad gilks

v e,

lll.
l
pl

!E

| Pairs of metal threads are
| couched horizontally acrass

| left-hand cormer. A gold-

|| coloured hread is uged for
i couching the background,

I while coloured threads

|| chozan to malsh the colaurs
| iha design ara used for [he
ather areas, Couching is
usuElly worked ina brick

afm

| tha design, slarting 51iha top

¢ pallern, but the spacing of the

lo achieve denze areas ol

the shimmaring eifec] of the
gold shawing bervezn ths
couching.

stitches can vary. allowing you

colour which will contrast with

in §

e e e e

——r s e B T



METAL THEEAD EMIROIDERY

Sleianr

AN

RAISED
EFFECTS

Adding texture toan
embrondery design always
ives an exlra dimension. In
Lhe cise of metal thread
embroidery, this can be
achieved by padding, and
by the application nTpu.url 5,
brads [[FEEE 79 and jewels,
Spar ]in;imrtu]]il:-l:ﬂl:i:t
i fabrics can be stitched overa
I Faddjt?g of Ieyers of felt, as
or other types of appliqud
: -[ElagE BE). ':Fﬂ[li :inffﬂ'l.?il:r
| kid, which is cxtremaly
| lustrous and should only be
| used inamall quantities, can
| alsa be }1ud-;{4:r1 with fell.
String which has been
| dved vellow can be couched
in lines or other patterns
| and wsed as a basis for the
| application of fine curds
i osuch s Jap gold.
| Small pieces ol thin
coloured cordlnard cam also
i bestilched to the surface
- ready to be coversd with
| lines of couched threads.

J

| 1 Lay afoundation al several
l=ngihs of yallow string,
sgcuring themm ta the
background fabric with smal

| &lilches along the length and a
i aouble slilch at eithar end.

Purls come in several sizes |

| and three different qualities:
I smunoth, which is very

i shiny; rough, which 5 rrgtkd;
| and check, which is

| textured. They can be cut

| into lengths and stitched in
| a similar way to beads, and
| because they are flexible

I thev can be formed into

i ]DEIJJE or slitched overa

] pa -:]irlg af STl'.iII.j_?,.

ik

Basket stitch couching

2 Far the first row, start &t fhe
leit, amd cowch pairs of
{reads al right-angles b the
foundation o string. Work 2
double couching stitch 1o 1he
l=ft of tha first slring, take tha
rmielal threads aver twa strings
and wark 8 double stitch 1o (e
right of the secand sling.
Repeat wilth & double stitch
bafore the third siring and
after the lourth, and soonta
{tva lazt string.

3 Farthe sacond row, repest
this couching method axacty
g0 that faur thresds are laid
logelher

4 Thea lhird 2nd fourh rows
are couchead ina similar way §
rowes one anl bwa, bul the
thread is secured over ona
slring anly &t the lafl-hamsd
sige, then couchad over two
=lrings as before, sathai the
flat arezs altesnale wilh tha
raiscd areas of the previous
FoE,



Attaching purls Purls as beads and loops Jewels, beads and seguirm
Fiat-Dacked colouned ol
jewsls and stones ane Skt
far creating a focal pont B2
design. Some have holes
through which they canbs
attached. Oihers can be helo
in place as for shisha glass
(page 102, covered with 2
mash ol lurex net, or ancircied
| in & ring of lesther,

R CEEE

| Different lypes of purls canbe | ¥ Pauline Brown

| cut into varying lengtns and King's Head
stitched o farm pallerns, A variety of threads and
Lexturss or decorative matifs. technigues 2re combined
Tomake loops, 3 length of ourl | hees with spalicuéd fabric and
iz threaded onta the Heading leathvar, plus trapunto quilzing
neadle and the naedla Laken Lo dopict the [&ce,

lhroughio the back clossto
wherg i originally emorgec

mxfure o an ctharwize | Cough & foundalion length of

2 of couching, amall string, sscuring it firmly a1
s of card or thick crait githar end wilh a double stitsh.
R Can be uscd as Cut shart lengths of purl. but
Sro Teckthezstoths lorvg encugh to covar the
ourd and werk siring at & slight angle Wsea
ertal lines of couched | beading needls and a fine
“=tocoverthamandthe | bread which has been drawn
sunding 2res, with the trrough a block of beeswax to
g slilehes farming 2n | sirengthen it SElch the pisces
e zround the shape. - of purl dizgonally aver the

| atring foundation,




MACITINE EMBROIDERY

MACHINE

b 4 el
e

Using THE Presser Foor
Free Macrvimg
TExsIONG

DissoLvABLE FABRICS

]

The sewing machine has
coune a long way since its
invention in the 19th
century = nowadayvs modern
automatic, electronic and
compulerized machines
provide a wealth of ready-
made embroidery stitches
andd patterns

The sewing machine can
also, of course, be used as a
replacement for hand
stitching for technigues
such as appliqué, quilting,
cubwaork, etc. In addition,
creative and inventive free-
style machine embroidery
can be produced with an
ordinary sewing machine,
provided it has a drap-feed
and zigzag facility.

It is es=ential to got to
know the finer points of
vour sewing machine and
master the ordinary
stitching techniques - ance
you have done this you can
embark on creabive w-\:lrk
with confidence. Some
techniques may require
adjustment of the Lension.
For normal stitching the to
and botom threads shol
be -:v-:i]uaJJ]; tensioned,
producing an even stitch
with the top and bottom
thireads limbked er-:'!-:"iﬁt'!]:.-'_. Fut
this is not always necessary
for embroidery stitches,

Fabrics
For machine embroidery
with the fuot on, mast types
af fabric are suitabls,
although those which
stretch easily need careful
handling. For free
machining (page 24), firm
[alrrics such as calico or
poplin are cagiest for the
beginner.

Stitching through an
addilicnal backing fabric,
which acts as a support, will

-In.wn. |Jw:kl.'n'=1:.; pariss
arlvrm' ight fabrics.

Theeads
Muost types of sewing cotss
can e used, bul machine
embroidery threads now
includse shaded and
metallics, which great v
increase the possibilitics
For .!I.ilﬂl‘hl'_lﬂd] texiirs,
various types of cord, as
well as knitiing, crochet 2
hand embroidery thrieads
can be couched by machine

Poeedles

MMachine needles come in
sizes from 120 (heavy) to 7
(very line). The average
sizes, 90 and 100, are best
for ermbroidery. Alao
available are twin and Leiph
needles for parallel lines,
and hemn stitch and double
hem stitch needles.

Dresizns

The thin line which straigh
machine siitching produces
gives a delicate spidery
alfact which can resultin
rather weak designe.
Huowrever, the :-'.tii-:'h'm%] Canmn
be built up, overlapped and
massed to form close
textures, which can produce
exciting effects.

Snme embroiderers like i
waork frechand without
marking the design on the
fabric, ﬁm'r Ever, @ few
lightly marked guidelines
will gi ve you canlidence to
make a start

f'you prefera more
PTECIEE A priad |‘1. the
reversad design, -:Imwn iy
thin tracing ar greaseproot
E(EPET can be tacked tuo the

ack of the fabricand the
main outlines stitched
through the paper which is
then torn away [page 111



Automatic stitches

Zigzag and satin stitches

| By edjusting the stich width | Prepare e mashing as for Expariment with dillerent

| dial, variows widihes of stiteh i zigzag atitching with 2 wids | types of thread, 2nd vary the
| can be achieved. Thisisused | stitch widlh and & low number | length and widlh of the

| in conjunction wilth the stitch | stitch langth. Salect 2n | atitchas

i lenglh dial. For example a | automatic embraidery stitch,
I wide salin stitch raguiresthe | test on scrap fabric for eflest
| highest number sfitch width anc them procesd, using a

oroverlapping roees of | and Ihe lowesl slitch lergth.  wariety of decarative stitches
es of stitchary to cover | Expariment with diffzrent L e,
saround surface, | owiciths and lengths,

& machine 2nd ingert
£ @ the normal way
siandard or the
ry presser footl,
st wnlh gillerar
swead and dillerent
gihs. Work stitchas in

- 4 Fauline Brown
Sampler aof autiomatc stilches
in shaded threads, =acuring
bands of coloured satins,
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MACTINE EMERCIDERY

R

USING THE
Presser Foor

The most important of the
built-in functions of a
medern sewing machines is
the zigzag facility, which
means vou can produdce
automatic embroidery
clitches as well 2z lines of
satin stitch.

The range of effects can be
exlended by altaching
different types of presser
featl. Mast sewing machines
biave, in addition to the one
used for normal stitching, &
rnunmnbier of [Fresser faat 3s
standard pccessories, while
others can be obtained.
There are feet for appligue
and ci_luillin ;a braiding foot

. which enables you

apbomatically lo couch
down braids, cords and

| heevy varns; the darning
| fonl, which is for free
| machining with the feed

| dogs lowered; and a2
| grooved pin-tucking faot
- used in combinaton with

tiwin and triple nesdles. An

| interesting looped effect can
- ke produced with the tailor-

tacking attachment.
Lsing the machine with a
resser faot means Lhatl Lthe
abric is automatically

| fed through, restricling

the stitching to Eﬁaiﬁ-.ht or
wavy lines —unless the

i footis continuously lifted

- and the work turned.

BX

Hem stitch neaedles

Lza fins crisp lAabics such as
crandis ar cattan. The single
hem slilch needle pigrcas
holes inthe {aboric. 3eti the
shibch wadih 102 and tha
length ta 1.

The double necdls uses iwao
top threads and produces &
line of siraight or 2ig2ag)
stitches plus the pierced
hales. Sel the shilch width to
02 and length 2. Whan
wiRING Several rowa, one
neadle normaElly plerces the
holes in the previous row,

Tacking foot

Twinand triple nead|es

| Altach the tzilor troking §
znd sat Lhe stilch widih o &
and the stitch lengih 1o 1. 2
| the stilching proceeCs 2
loope is produced which S
oifi the foat, leaving 2 raises
L opile Closely warked rows
are effectiva if shaded thre
I5ueod

It Lhie necdls and attach
thz appropriate pin-tucking
leal L produce parallel ings
of stifchary. Foran llalian
quilted ar trapumto effact
{paoe 103) thread 2 thick yarn
thrauggh Ihe stitching on 1he
nack of the work.




somatically ento the
e fabnic, atlach ihe
gw=ad the cord

== hole and undar
S the shiteh width to
svidth @5 Lh o

=t tnz stiteh l2ngth Lo
o Expediment with

= conds, braids and

o wilh sorme af e

g embroidery

Faaline Brown

sample shows the use of
s Iy pes of presser faat,

Suffy aflect of the: lolizge

navad with shaded

ad and 1he Lacking foof

creiding foot is usad to
 the cords in Lhe

ground and ior the

op=d cords of the bush,

nesdle stitching creaiss

sarallel linas af he fielo

Reords, wood ar heavy |

Wrapped cords

The braiding faol can alga be

| used for vwrapping thraads
| and cords for godionsl

dacoration ur inishing

| touches, Setup tba machine
| as usugl, butwithout a hack-
| ground fabrig Ease the cord

trrough as tha slilehing

| proceeds, 5o that it is wrap-

pad by the machina threads.

USING THE FRESSER IFOON

Textures and Patlerns

Formal peitarmns snd textures

can be built up wsing
autormatic ambroidary

i oslilahes

Far a more randorm approach
the work nas o e turned

reguently and tha shilch width |

alreran.

Experimental stitches
Simple geometric. |

' and limear designs can e
built up and rows of stitches |
can be massed of
cwverlzpped to farm areas of
texture and cobaur As wilh
all experimental work,

praclice is necessary, but |
tharai&rm:haniclyﬂmnl!b;g |

be had, particulariy ifyou

* bry cut difterent {abrics and.

- thraads.




MACHINE EMBROIDERY

_,

FREE
MACHINING

Free machining, which is
aften comparad o drawing
with needle and thread,
enibles vou to use Lthe
sewing machine creatively.

Thers are bwin methods:
one uses the darning foot,
and the other is dene by
removing the presser foot
altegether. This means Lhat
the fabric is not fed
awtomatically but can be
maoved around by hand
beneath the needls in any
. direction.

Both methods have thets
adwvanlages, and it Iz up o
individual embroiderses 1o
decide which they prefer. In
| both cases the feed dogs

have lo be disengaged. This
is done by using the
appropoate switch or
button, or on older models,
& cover plate is attached.

When free machining
| without the darning foot, it
is essenfal o mount the
fabricin a frame. Choose a
shallow round wooden or
metzl embroidery heop
albioiet 15em (G in) or 200cm
(Bin}in diametzr. [t should
hivve a1 serew for
adjustment, and the inner
ring must be bound with
lzpe s thal when the fabric
- is mounted it ix held firmlv
in place in bath directions.

bBound frames iz less

likely to mark previously
worked areas should it be
necessary o move to
another parl of the fabric.
The inner ring should stand

slightly proud of the other
one 5o that the bottom
surface comes Jdirectly info
contact with the Hat bed of
the machine — the design
will b ufpll',l-:.'must Bn tTw
ingide of fhe ring.

I you prefer not to use a
frame, you can work ina
sirnilar Wiy |::|_',.' L-IHH-:'I‘ti.I:IE &
darning foot and loweTing
the fl.'l.'ﬁ and presser bar.
Although it is a little more
difficult to see exactly where
the needle is piercing the
fabric, this melhod has the
it |.| W tugw :}F ..1'|'|l:'tl'|-'|.':i|"|E'h _'!.'ﬂlu
to embroider larger areas
without the need to move a
frame.

Stifching
The machine is threaded in
the rmprmal vy and the
babbin inseried, Whether
vou are using a darning toot
or i frame, the length of the
stitch is datermined by how
fast or slow the wark 15
moved under the needle.
Machine embroidery with
straight stitching tends to
look thin and tentative
unless the slitches ars
worked close fogether ar
overlappad to build u
bextuee and form. T the
machine is set to zigzag, the
effect will be & wider line
which will cover the g‘mund
more quickly.

Tensinons

Most modern machines
hawve an aulomatic tension
adjustment for ordinary
stitching, but it is nacessary
to alter the normal fension
for some decoraltive effects

and when using different
types of thread either on top
o in the babkin,

The top tension is usually
numbered oo a dial at the
front of the machine, which
is simply moved to make an
adjustmenl; the battam
tension can be changed by
gently turning the screw on
the bobbin case. This should
be done very carefully to
avoid the screw becoming
detached completely.

In each case a certain
amount of experimentation
will be needed to gt the

correct relationship belween |

the top and bottom
tensions. For experimeants,
use contrasting colours for
top and bobbin threads, as
this will enable you to check
the tension.

© Uslng a frame

Dizangage ha feed dogs &
@t e stitch wadth and [engs
o 0. Ramoye the pressar 00
and position the dressaeon
[rarme Lower the grasscr De
ard bring binth thraads Lo 0
suriaca ol the fabric. These
ara trimmed whan seversl
stitches have Deen worked
Rast your fingsrs o 1ha pdge
of the rame and Begin to
slitch, mairtzining a lairky f2
spesd while maving the ira
amaathly i ary dirgation.



darning foot

e darning foot, and

e maching as for rae
wng with a irame. Do

gal 1o lower 1he fosd

Stitch im tha uswal way,
g the fabric bask and
o craate tha casicn.

1 Free zigzag

S T L Wk Ll rw v e s s e

Sat the stitch widih 1o 4 and
wiark fres machining as far
sirzight stitching, Satin stilch
dols can bawarked by
Zigzagging an tha spat

| Whip stitch

R B T TR T T T

PRRN YRS

e P L LB e e T e s I e e B P

This produces acorded line
with the lower thresd wWhipping
arnd complelsly covering the
top threzco Lse 3 firm sswing
Coltoe an e and a tirng
machine armbroidary hread in
[ bobbire Tighlen the fop
tensicn and only sdjust tha
Lallom lensicn if necassary.
hMachineg fa37 ang maove the
Irarme slody.

A Pamela Rooke

Appliqus and free mashining
mgke an elfeclive
combination in this
underwatar zoens

b ol VWi o T T

Cable stitch

Acthick texdure using threzds
such as pedrl colton, kmithing
yarn or hand embroidary

thressds can be achisved by

owarking on Lhe reverse sideal |
| {ha fabric. Tha thick thread is

T

wiound by hand on 1o the

nobhinand 2 thinner ane used |

on top. Loosen the bottom
TENSI0ON 50 that the jhraad nons
fairly smocihly, and adiosl the
tom tension if necessany

el 2o e

e

ST

SrEeL



MACHINE EMBROIDERY

In recent vears the

roduction of “vanishing™

abrics has facilitated a
technique which simulates
lace and can be used as a
fabric for garments ar
accessories, It is worked
using free straight stitch
machimina.

Criginally, vanishi
muslin nnd};cemne wnaﬁ'e
used for this tvpe of lacy
construction, but thess have
now been superseded by
hot- and cold-water

dissolvable fabrics,

Wholz struclures 0T areas
of lacy fabric can be made
tor wallhangings and other
decorative gieces, while lacy
e::[§in_g.=: and inserds can be
fashioned by tacking a fabric
on to the dissolvable fabric
and heavﬂg stitching along
anil vver the adge.

The metkod @ also

| suitable for fresstanding

mutifs such as flowsrs and
buttertlies. These can be
moulded into shape before
Lhey are dried, and then
eithier stitched to
beckground or used on their
own as three-dimensional
pieces.

Pretty, delicate effects can
b achivved with metailic
itmd shaded threads, which
can be placed either on top
arin the bobbin.

Hal waler dissnliaile fabricis a
Fime woven ]Ipale klus
malerial which can easily be
stretched in a frame. Whean
the embroidery has been
completed, it is placed in a
pot of boiling water for a few
minules, which canses the
fabric to shrivel up and
dissolve. To dry and re-
shape the lace, it should be
pinned out on a towel - or
alternatively tacked 1na
piece of calice before

e TS0,

| Cold fafer :!iﬁﬁulm?ﬁfeifﬂ[?ﬂf
Le:

resembles a aolt, wh

| stretehy plastic. [t dissolves
| very easily in cold water and
it does not shrivel up in the

ETITLLT

TUTIET

| piece of the fabric can be

sime way as the hot-
EEE. Ttz only drawback

t it tends to tear. She
this Bappen an addibos

placed beneath the hole

< Pamela Booke

Irices

Maching lace flowers have
been embroidered an fabnc
lhat is dissolvabla in cold
watar, Fins wire holds the
patzls in shape.




the design
machine for free
3 [page 84 with the
gimEnd widlh st o
=achine embroidery
mpughoul. Trace the
oo the dizsohvable
Eod mount itin 2 frame,
2= machining over Lha
ot the design saveral
m=king sura thak Lhe
arlap and inlenveave,
wige e lace will nod
ther.

g in tha design

Tiake a paltern wilhin fha
w0, build up & netwark of
which intercannect with
i other and the auilines.
=onne cach line sevaral
ez, ovarlapping as for the
fhne For asolid affect, the
olz shape necds o be filled
with slilches warked in
severzl direclions.

|

|

R St

| Dissolving het-water fabric
Whan iha stitchery is
complate, Cut away asmuch
ol the dissolvable fahric a3

||

Far & fzw minutes ina pan of
ganily simmering wates Binsa

g possitle balore immarsing it
with warm watar undar the 1ap.

Dissolving cold-water fabric
Cut away the axcess iabric as
praviously, before plunging
the embroidery into cold
wler,

e E—_—

DS VAl

Stretching and dnpling

Lay the lace on a owel o oy
Ifit has becomea dectortad
etretch Bnd reshape £ s @
Nesassary pin it in place

to dry.

Moulding

For threg-gimensional piaces,
e lace can be pulled and
rmoulded intg shape. Thiz iz
rade aasisr i it is cnly
immerged fora shart time so
thal sorme of the dissalvabla
[abric i= ledt batwann e
maching slifching. For added
#ifness, spray-on starch

ar raller Blind stiffener can
be used.

55




AFPPLIQUE

APPLIQUE

PREPARATION
INTERFACING
Raw-Ence AppLigug
Turnen-Epce AppLigug
Pappen AppLique
THrEE-DivENsioNas AppLigue
Mucavg ArpLigue
SHADOW APPLIOUE

Prrsian ArpLigue

The basis of appliqué is the
stitching of cut-cut destipns
of different fabrics to a
background to create a
decorative effect, The
method can beused for
anything from a simple
motif on a bag or T-shirt loa
Fabric picture, or a full-smle
quilt. Falling into the same
ciategory of appliqué would
be highly textun_l:?{
wallhangings or even three-
dimensional forms which
use fabrics ereatively.

Une of the advantages of
appliqué is that it is
relatively quick to da,
Although it was in the past
worksd by hand, newadays
many prople prefer to use
the sewing machine for
spredy results,

The traditionzl methods
of applying bold shapes to a
background are now often
adapted, extended or
modified, with padded and
three-dimensional effects
being very popular.
Iransparent fabrics come
into their own in shadow
appliqué and even paper
and [.:-E]l-.:s-rh: are sometimes
featured in contempuorary
WOrk.

Appligué can also be used
in combination with other
embroidery lechniques,
parficularly quilting and
surtace stitchery, which
help to bring out the design
in different ways.

Fabrics

Almeat any fabric is suitable
for appliqué - your chojee
will depend en the project's
use as well asils viznal
impact. Fabrics such as felt
end leather, which do not
fray, can be applied direct
without turnings. Those
which do fray, such as =ilk,

linen, synthetics and co
are usually stitched wits
turned edge, although
today's embroiderers
somelirmes prefer fo expd
the qualities of raw edges
orwse a bonding web to
HPJE'[T the fabrics direct
Ithough appliqué pas
were not backed in the p
iran-un interfacings and
bonding web are offen =
and are suitable for some
methads, For hand apph
it is advisable to frame the
background fabric.

Meadles

Any embroidery needle
which suits the appligué
fabric can be used, Leathe
needles are useal for
applying leather and plass
and circular needles for
some three-dimensional
wWork

Dresigns

In general terms, designs &
appliqué ane usually fairls
bold — often the shapes am
simplified, which makes
appliqué an ideal method
for children’s wear or
Epanis-wear A more
sophislicated approach,
however, might include
more infricate shapes whics
can be applied with bonding
web. EUE;IL'H matter can be
realistic or abstract, with
culour and texture being
stressed,




{TION

gué technique
greparation, and
e out and
meee of the fabric

=32 be planned with
-d!!'&'iﬁ:'l has been
= b0 the correct size,
traced to makea
mpilate for cach
mes the
design is drawn
ferred to the
=d fabric ready for
poriate 3 i
bes!itchzgl}ﬁ
this is not always
= the cut-out
i often be
d by eve, using the
e as a guide.
is to be placed
. the centre of bath
g and the back-

sbric should ke
d by folding them
ters and marking
~rontal and vertical
- are I‘hﬂ:nli:lég;l‘l-ed
= desipgn is pla
Esbnc ready tor
wring or the appliqué
being positioned.

—a

g
o

| Preparing peper templates

I t

| | L

-

-

i

]
g =
" ¥ T
[

e —

|
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I Make a racing of the design

| oo tracing paper, NumBering

| ezch shepe if necessary. Mark
| the vertical alignmens of each
|| pisce with an arrow, S0 lhat
!yl can cut each shape on the
| straighl grain of the fabric. Cut
| out each shaps, ready lo use

I according o the chosan

§ appligus maelhod e wilhar
without seam allowances.

aFon il i e

T e e e

ey

-
L]

[ Orderof assembly

B T L L = F R

The preparad appligué
shapes must b2 applisd ina
lagical crder, overlappng as
necassary. Slark with the
oEckground and gradually
supeimpese the fareground
piaces. [1is wsually Delterto
averiap shapes rather than fry
Lo inserl intricate pieceas.

T T e — S R L I T B e e

e e a— e e o e S DR

PREFARATION

¥ Rosc Yerney
|| Hand-stitched appliquad
{ cushion, showing the tumed

| gdge methad. The edge is
| sacured with running stitch.

P P L,
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APPLIQUE

T L L s s e Ty

| Tn traditional appliqué
methads interfacings wers
of course notused, bul
- many modern embroiderers
find them invaluable tor
some fypes of appligue.
fron-on inlerfacmg,
available in a wide range of
thicknesses and qualities, s
useful for turned-edge
appliqué. It not only adds
weight and body to the
fabric pivces, but also helps
to determine their Anished
siza and shape, A bold, stiff
effect can be achieved by
using heavy craft inter-
lacing, while a softer
treatment might involve
| jersey ar flimsy fabrics

T e Fn 4 & L A I P——

Interfacing: preparation

i~ e o P o S

| Place the interfacing adhasive
{ side upgwer the dasign and
trace with 2 hard pencil ar
[abric marker. Mark the grain

{ line and the pattern number an
§ the nan-adhesive side. Cut out
he shaps careiully and place
it acihesne side down on the
rovarss sida of the fabric,
aligning the grain o
mecessany. Prass with a slsam
iran s=t {0 the cormect heat
seiting for the fabric

e

=rrams

| backed with a lighter-weight |

| interfacing,

Bomding ek, which is a
paper-backed doublo-sided
adhesive weh, can be ussd
tor machine appliqué {page
96, Persian applique (page
99} ard for intricately
shaprd pieces which could
|| otherwise nob be nsed, 1t
gives an immaculale result
with most fabrics and can
alse be used o bond
together different materials.
Theze cam then be cut out
and used as freeslanding
molifs.
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Interfacing: cutting cut

For lurnad-edge appliqué cuf
ouiside 1he shapes, leaving 2
sam dllowance of beiwean
Gmm anc 12 mm e in ard
Yzin), depending an the siza
and shane of the piaces and
the: Iype al [abnc, Turn the
saam sllowanoes over Lhi
edie of tha inlafacing and
lack thesm in place.

ITih2 interfacing is being
uzad simply (o strenglhen tha
fabric for raw-adga appligus,
cautout the shape withoul
FuFrings
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Interfacing: appllgué

“inand laek the prapared
apoligué inplace an the
Dackground labne and 19
i placs (ges pages 92-3



wah: preparation

o

on tha banding wib
(nan-2hesive) side
swar tha resrarsg side al Iho
fracing. If vau are
alemplals, placeihis

» mawrong sids upoon the
soth side ol the banding
rzce tha outline, making
ersa image of the patiern
= Mark the: grain lirg

CEEEIr]

]

pattermn number an tha
Booth 5ide,

Cuf out the shape, allaowing
argin all round. Position

= adhesive sidae down an
reversa side of tha fabric,
chirvg grain lines il
=z5ary, and prasswith
ron sel io the appropate
i zetting

Bonding web: cutting out

Cut oul tha shape on lha
rmarked lines throuwgh bath the

| Dacking paper and the lakic,

I
¥

COPTE SRR

Bonding the appliqué

Peal ofi the backing &nd iran
the shage in place ante tha
background fabnic.

T
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¥ Anna Christy

Inedigny Bedsprond and Bivd ST

Life {fekail)
Hand-zolourad silks and
musling, shilched wilh raw
adoes showing.

k|
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APFFLIQUE

Thiz is the besl krowers of all
hand appliqué methads,
generally used for appliqué
quilts, for Fabrics -.-.-hj;-h?m],r
and fur padded appliqué.
The pieces are cul out with a
seam allovwvance and if
desired con be backed with
| interfacing cut to the
finished sizie, The seam
allowances are then turned
over and tacked, and the
prepared shapes stitched to
the background, which can
be done in a variety of
differant ways.

Slip stitch is unobtrusive,
particularly if you use
thread that matches the
| appliqué fabric. Stab stitch
15 mare decorative, and can
be worked to give an evenly
spaced dotted line, Button-
hole stitch (page 200 is alao
decorative, Ef:% may becomye
averbearing. Use it with
discretion making tiny
stitches which da nat
impose themselves too
much on the design. A
variely of other surface
stitchies can be usad either Lo
soflen ar accantupate the
Gutline,

T T Y R L
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If you are using ron-on
interfacing (see page 20), iron
thi= onto the reverse side of
the fabric before culting cul If
ral mark the shape on the
back of the fabric by drawing
raund a lemplate or pin the
cut-out iracing right side down
on the back of the fabric. Sul

| araund the drawn line or round
lhe iracing, allowing & seam
allowance of hetwean B mm
ancl 12mm {Meinand Min).

Preparation

Fold gvir The seam allewancs
la the ravarse sid=; snip, notch
aririmihe allowances a5
nxzessary, and stileh them
donwn.

| Sthching

Framz the background §

an which [he design has

marked. Fin and 1ack tha
praparad shape inplace
amcathing any lalds,

Sipsilsh along the adge
mringing the nesdle un
thraugh ke backaround
fabriz closato the 2dge of ©
medif and taking a timy stitcs
irsley 1 turned sdge. Re

| thie 1azking stitzhes.

-
k




Ssathar and
e stitch are all
for embelishing and
w2 the adges of applisd

If inierfzcing iz not being usad
E il may De helpiul o maching
stitch 2 line o stay-stilching
cn the iold line. Far inward
CUPeES, Sip ihe Sesm
allowance al regular inlersals
i within 3 mm (& in} of the
inlerfacing or stay-siitching.
Far cuteard curvas, remava
amall nptches of fabnig from
the =aam allowancs o reduca
tha excess bulk Snip to within
Zmm CEing as forinward
curves. Fold owver the seam
allowance and tack itin place.

B Jill Cotton
Letter 5
Fe't appligué, somsa pisces

L being averaid with net

" Points end corners

Atauter corngrs and aculs
angles, nm the seem
ellowancs bo reduse bulk Foid
donen the point first. thern the
{wi sidas O inner cormers,
snip Lhe fabric up (e ihe
s1ay-gtitching ar tha inlsr-
lacing and turm back the
gides Tack in place ready far
attaching.

b

i

i

e e

Mon-waoven fabrics such as

! felt, net and leather can all
i be cut out and applied
| directly without a seam

allowance, either by

I omachine or with stab orslip

stitch.

Experimental decoralive
punl:rijs aften include fabrics
which hawve been cul oul and
randomly applivd, with the
raw edges creating a design
fealure. For a textured ar
impressionistic effect, tiny
Pieces of & variety of
materials can be Gacked or

glued in position prior to
st:h:lung%y hand or
machine.

o — == = PR




APPLICILIE

D
PADDED
APPLIQUE

Appliqué can be used in
combination with o variety
of different padding
materials to create fextured
and maised arcas. If the
appligué is non-woven,
such as felt or leather, i is
| applisd with raw edges on
top of the padding, but for
most other ty pes of febric

- the turned-edge method

- must be uzed.

The kind of padding vou

- use depends both on [he use |

it which the arbiele will be
ut and on the effect you are
| seeking. Traditionally layers
| of felt were used. These are

| particularly suitabile for

| padding suede and leather

| o for areas of & design

| where a firmness is needed.

| Synthetic wadding

| produces a softer effect, and
enables vou fo work
embroidery through it on
the raised area. Cord or coaft
. inrerfatjng givas a stiffer,
Uomore precise cesull, and 15
itleal for hard-cdged

i subjects such as architeciural
O gromeiTic designs.

1 Padding with falt

Padding with wedding

Culout g pizce of felt the same
size and shape as the
appligueé molif, than cut
several more shapas sach
slighity srmallers than the
[ATERICILES G,

| Starling wilh the smallest, pin
. and etitchitinthe centre of {he

area o e padced, using a
slab stitch workad at right-
angles to the edge of the lell
atitch e nexd size on top and
repaat unlil each pisce s
attached, then sew down tha

| prepared appliqué shape.

Cuta plece of wadding the
samea shape and size a5 the
prepered sppligué shape,
Stitch the wadding to the
background wilh locses
straight stitchas &t right-
angles ta the edge. Stilch the
appliqus shape an top.

Card or craft intarfacing

Cout the cang or stfi interfacing
L Lhe size and shape of the
finizhac appliqus matif. Cut
aulthe [&lnic wilh & seam
allowanca. Centre the card on
he reverse side of tne fabns

- taking the theme n-fg:la.-:l'
| ?ﬁrpﬂiqné a step further, =

1 standing motifs such as

. embroidered or appliqué
| penels, hoxes or even

I can be made with bwo las

i of fabric bonded tngether

I the mohif needs to be

| manipulated into 5]‘||:'Ii|:lﬂ. |
aced

| bonding. A stiffened effec
| can be achieved by sprayi
- oswvith eolle r-blind stiftener.
| ur applving a weak solutios
| of fabric adhesive.

| cither raw or turned edges
| can be stuffed with

| wadding, and the edges and
| details embroidered gither
by hand or machine,

and apply fabric glua spanngly. |

Fald the fzbric owar the adga.

. Adtematively, uss bonding
| oweh, ironing the saam

dllwance aver tha edige, Sip
stitch 1ha appliqus ko the
backgraund.

A popular method today,

¢ production of small &
Teves and flowers, which
are then stitched in place
garments.

Flat, raw-sdged shapes

flarizsls’ wire can b=
betwern the fabrics before

FPadded shapes, with



PADDED AND THREE-DIMENSIONGAL PRI

Fadded raw-edged motifs Turned-edge motits I

| (==

e :
i T I
' G |
i |
oonding weh, adhers |
ey togeiher with the Mark the shape on lhe top 1 Mark the shage an the 2 Turn the mokif Lhreugh to the ?
woes out. Mark the izbric. Flace this an 1he ravarse sida of the fop fabric. right side. Fresz lightly and
and cut oul. The edgsas [ Dollom 1laoric with 2 layer af Blzce thea top and botiom shich up the aponmg. Finish |
= l=ft unadornad ar | wadding batwaan. Tackihs fabrics righl sides logelhar oy top stitching the edge and |
At slilchos and | layers togethar ighlhy and | with the wadding hensaih. delails by machineg or acd
‘= can be added. | maching stitch {or back atitch Tack them iogelher, 1en decoralive edaing by hand i
| by hand) alang the marked machina stitch along the I
[ culling Cul cul the motif cloze | marked auiline. Sut 2 diagonal |
| to the stitching and wark slit inn Lhe Bedlom fabric. This
| MACHINS Salin or Zigzag (o will b= used ior turning the i
| glase bullonhole by hand). wiors, Remowe the tacking, out E

| § ol The motil and Leirm e

- | wadding {airly clos= to the
slilhing




AFFLIOUE

%‘,.

APPLIQUE

Machine appliqué has the
advantage of speed as well
as producing an immaculate
effect [tstands up well to
hard wear or FrEl.] et
washing.

In machine a p]iqué the
edges are usually cr:apF-:.
detined, and satin stiteh is
aften used tomake a bald
outline, A sewing machine
which has the facility for
zigzag slitching is useful
some have a special

| lrmshparenr. appliqué font

which enables vou to see
exactly where the needle
perces the fabric,
Althowgh straight
stifching can be ussd in

- comjunction with turnad-

edge applique, 1t is most

usual to apply fabrics with
| raw edess, These cam aeither
| b |::~{|:|1§{=-c_] o backed in

place, and the edges are
then concezled heneath an
cutlime of zigeag or satin
stitch. The stitch-and-cut
method is good forsmall
pivces of appliqué.

C Automeatic machine

| oT

| embroidery stitches give a

decorative effect ideal for
stmple shapes, but fora less
formal approach free
machining can soften edges
roduce additional

- calour, texiure or patbern

around a motif

o6
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=1 1 Bond and stitch

| Fix the appligué motit to the
i backgraund fzbric using

==

TS

=T

bonding web (page 0 ar 81)
Altach the appliqué presssr
food {o (b Sawing mMaching,
ses the stitch width and langth
Lo your chosen salting, and
cavar tha sdoes with slilching

S e ——

stiteh and cul

- ——

o
e

1™,

Mark and cul aut the motific
be applied, l2aving & margin
all reund. Pin (and 1zck if
necessary) in place on the
background fabric, making
surs that if lias smoothly, Work

straight machina stitches
araund tha marked outling 2ns
thien carafully cut away the
euGess fabric, IF you wish, ihe
=2cge can he coverad with
zigzag, satin or decaraive
ambroidary sbilches.



=nd =atin stitch

g the applicus ta the
tha nes=dle, stitchin &
cewes= direction round the

=0 (hal (e n-;;|r'.1-har'd

= of the zigzag picrces the
ground fabric.

Zigzagging outside corners

Work zigzag arsatin siiich 1o
the carmern, stopping the
machine with the nzadle 10 1ha
ricght. Keen the needia in e
I and pivol the work,
sanlinuing slitching along the
next side.

Zigzagging inside corners
WEOFE N A SImITAr way 28 1o
outzida corners, but stop the
maching with the nesdie 1o the
lezll. Fival and continesa
stitching.

b Greta Fitchet

Apples

Silk, sating and sheer fabrics
bz bieen appliquad wilh
=aiin and zigzag stitzhing

Acute polnts end corners

The zigzag stitch can be
taperad Dy gradualily
narrowing the stitch loveards
the corner. Pivat the work 25
usLal and stich the aiher side,
gradually increasing thae silch
width.

| Bondortacktha appliqué

realil in place, Mount the work
in 2 frame and wark frae
gireight or zigzeg machining
[pace 1) owar the adges

a7



The delicate eftect of
transparent fabrics such as
organdic, organza and

voile, used in a variation of
the stitch-and-cut method
(page 90) produces the
technigue known as shadow
appliqué. In this case the
fabric to be applicd is placed
bensath the lransparent f
background fabric, to 1
provide the “shadow”, and
Lhe excess 15 cut away after
stitching,

Driginally a hand
methesd, sewn with pin
stitch, shadow appliqué is
now uswally wurk-;:cﬂl}r
machine usinﬁ_a NAFrmw
z;ﬁ?ﬁg stitch. Traditionally

y white fabrics were
used, bath for the appliqué
ared thie madn fabric, but it is
poseible to experimenl with
different types of coloured
fabric. i

The sofl efflects which aoe
a feature of this technique
make it a suilable medium |
farlingerie or evening wear.
Designs should be fairly
simple in concept, with
clearly defined areas, rather
like a stencil, a0 that the
exvess fabric con be easily
removed.

e
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to cover the wnale design area |
and tack il anto the undersids
| of the top fakhric, making sure

e aligred.

. Katharine Guerrler

Preparation

Machine stitching | Hand stitehing

D lhe regint side, work pin
sliteh throuoh bedb lyors
bafare cutting sway the

- Work straight machine

| atitching &long the marked

| oaulline and carefully cul ey
| the excess fabric fnom the | excess labc nom The

| back layer. Finish by | underneath, To wark pin
| covenng the edges al Lhe ¢ etitch, work 2 back stitch froes
| appligué wilh zigzag, satin ar Ao B along the markad

| iree maching stitching outling and bring tha needls

| up again al A Repsat the
back stilch on lop el the fiest

- bringing the nzadle up at C,
inserling it again at & and
bringing it up at 0. Pull lhe
thresd fzirly tighi to produce
rmall hales in Lhe fransparent
Tabric.

e e

Trace he design onto the |
tranzparent fabric, Far the :
Appliqus, cul suficisnt fabric

thatthe graing ol both labrics

AR PETENT

Here, colourad fabrios hava
been used ior the “shaclows'”
and amamanial chain- ]
slitched detzil added thraugh |
Both layers, i




SHADOW AND FERCSAN AFFICEN

| Preparation Stitching

1 appliqus, also
= 25 broderie perse, ]
o perse and cretonne | Cut out printad matife wilh Arrange the cut-cul maofifs o |

geé, developed in the small sharp scissors. [ you form a satisfaciory design and
gentury as an { arz using bonding web, hig either bond or pin 2nd tack
nsive imitalion of should be iraned on befora the | hoemin place on thae back-

pedery. Motifs such as miotifs are cut out. | ground labric. If working by
flowers and animals | hang murt jha wark in & |
cut from printed frame. Sacuic the edges wilh ||
ses oT other fabeics | invigibde slip stitches [page |
seazsemblad onplain- | 9 or dacorative hand - Katharine Guarrier
sred backgrounds. | slitches Aliernatively | Tnese flowers have maching-
pieces are applicd maching stitch with zigzag, | stitched detail added to the
raw edges, and the satin or automalic embroidary | basic culling using shaded
lest method is forona =lilchos | twread for 2 mane subtls elfect.
of bonding web to the |
of the printed fabric
e the molils are cut
Whean they have been
sioned and ironed in
e, they can be stitched
Band, either with
s=zible or decorative
ches, or with fancy or
ag machine Eﬁti:l:l:li\'l\q.
This is a simple method
ticularly well suited to
inexprrienced designer
different arrangements of |
cut-oul shapes can be -
out vn the background |
ric before itoning down. |
s ideal for cushione, quilis |
sd parments, where a I
sick and easy method is
gired.




QUILTING

QUILTING

Wannep Quittivg
Trarunto QuirTvg
ITALLAN QuiLTivg -
SHADoW QuinTivg
Macnve Quitive

1

The origins of quilting are
lost in history, but it is
known that by the 16th
century padded garments
WETS iN COmmon use as
protection under armour,
and silk quilts are often
mentioned in the houschold
inventories of the great
European estates,

During the past hundred
vears, the popularity of
quilting has increased in
Europe and Morth Amertica,
not only for fraditional
quilts but also for garments,
household items and
wallhangings.

There are several ditferent ||

quilting technigues, giving
very different linished
effectz. All of them are
relatively simple to do, and
can be stitched either by
hand ar 1_:!}' rpchine.,

¥ Sonja Galsworthy

Tree forms

Example of wadded quilting,
workad on satin with beads
added.

! Frames

¢ quilting. The hoops used 8

Tt iz s visable to use a fras
for most types of hand

quilting, deeper than the
normal embroidery hoops
are available in a range of
sizes, ard are either ciroe!
or oval. Large Moor-
standing models are used

rofessional quiltmakers,

ut thege fake up a great
deal of space.

Marking the design

This should be done ps
lightly a= possible and
several mealhods are
suitable, including direct
fracing (page 101, pricking
and pounaing (page 10} or
Ll.ﬁi]'IE steneils or ;q:m'p]ﬂti_-g-

{page B9).

Stitches for quiltin
Back stitch {page 18],
Runmning stitch (page 13).



— | Templates and stenclls

R

WADDED
QUILTING

ded quilting (also {2 Quilting glencils nave slits

T as J:',ng]iSl-l quilting) [nrcughwhich the designis N _ .
sets of three lavers of marked. This results In brokan | Tostard a thread, make 3 small
- wadding and fabric, limgs that haws to ba joined knot 21 the end, ring the

nesgle up throwgh La the ngnt
gide and Llug gently to pull Ihe
kit thraugh the Backing

| tabri¢ and into the wadding
bt r further. To Finisk off,
jake 1he thread through the

| wadding a short way, bnng

| tha neadle aut through the

| backing fabric and cul ofi the

| thread close kathe surface.

Winen stitching the desgn,

| work small, even running
stitches alorg ha marked

- lines, through zll three layers.
For a solid lina, back siich

| can ba worked, while

Cambircidary stilches such as

| chain or slem stitzh are
sametimes us=ad lar 2

| gecarative sflsct Whon

| guilling isused in combinaticn
with zppligue, he stitches are
gilher mada along the edge of

i when Lhe sterncil is removed.

| Ll==a quilter's marker, &
wates-galub!=z penor

| dressmakers’ chalk pen,
presing wary lghily.

and stitched together
rby hand or machine. |
Japancse technique of
siko, with its dark blue

e and white hand

ning, is construcked in e
5] r'l.ia_',-'. Tacking
15

top fabric may be any

Iy woven material,

“h as cotton, silk or
enthetic fibres. The choice
backing fabric depends

» whether it will be seen,

it would be on a quilt, or
den, as ona cushion

cer. Synthetic wadding

n be washed ar dry-

aned and =0 i mask aflen
. but silk, wool and

on waddings {available
m specialist quilting

1 Using aither ol thesae 1o
mark aut repeat casigns nol
| anly makas this process
agsicr, bul s more [kaly ta be
| accurste. You can aither cul
waur awn stencil or template
| from card or use & purchaseo
| ane. Ontamplates, ithers ol
oul matches or make marks at
warous poinls alcng ha
eodges iomaks it easiarto

Having transferred the design
i fothe top fabree, place shizon

shops) give quilting a
Sifferent character,

Threads

Chiilting needles {or

| match up Lhe varicus parts of

the design so thatl ovarlapaing
areas are ynligrm.

| top af the wadding which you

| have alignad carsfully with e
| edoes of the backing fabric.

| Check that the grain lines ol

Strong quilting or top and Dacking fabric match.
Suttonhole thread gives a Fin th= threa layers logether,
dearly defined line, smocthing cut wrinkles frcm

: the cantra. Tackin grid
Needles Formalian, aboui S cm {21n)

apart, starting al tha centre

the applicd motfara ahort
distarce from il lllowing the
shape exactly.

and working guiwards. Mow |
rrcunt the wark in @ frame {g2e

£ page 103). i

betweens) are good but any
sharp embroidery necdle of
suituble sive can he used.

10



OUILTING

1 e e A
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Alzo known as stuffod
quilting, this is a decorative
method in which the small
padded areas stand out in
relief ?ainst i fliat back-
groun:d,

Twor layers of labric are
first tacked together, then
the matifs o be padded are
enclosed with stitching so
that they can be stutfed from
the reverse side.

Fabrics

The top tabric needs to e
pliable to aceammuodate the
stuffing, while the backing
should be lightweight but
firm. Wad{anEis usually
used to stulf Lhe mofifs,

Threads

Far decorative work, any
embroidery or sewing
thread may be used.

Meedles

Embroidery needles of
suitable sizes are besl.

2
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Praparation

Stitehing

Mark the design an the lop | Work backstifch alongthe | K=eping the work in the fra
iabric as fnr\-._'au':ia::' guilting | outlirees of the design so that turs it over Lo Lhe wrong side
(page101). Pinand tackihe | the motifs to be padded are | Taking care nat ta cut the fop
top and backing labrics enclosed fabric, cul a small 5lil
tagether, rmaltching grain lnes, | diagionally in the backing
and rount the wark inz frame labne within tha outline of a
[page 1000 i shape that is o be stuffed.

I Imsart small pieces ol waddm,
i | {hrough the slif inka the shaps
I | Gently push lhe wadding inte
'r: any cormers using s blunt

i implemeand, such as a knilling
i oorlapestry nesdla. Check the
i frontof the quilting — wou
shoule aim for a smoolh,
reunded shapa—than

carefully oversew the sdges o
| lhe slit togethar.

4 Pauline Brown

Frinted fabric raisad ta
produce a relief effect with
frapunto quilting for the main
graas and Malizn gquiling far
the autlings. &z an altzrmative
to backsiitch, chain slileh has
o used ioramora
dacorative effect

T i L s S o 1 ¥y o DR




frapunte quilting this
=hod starts with two
of fabric, but, in this
double lines af
ching are worked. Then
ing wool, threaded ina
- needle, is

ed from the back of the
and run befween the
2 layers of fabric and
reen the lines of

: top [abric should nol be
i fu:j]]j:rwi,sr the

will not show up
I.JI'ILEE backing fabric
ads to be lightweight but

cads

w2 surface stitching is
orked in sewing collon in
colour that matches the
kground fabric. CQuilting
200 B8 used Lo Fill the

Ix,

nbroidery needles of
sitable sizes are ide=al,
il lapge-eved woul
peedle is necessary for
mserting the quilting woal,

Praparation

|

I

|

f e
[ .-... ~

Mark the design on the Lop
fahric &3 forwaddad auilting
{paga 101). Finand lack e
wop and backing fabrica
Iegetner, makching grain lines,
and mount e wesk in a Iremea
{page 100].

Stitching

Wark parallel linss of back
stitzh 2long the marked lines.

B Alison Collie

Lepier A

Anintarlzoed design worked
in Italian quilling is comiined
with a lzberworked in padded
Irapunic quiliing.

e e

TRAFLINTO ANTD TTAL LGS

- Ingertion

Loossn the iznsion of Lhe work
in the frame just encugh ta

| maka the surlace pliable.

| Thraad the quilting weolinto 2
[ large-eved tapestry or woaol

| needie and ingert i1, fram the

| wrong side, at the Deginning

I T T L I e P N e R R R L e P e

e

e

of one of the charmsis e
carefulhy turm it So 8 = g
between the paraic ines o
stitching, pointing alkong e
channels. Shde the neadie
caraiully along the channes
and bring it cut again throwgh
the backing fabric. Re-inser
the need|=s through the same
hiale to work e nesd part of
the design. To awoid
puckering al cormens or sharp
curees, [save the woal loosaly
tensioned), Keep s small pair
of pliers Lo hand Lo pull he
ne=dle through.

105
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AN

SHADOW
QUILTING

There are several forms of
this attractive method of
quilbing, but essentially il
relies for its effect on the
transparent lop fabreic used
in ity construction,

The most usual method is
fora visible filling, such as
coloured [2ll shapes, Lo ke
tacked between the top
fabiric and the backing, 3o
that the raised shape shows
through bued s soltensd by
the mistiness of the fop
fal:ric.

Shadow Ttalian quilling is
worked in -;.'xﬂ-;.'f]}fl.h'le: SAITIE
way as llalian quilting (page
103}, but the colours of the
wonls inserted in the
channels show as delicate
5.1'|:||.||_:-'.-.-'}' '|ir|{-$ ‘H‘I.II":-IJE]'I
the transparent fop layver
of fabric.

Trapunle quilling can alzo
be adapted in this way by
stufiing areas with ELn:-:ngh,
colowred wadding or waoaol.

Fabrics

Shadow quilting relivs forits
effect on caretul choice of
fabiracs and materals. The
backing fabric and inserted
miaferials should be strongly
coloured, while pale fabrics
in organza, et or chiffon
should be used on top.
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Threads

Crrdinary sewing cotton is
used for quiliing, Thick
knitling, tapestry nrgu:]l'jng

14.'-;_||;1||_|-1'4_|:_:|||,|1,:|r{- wadding

are resquired for the

. imsertions in shadow [talian

or trapunto quilting.

Meedles

Apﬁmp:[atelf sized
mibroidery needles are

needed to work the quiling.

Forinzerting wool, large-

eved wool needles are

required.

1 Mark tha design on the
apaques backing labric and
maund this in 8 frame (pages
100 and 101}, Cul aut the mabif
to ke goplied in felt and lack il
lightly im placs on iha backing,
making sura that the knot is
undernealh and he lires an
ik backing fabric are
coverad.

2 Posilion lha Lraregarent (oD
fakric owver the work, aligning
the graing, then pin and 1ackit
imita placa. Stitch arcwnd Lhe
fizlt micdid, weith rumning, back,
chain or any decaralive line
stitch you lixs.

LA




For the zhadow [talizn guilting,
mark the gdasign on the
Jpadus backing labric and
mount the wark in & frame
(paoses 100 a&ng 101). Posilion

| tha transparent to labris over

the: vk, alioning Lhe grains,
and pin &nd tack it inko place.
Wiark parallel linas of back

stitch slang the marked lines,

- a5 you wwould for comvanticnal

ltzlian quiliing. To wark lhi
Quilting, locwen Lhe lension of
I weork in the frame to make
iha fabrics a little morg
supple. Thread lhe coloured
tapesiny or guilting wacl into
large-ayad lapestry nescls
and ingert the wool bebwoon
thes lines of =tilching 2= for
Italizn quiltting (page 103}

Far shadaw trapunla
cuilting, rmark (the dasign and
prepars the f2hrins as for
shaciow Italian guilting. Work
an cutline of back atiteh
araunc the Mol 1o be slulied.
Inserl coloured wonls or ayed
wadding from the back af 1he
work &5 you wosld in
conventiona! rapunto quilting
(page 1020

o Mdari "I'-rlnt:}r.amn_

oA gimple fleral molil with cui-

Coul shapes in falt.
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UL TING

All quilting techniques may

| be carriesd out by machineg,

though the designs may
neesd ko be adapted or
sirmplified.

Some sewing machines

| have acoessaries such as

quilting guides that are

| apecially designed for
- machine guilting, Alse

availzblz is a walking foot
attachment. This will glide
aver even very thick layers
of wadding,

Az itis not possible to
frame up large pieces of
fukric and inserl them under

| the arm of the machine, itis
- particularly important ta
| tack the lavers logether

| carefully.

wrider fo

| prevent distorting the

overall sha pe il the falric,

| alwayrs stitch in the same

| direction from t

o

| bottom, starding [fom the
| centre of the top edge, then
| working in the zame way

fovwinrds the sides, For less

| formal designs, start in th
| centre of the dasign and

work outwiards,
When making up an item
that his fo be a certain

- finished size, such asa

EEPEEY

garment, allow extra fabric

| a5 some shrinkage may take

| place while quilting,

1 Fabrics

host Fabrics are amenable to
being guilted by machine.

{ Threads
| Sewing cotton, buttonhols

| thread or quilting thread.

Meadles
§ Sizes 90-100 are best.

1 han

Designs
Man de.f.iEnF.. suitable for
dvqui]tm can alan be

| used for machine work,

PHLSTE SRS LPEE

PEERE = N

I

though inlricale paltarns
and motits that reguire
contimual lurning of the
work are best avoided,
Geomelric designs and
thise with gentle curves,
hawever, are straight-
torward, and bold crlarge-
arale malifs can easily be
sttched by machine,

! Quick quilting

Prapare e layers of fabnig
and wadding 2= for hand
quilting, working a grid of
facking (nags 101). Trarnsles
(kv design 1o tracing or
greasepsoc paper and pin

and tack this in position entop |

af the prepered {abrics.

Set a fong stitsh length ano
machine thraugh all layers,
following Lhe marked lireson
the paper. Start in the centra
and gradually work autwards,
smaoothing e fabns and
tracing a3 you go. Caralully
tzar away Lhe paper, take the
Izose thresds 1o the back af
thie work and firigh ol

| Using & quilting guide

=
3
rmomaan e, (e
- :gﬁ_%{f' e
= LA T,
S

£

S——
o

| This usaful sccessory enables
| wou tostitch parallel lines

same distance apsrt and o

| iz suitable for dizper

—==

(digrrond), giriped and grid
pattzrna of straight or wany
liras

Blweays wark In ihs same
glireclion lram lag kK Dotkom oo
frorn the sams side 1o svaid
puckering the lakric,



sugh maching quilling is '1
yoworked wusing a
gl maching shilech,
=g and =atin stifch can
o2 used to great affect
mare defined lings ang
oed, Aulamatic 5
sroidery stitches can also
=ed 10 produce more
corative effacts, particularly
piain fabirice.

[ ltalian machine quilting

Twir neadlas spaced 2t sither
Sor & mm Y or #sing aparl
are ideal for producing the
parzllel ling gasions neadae
foor this methad, uging sither
an apague lop labric ora
Iransparant ona for shadow
Italian quilting.

¥ Machine quilting

Faziling Grous

An gxampla of the decorative
cligel wihen differant maching
slitches are used ta quilta
plain fabric.

IES




OTHER
TECHNIQUES

BEADWORK
CoTwoRK
BRODERIE ANGLAISE
NEEDLELACE
NEEDLEWEAVING
NeT EMBROIDERY
Riseox Work
Suanow WoRk
SMOCKING
REVERSE SMOCKING

STUMPWORK

Besides the more common
cmbroidery technigques,
there are a number of other
methods which are
interesting to tey out, Thay
mostly invelve the use of
familiar stitches, but
perhaps combined with
.;Lr.u_r-lhertytpe of fabric or 2
slightly different methed of
workitig.

Readwork, smocking wnd
tikbure E?Ift‘l’l:l-':!igry are mostly
used for decoraling
garments OF aCCeSS0TICE, Lt
they also are usebul for
adding texture to an
embroidered wall-hanging
ar panel.

[ the past, crbwerk el
brogerie ghalpise enbroidery
played a big parl in the
embellishment of table- and
bedlinen. They can still be
used for this purpose, bul it
the openwurk aspect of the
techrique is exploited, new
iduas and designes can be
develeped.

Weediphice and sLmpuark
are closely related in their
use of stilches but the latter
employs a number of special
methods and malerials Lo
create raised sffects.

Needlpeoing is a versatile
technigue which can be
worked in association with
draven thread work, ona
background fabric, or cven
across an open space. The
weeving may be stitched in
regular patterns o freely.

The delicacy of shadow
work g nel eppbroidery
appeals to many
embroiderers. Although
these techniques are limited
in their practical use, the
transparent fabrics and
pretty stitches are ideal for
creating small pictures ar
garments for special

OrCESionS.

S

BEADWORK

Beads produce an
interesting textural surfacs
and are also useful for
creating or highlighting
small details, while sequis
spangles, shisha glass and
“jewels” add an air of
theatricality and glamaour

Fabrics

Beads can be attached to 22
faliric, though chiffon or
voile may need a
lightweight backin such
Lawn. ¥YWaork should be
framed for shitching.

Threads
Use a strong thread such as
sewing cothon or plyesters
that is fine enough o pass
ezcily through the holein
the bead or sequin. To
further strengthen Lhe
thread and pravent it
twisting, dmw it through &
block of beeswax.

Meedles

Beading needles are very
long and fine, However,
they tenul 20 bend - replace
them when this happens.

Diesigns

Beads catch the lightand
create extures and paltens
that will e a dominant
feature of a desizn.



=ing individual beads | Stitehing in rows

Lres and patterns can he
spwith massed Deads
S=0UIns s2wn o singly
s Ay Bl secured wilh
or thres slitches or held in
= by zewing = bead in tha

o

. 1 Baads, threaaded ocna

| lengibof codton, arg laid on

| e surface, with a couching

§ Thread catchang therm in placa
at intervzls

~umber of beads are
veaded onto lenglhs of

con, formed into loops and

& meedle inserfod close Lo

arg it ariginally emargad. &
rosd efiect can be mads by
reding several beads onilo |
= cation Bnd then taking the ;
seadla back through cach ong | 2 Dveriapping sequins are
wacenhthe one stiha battom | each sewnin place wilh a
gl | back stiich, cne at a fime, in
I such a way thal e slilzhos
U arainvizibla.

Applying shisha glass

i 1 Haold the mirror circle firmly
| in place and make wa paralied
| stitches across the glass.

i Bring the nesdle oul al A, pass
I it ower and hack under the first
{| thraad, and ther repeal this

i over and under the second

! thread. Inzertihe neadla a1 8

I thees Brirg i1 gt at G ane

repealt Lhe first holding stitch,

| finishing a1 D.

2 Fartha shisha stitch, bring

Lhe reedle oul & E snd take
owver the intersecting basa
threads make & small stitch
alangsicla the edoe of the
glazs, kesping the throad
below tne nzedls. Repesat,
taking fhe threao aver the
base hreads, anc warking |

it

n

a clockwize direclion argund

the parimeier af the glass.

1.




The elaborate cutwork
methods of the past are
rarely seen today, mainly
due o the difficulty and
intricacy of the work
involved in creating them.
However, simple hut
beautiful cutwork designe
can be worked entirely in
button-hole stitch with
areas of the background cut
away 1o focus the eye an the
main motifs. To progress a
stage furlher o Kenaissance
cubwork, buttonhole bars
are added across the spaces.
Stitching Pim!s o the bars
15 the bagis of a lacy effect
known as Richelieu cuobtwaork.

Fabrics

Aogood choice is closely
woven linen or medium-
weighl collon, which weill

not bray. 1L 5 essenlizl to
frime up the wark to
prevent distortion.

Threads

Ulsually, these are chosen to
match the backeround fabric
or can be slightly darkerin
tone. Tolon d brader,
stranded cotton or linen
thread are mosl olten used.

Meedles
Embraidery needles of a
suitable size are best,
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Designs

In planning a cutwork
design, the relationship
bBetween the main molifs
and the cut-away back-
ground areas needs to be
considered, Cubwark
requires neat stitching and
the design should be
marked on the fabreic wilh an
erasable fabric marker, Mark

lhe areas to be cut with an X

=

& Pauline Brown

Fydrenges

Colourad cutwork worked aona
painted background,



nEler the design (page
pfnmss}g.r nwet ligyhtly b Lhe
rmarking I araas that
enfuzlly be cut away
Ban X Frame Lhe fabric

@ 100} and work small

g stitch=s just inside the
=z and slightly away

= he marked areas.

work close, regular bulton-
slilchas (page 20) over
nnning stitch base, : %
) the: looo af tha
“onhiole stitch nesrest o
area to ba cut away.

t. 1 To work Dullonbela bars,
laka the thread across the
ared o o cul away and maks
a small stiich ta fastan i,
Bepoal this twice, a0 that three
threads e tagether in parallal,
Wark buitonhole stitch aver
the: bar of thraads, bu: nat

! through tha fabric. Finigh off
and then continue oullining

| lhe =hapa with running stitch,

2 When all the stitching has
Seen complelad, carafully cut
swzy the backoround areas

S CN0E0 A% possible o he ;
sutching.

Renaissance cutwork

2 Towork branched bars, lay
the baze thregds as for
bullonhole bars and work
butionhole stitch haliway
zlang the bar. To form the
oranch, lay lhres thraads from
hare acnoss 1o the edoe of b
cubwark ar2a ancd wark
buttanmale sliteh along Lhern
Back 1o lha first bar. Continuws
warking butionhole stitch
along Lhe rasl ol Lhe first bar o
complsets it

Towark leoped picots, lay the
base thraads as far buticahols
Lars (page 27) and work

| buttonhele stitch nalfway

along ihe bar. To form tha
picol, ingert a pin hrough the
fakric al right angles tothe
b, loop the thread undsrthe
pin, fram left to right, overs e
bar and then under Lhe loop.
Twist the working thread
roung the noedle balore

o pulling e thread tightly.

Remove the pire angd conlinus
wiorking buttonhiole stitch
along tha bar.
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OTHER TECHNIQUES
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| Another cubwork bechnigue,

| braderie anglaise or eyelat

| embroidery, came intn

| Fashion in the latter half of

| the 19th century,

| developing vut of the more

| delicate whitework

| technique known as
Avrshire embroidery.

| Fabrics

| Medium-weight cotton or

| polycotton fabrics that do

| not fray are ideal, Frame the
| fabricas vou would fnr

| cutwork (page 1100,

=

| Threads
% Az for other types of
§ cutwork.

| Meedles

| Fine embroidery needles,
| plus a stiletto for piercing
| the holes, are requirsd.

| Designs

| These dilfer lrom sirmple

- cubwork designs in that it is
the hioles rather than thes

| spaces bebween them that

| are the main feature. Often

| floral motifs are made up of

| eyelet and teardrop shapes.

| Scalloped edges are Lhe

| traditional method of

| finishing.

|
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Eroderie anglalse
Preparation

e o e i D Sl L Al i e e U P L e

i Transfar the design (page

£ 113) and work running stitch
g raung tne marsad autlines as
Hlor culwork [page 111)

i

u el bl

e e e

e

| Shaded eyalats

! Foremall shagad eyelsts 2nd
| teardrop shapes (which &re

| avercashwilh slikzhes thal

| increase in size 1o give the

I ariginal opening an elongaled
| appaaranca) work & double

| ouiling, padding the stitching

wiilf lirss of running stitch

i e

e

Pierced eyslets

For small plerced eyelats,
piarce a hale inside tha
reinforcing running stitches
wilh a stiletto. Wark finz
crepicasl stifches aver

the edge.

Cut eyelets

O Wihen making large circular

| and aval cut evelats and largs
| leardrop shapes, the fabric

| must be cut Snip the f2bric

| from tha centra ol the hola

{ towards the running stitch

| oullineg balh vartically and

| horizomtally. Turn back the

| faur paints ta the wrang side

i1 and wark ceercast stilches

| owver the running stitches. Trim
[ aweay the paris of the points

{ that still protrude from e

i slilzhing

B Kathryn Francis

| Circulzr and tearcdrop

| overcast oyelals are

| counterpalanced with simple
pulwork arezs that giva

- strength tochis delicals

1 design



o o

|

Tha casign Iura simpls

{ samicircular acallop can De

mAce Dy using 2 coin to draw
the bwa cutlings akout 1om
[Yain} from he edge oftha

I febric. Quiling both edges

Wil rurning stitches and pad
the arsa between with mars
running stitches, Wark classe

| | buttannale stitches vortically

cvir Lihe running stilches,
Wiizn the stitching &
complels, trirm the axcess
fabric close 1o the stitching.
Varialions ingize and design
can be used to decorative
afiect

113
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OTHER TECHNIQUES

A

NEEDLELACE

Meedlelace fillings are
networks of delicate stitches
| that are often incorpurated
in cutwork {page 111) and
dravwn thread {page 64)
embroidery, when they are
usually stitched across the
open 5I:.lpar_e~5 to give designs
more delicacy and interesl.
They can alsu be worked as &
form of detached
embroidery aver padding,
as in stumpwork (page 122,
or stitched free of the
background excepl at the
edges, s0 they are extremely
versatile and useful.

e g P % =

L ET

| Fabrics

| Freestanding motifs may be
| mounted on stiff paper or
acatate in arder to work
them. Meedlelace fillings
worked on the surface may
be stitched on any type of
fabiric, but it should be

| framesd clherwise 1f 15 very
| 2asy to pucker the
surrounding fabiric.

= Famela Rooke

Chrekiid

& three-dimensional
needlelace piecs, madeana
wirad cordannal, im0 -

| ating several different stitches

T ———

1=

Lt R .
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! delzched buttanhole lace

Threads 1 Working on 8 background
Smouth-textured varns such |
a5 crochet cotton, linen
thread, coton & breder or
pearl cotton are the most
suitable threads. The form

of the stitches will be most
casily aeen when worked in
these materials.

MNeedles

Tapestry needles of suitable
size are nest as they will not
split the threads.

Designs

The techinigue lends itzelf to
freestyle abstract designs
with curved edges. For
three-dimensional work,

Mark the design on Lhe
background (page 10-11),
and lrame the work {pegs
100). Dulling the shape with
ezl nack slilchas. This wil
can be manipulated to cover
padded areas. rowes of delached bullonhele
fillings ara worked. Thess ang
attached only by the back
aiisch auiling &nd 0o nol pass
{hrough the fabric, except at
the beginming and the ¢nd.

_..
=

Lty
i
L

 Waorking on & cordonnat

form a base through which the |

A cordanrgt is a conliruaus

| naadielacs. Fing wire can alss
| b incorporalac to make 13
! =asier la maintain he oulling

| temparary foundalionof
| supporting layers ol lane,
| sliff pepar of acetata onowiics

i along the oulling of the shaps

| slilches have been
| complated, cut away the

| zupporting foundalicn

]

dauble autlining thraad Lhat
acis as an anchorage for
[reesianding of Unaupporss

Ior the needielace. Prapare 2

the dosion kas baen marked
Couch lhe cardonnelin place

ta be filled. When the filing

couching slitches from Lhe




=d buttenhale filling

B

o= 5 forimed in 2 similarway
surface embroidery {
fonhole slitch (page 200, |
g suffizient vam 1o
nplete the stitching. H
riing an & back stitch
fing, wark the first row, irom
S torght, leoping the stifch
rough this and Lhrough the %
sack slilch 2t tha end of the
. The zecand row, worked E
om righl 1o defl, is leoped i
rough Lhe first row, end 50— |
L T fimigh, gither ko the {
2=t row into the Back stitch or
Eeckground fabric; allema-  §
Swely stitch each loop down |
with 2 small vertical stich, |
When using a cordonnalt
cop the detached stitlches
mound the cordannet On
camplation, the ends are
sammied in o e cordonnes.

=

P
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Straight atitch refurn

Work the first row of datached
Lullonhole stitchas fram et 1o
right, shen take the working
thread round the cutline af

|| back stitches or Lhe cordornet
| &nd relurn with 2 streight

gtiteh 1o the leli-hand side.
Far the second and
subEsguent rows, work lram
l&dt ta rignt, Icoping Lhe
dalached buttanbale stitches
aver tha straight stitch salurn

| thread &5 well as [ha previous

raw of buttonhale stijchas,
Thiz can De worked loosely
of la give 2 firm, solid effect

A e i il crcr s rarwna

T Work the first butlonhbale
slilch into the second outlining
back stiich, leaving a loose
leap. Then work a secaond
E buttanbale stiteh intc the same

back stitch, pulling the thread
fairly tight. Cantinuwe working
| pairs ol bullcnhole slilches
| into altarnate back stitches,

| l2aving lnops Detween

| the pairs.

Double buttonhole filling

2 Forlhe second row, work
irom righs to l2f, stitching the
pairs of butlanbale stilchas
thraugh tha loops of tha
previaus row. & sienilar Dut
lapier eifeci can be made with
trinle groups of Duttonhole
slilzhes,




OTHER TECHNIQLIES

AN

NEEDLEWEAVING

Needleweaving is very often |

associated with deawn
thread work {page 64), but it

is also a technique in its own |

right when worked on the
surface or even acruss an
OPEn Space of ring. A series
af baze (warp) Lhreads are
laid down slongside one
another and these are then
WOVERN 1-ngieiher b create

either spidery forms or solid

areas of pattern. Beads,

curbain rings and metal discs |

can zll ke 'Lm:nifnrated an
the base threads to give an
extra interest and texture.

Fabrics

Any fiem base fabricis
suitithle but it must be
stretched in a (rame or the
fabric will pucker.

Theeads
A wide varicty of different

tvpes af varn may be used o |

creale different effects,

Meedles

Tapestry or large-eyved wool
needles should be used 2o
suik the yarn,

Dresigns

'.‘Jt_*l:tﬁ eweaving designs
tend to be fairly freefoem,
often with the base threads
radiating from a central

L pedink,

Freastyle surface nesdleweaving |

L1 Lsing & Tairly thick, strang

| y=rn, such 25 pearl cothon,

| lapeasbog ar knilting wool, work
aserizeaf long stiichaes aither

| parallel o one ancther or

| radiating fram 8 point. With 2

| CaninE sling Inread, weave

| wnder and gver groups i the

| lzid stitches, nulling tham

| togethar or lgaving the
wedwing unlensionad la larm

5 Mlat araas of texturs.

EBeads and rings

B ol o i sy

SRS

2 Single laid Inreads canbe | Tha laid slitches may be
wrapped by winding ths | threaded throuoh l2rge-hotet
wiorking shread round them [ beads, rings of washors ass
{ work procesds. Other beads
i can be added while weaving
! For addilicnal fexlurs, Back-
f stitlched nzedlewsaving, as
I far surlace spider's waly 5o
| [paage 28], can alsc be
L inzluded.

1
|



OOl Lisars

e e o o

onally developed as a
¥ to imitate lace, this
bcate form of embroidery
mot often seen tnday, k
Iy due to the intricacy
ohved in creating it

ewar, It is well worth :-
pEng a5 the results can be
satiful as well as dainty.

attern mylon, i
_|:nn arsilk net, |

eads
S sewing cotton or silk, |
mich usually matches the |
four of the net, |

dles |
e tapestry needles,

Desipns |
- e casicst to work are i
Cearly defined designs that
Jude autlined arcas
szitable for enriching with
stitches. Gemmetric
atterns and borders can
40 be incorporated.

# Pamela Rogke -
Hock Pond Box |
The riain nesd lewoven
S2MENTS are raized on small
“olled strips of falt. Tha
NENQING pieces are stiichad In

a similar way towoven picofs. |

[ Preparation

{ Wilh a dark coloured felt fin

[ pen, tracs the outling of Lhe
I casion on ko a zhaet of stiff
papu The colaur of the paper
should contrast with [hat of the

! nat. Tack the net in place ovar

1h-'3 clesion.

5 $tltv:hlr1g
1 Whsing & fine catton or silk

thread, work running slilches

5' araund tha oulline, daming in
{and out of the interscclans of

tne nal Toslarl and finish,

i darn bz ends inta the

previcusly worked stitches a3

- inconspicuously as possible,

F Pauline Brown

{| Horesly

| Ths seed pods have been

i dapicted by using appligued
| netand arganza, with pattern
| darming

NEEDL EWEAVIWG AND NET

Stitching filling patierns

| Allillings should be worked

with &% few joing as possible.
The mosi commanly uged
stitches are running and back
slilzhes, but ayelets ang
herringoone stitch can also be
wiarked,

_;p- -

f".;jdﬁj"f}_f‘
r'lﬁ_ﬁj'l'j'ljh ..H
U“iﬁf-"ﬂ"fj,;

The gseguence of stitching
naeds to be workad oul belons
COMMEnGing, &5, beoauss of
i‘s tranznarancy, tha
urdersicle ol tha stitching will
show thraugh snc be pard ol
| the finished ellecl
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OTHER TECHNIQUES

A

Ripsoxy WORK

Ribbon on fabric

There is a varety of ribbons

on the market today - single

and double-faced satins,
velvel, grosgrain, brocade,
check and printed types.

Their primary useis for
trimmings. Apply them by
machine stitching them
down either flat, or ruched,
gathered or pleated.

e addition, fine ribbons
can be used as a type of
embroidery thread for
stitchimg un fabric or canvas,
crealing beautiful textures
and decarative effects when
used imaginatively.

Threads

For machine or hand
appligué use prdinary
matching sewing thread.

Meedlas

Large-eyed ta1]:lesrr_'.r B
chenille needles are needed
when using ribbuns far
embroidery.
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I Chaose locsely waven iabric
| and fing 1.5- or 3-mrn (e ar
| q-im) wide ribion, threaded in
| aklant, lzrge-eyad nesdla.

Experiment with surface

| embroidery stitches. making
i surethaithe ribbon does not
| twist unintentionzlly and spoil

{ {he stitch. To star and finish,
| =ecure the 2nds of the ribban
| with & lew stiichas in collan

Ihresd.

Ribbon on canvyas

The width of ihe chosen
ribbon should match he size
of the holes o the canvas.

hast needlepainl Stitchas
[pages 40 to 79) are suitable,
bt it is imporiant that tha
rinbon lies flal withaug
tevisting

1 &tltching riebon by macs

| 1o backing 1abric by Lop
| sfitching zlong bolh edges
| mither with straighl or 219222

| pathered or ruched. Ta ruchs
| waork 2 Zzigzag ling af long

i zlong tha lengihof the

{| than stitek the rushed rilbbon
Cinplace.

| Thiz ribbon ambircidery

| sampler displaya a varnety of
| elitchas: fealher stitch, French
| knols, herrimgoone, 132y

| riobon weaving.

Wide ribbon can be ahiaches

stilches.

mlarrow ribbans are bes!
stilched using 2n open 7igzag
stitch, the widih Deing set
lightly wider than thai of the
ribbon.

Fipbons can alss b

slilzhes from edoe (o edge

ribban, Draw up the gathars

< Caroline Bickett-Harris

dzisy, fishbone, couching,
runining &titch, back elitch and
Ity stilch, &5 wall 85 30m8



ADOW

sw work was popular
15th cemtury whemn it
of the fashianable
rork techniques.

ed on transparent
this method nses
¥ close herringbone
Souble back) stilch
cued on the reverse side
malerial, thereby
bocing a “shadowy™
= when viewed from the
2 side,

e o1 very pale

wsparant fabrics such as

sz, organdie or very
cobtom are most suitable

2 should ke stretched ina

ads
wite or brightly colowred
sdard eotton or s1lk work
st Always test the depth
colour underneath the
=sen Fabric.

dles
embroidery needles
cduce the best results.

Jesigns

e shonld be small scale
nes with simple outlines.

= design can be traced
frectly onto the fabric.

Close herringbone stitch

%
|
i

P LR T P

Alza kncw as daukble
backstitch, this is usually
worked an the reverse side of
Lh transparent [abric, His
similar to the surface

g embireidary clasa haerringbone
| [page 21), with each stitzh

| touching. Thizs produces

: parallel lines al conlinuous

- =tilches onthe right side ai the
| febric with the "shadow" of the
| herringione slilch showing

| through the fabric between

| them

o

AL T P T .

o e

=1

e L L el L L

|

A Katheyn Francis
Fea Fods

- The main leaves and [laower
| are workad in double back

e

Rt e e

ghitch, (he pes pods are
depictad using appligus and

| shadow appliqusd

fechnigques

e

Ll s il

e i e




OTHEE TECHMNIQUES

=

SMOCKING

Besl known a5 Lhe charming
traditional decoration on
children’s dresses,
smocking i ideal fur
controlling and gathering
fullness, but can alan be
wsed creatively fo produce
interesting textural effects.

Fabrics
1t is wsual to choose a fins

[Mesigns

Traditionzl smocking is
u:-':::l:':ﬂ'l:.-' worked in
horizontal bands across the
garment. It is essential to

E; cunnt the number of gathers
| towaork out the positioning

of the virious elements of
the design, particularly for

| those stitches that coeate
| zigzags or diamonds.

| Preparation
| The fzbric iz gathared into

werlical folds by working
ragular rowes of running

| Slitches acrass Ihe straight

cyrain al iha fabric. Unless you

| own a amocking oathering
| machine, & grid o dols showld

|

b rrarked on Lhe s prior
to gatharing to keep the

| ghitchas, and thareiors the

malerial thal will gather and §

drape well, When
calculating the amaunt of
fabiric bo buy allow abowt
three times the width vou
wanl the finished piece of
smocking to be. It is wise to
work 2 small sampler in
your chosen fabric before
beginning as different
fabrics gather more tightly
or Im‘.-ﬁ-;'i].-' thamn othears.

Threads

For gathering, use strong
sewing collon in a
contrasting colour fo that of
the backeround fabric. For
the smocking, embroidery
threids such as stranded
cotion, colon & bender and
prsarl cobton are all snitable.
Other varns can ke tried (or
B |.‘.'-e=-ri mental r_qmun;'kj:ng.

Meedlas

Any embroide
ks Pl Flyrag ey T
uscd,

|

folds, unilorm

Marking the daols

| 1 Iron-on dot iransfars ars

availahla. Positlionand pin the
transler laca down on the
wrong sids of the fabric, 80

| that the gole leliow the grair

neadle that |

Preasz with 2 medium-hat irgn.

2 Alternatively, to make your
cn grid, place & piece of
graph paper on the wrang
side of ihe fabric with a shest
o dressmakers’ carkon paper
between Mark a dot with a
ballpoint pen at the
apprognate messured
intersaction

Gathering

Thrzad the nesdla with 2
lergih af sewing callon
zlightly longar than the widih
af the fabng. Koot the end and

- waark gvan runining stitcheas,

picking up 2 tiny amount of

| fabric aleach dol Leave the

ihrzad hanging and star a

| riaw ona for each row.

B R T

| Puliing up and tylng off

When all the rows have bess
Gompleted, pull wp (e thre
in pairs ko the reguired widt
a0 that the iclds [z evenly 7
ihe palrs of threacds gethes
Faald Ehe lalgs in place,

Stitching

IMCCking is usually workes
froem laft 1o right azross the
folds in the chosen patiem
with each slitch invalving
picking up a amall amount o
fabric at the centreline af the
[ald. To beain, the thread i=
Brougnt through the first lef-
hard fold slightly ta the lefi o
tha centreling and to tinish, 8
1% lakan dowr 1o the righit of
tha centreling al, and througs
the lasl fold, fasiening off wits
= double back stitch on the
WICNG SICle,

P T T )

L P L P TR e

S TR TR PR

e m— e e
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o (o autlins) stilzh iz 2
Wy =nsionad stitch, made
similar way o surfacs
porcadery stem siiich [page
Bring lhe raedle up al A,
= the shread cver two falds,
ping il abave lhe needle,
beriinsert it a1 B and bring it

31 C ta repeat.

This can be reversed, and il
rows are worked close
Beaiher, reversing the

cond, il producaes mack
Bnzin stitch,

[ Gable stitch

e i

o e e

Miake the firsl stilch aver feg
- fold= as for s:8m stitch,
keeping Ihe thread above the
. nezdle. Mzka the naxt slitch
| with the thread Delow the
neadle ovear folds 2 and 3.
| Cantinue across the wark,
| |'|‘|ﬂhir'|5;| stitches aver two lcids
with the thraad zltamalsly
- above and below the neadle.
- Dauble cablae slilch consisls
- of bwo rowes of cable gtitch in
wwhich the sesand row forms a
| rirror irmage af Lhe tirst,

|
i
|

g = =

[= o =

wave and trellis stitches

These are worked in Zigrag
farmationin sl2ps 2ocross the
work. The stilches are similar
ta stam stitzh, with ha neadle
being slightly angled as it
emergas abowve or below [Fa
thread. For the downward
sleps, e throad is kepl
abowve the needle and far the
upwand sieps it remaing
balow. Trellis stilch is lonmed
by wearking swo or mors rows
aof wave stitch in opposite
gdireclions (o creals a digmond
pattern.

Work B stam stilch over bao
falels, keeping the thread
above 1ha neadle and
taringing the needle out
babween lhe folds. Taka the
thread down disgonally and
inzerl e needle Detwesn
folds 3 2nd 4. Work & =lem
shileh gver falds 3 and 4 with
Lhe: thread belaw Lhe needle
befors taking it diagonallby up
ta foldls 5 and B, Repeat.
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Surface honeycomb stilch

This s worked ima similar way
to diamond stilch, bul make
e first stiteh over falds 1 ang
2 and the secand over lolds 2
and 3.

4 Fiona Lewis

Samplar with diamond,
fealher, surface hongyoomk,
haneyeamb, doubla cable,
lrellis and siem stitchaos

foand 1, then bring it cut 2gein

| il dowem through the fold 1o ihe

" Honeycomb stitch

I=ing & doukle stitch, this
Qs e folds of fabric
tagether in pairs to fonm &
clelicate coll-like appearancea
Bring the needle qut at A,
ingerlil al B, picking up folds 2

at C, juat below A, Hoepoal the
stiteh 1o O bl Lhis time angle

l=ft-mand side af Tald 2. Take
the nexl sel of double stitches
over folds 2 and 3. Repear,
aliernating the position of e
gouble slitches to the 2nd of
e ron.



AN

REVERSE
SMOCKING

| Reverse smocking

z smocking differs

the stitches are worked

toe hack o form a

ured surface.

development of this

Semigque is Canadian or

th Americen srmocking,

Siifers from the wsnal

hr.:-d of working in Lthat
IJJaIatur:, %arhi:rmg i

: ﬂe and the fabricis

d or pleated either

the frant or the back of

e woork, depending on the

oI

BFiCS

erse smnocking s often

for cushion covers

& Froom velvel or salin,

t can be worked expern-

menlally for textured

cticles and wallhangings in

many different fabrics,

wreads
=trong thread, such as linen
o button thread, that
matches the fabricis nsed
for picking up the marked
Jots and stitching them
sngether to form the
catterns,

fraditional smocking in |

| Farravarse smesking, the
pathsered fabres is slilkched

| from tha back, using rows of

| Sherm SHLCh (0 gresendg ha

| folds so thal no stilching is
visible an tha front.

Lattice pattern

\

Mark out the grid on the wrong
zide of the iahric with 2 watar-
srdubale pen, USiﬂ-{.l SEI'I}I'IQ
thraad, knotted at ons and,
pick up a small amount of
fabric at &; then pick up dol B,
then dot & 2gain, pulling A and
B fighlly together with a small
stitch. Kove down 1o C,

| keening the thread slack
| between &8 and C. Pickup

the dots &t C and O, bringing
them ingether before moving
o Lo B Conlinue down Lhe
lengtnaf the grid. Than work
Lhie seesand fow, rep-aating
acrass the width of tha grid.

A1 B A B A3 B
|l 1 e
D e n ¢ b C
B

- —p B = E—
5
o e 7 fom— o e

Bark the grid on the right side
of tha fabric. Pick up & small
arraurl al lakric 3t Awith a
dizganzl stilch, procesd 1o 1,
G and D and back to A Full
the thread lightly, drawirg [
inur cormesrs of the square
fogeler and secure with &
back sfitich. Taks the thread (o |
the: ack of the wark, ready to |
slitch b secand sguarns
Faep the fzbric ilat betwesn

| each SCuane
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Eaised embroidery was
always an integral pact of
the repertoire ubilized in the
ecclesiastical embroideries
of the Middle Ages, but
became more prominentin
the 16005 when it was oflen
stitched by young girls to
form elaborate decoration
for pictures, caskets and
mirror frames.
Three-dimensional effects
are very much a part of
textile work today and 50
the techniques
stumpwork are still used as
they are an ideal way of
producing interesting
results,

Fabrics

An{ﬁrm, closely woven
background fabric can be
wsed, Tt must be stretched in
a frame to prevent
distorlion.

Threads

A variely of smoeoth-
textured yarns, including
stranded cotion, coton a
broder and pearl cotton are
all suitable,

Meedles

Embroidery needles are
wsual, with tapestry needles
being ideal for the detached
stitches.
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Designs
Although the designs of the
past generally consisted of 2
series of motifs arranged in
a haphazard fashion,
todday’s embroiderers
usually seek more
integrated effects. Natural
forme, such as fruit and
flowers, figures and
architectural features have
all provided design ideas.
The svale of stumpwork is
usually fairly amall, so the
technique raquires dexterity
and good workmanship.

Stitches
The majority of stitches
used to produce the mised

- effects of stumpwork are

also found in other 5 of
embroidery where their
effect is likely to be less

tex

Particular stitches for
stumpwork

Bullion knaots (page ).
Detached buttonhole stitch
{page 115). French knots
{pige 30). Padded satin
stitch (page 24). Raised tﬁ
stitch (page 29). Tent stit
slips (page 400. Woven
pivats (page 7).

4 Barbara Hicsl
The Chiltery Earmer

The sheen iz worked as a slio
in pendant couching {page
173, with 2 padced, lsalher
head. Meadlslace (paga 114)
wirkad on 8 wirs cordonnst
crealas Ine farmar's
GArmEnts.



roidered separately from
main design, thaen cut ot
stitched in place. Needia-
falips arg w=wallyy workad
= ar wool in tent £lilch on
CAnvas.

Small fabriz slips are flirst
smbroidersd wilk stitches
such as French or bullion
NG covering the surfacs,
Theze arg hen wsually
cadded and applied 1o 1ha
surface.

w2 zre amall malifs thal are

T e e P R S i

A s

| Padded appligue

LI

This type of padded shaps
dilfers from fabric slips in thal
the embroidary is dong affar
the motif has beoen stitched (0
placa. Wark in a similar way o
padded appliqus with turnad

| eggas (page 94) adding
slitches to decorae.

P ——

Cnlimm

=TT

e Y T, o

s ——

Cut aut the molif in heavy craft

= A p—— TS s

the hackground fabric, Work
salin stitoh evenly o cover the
interfzging. To do this, it may
20 helpiul ta begin at the
rriddle af the mobi, work
cubdErds ane way and then
wark from the centre out the
atherway b complata,

AR TR L Y

T e

=

e = e B . 0

interfacing and tack it lightly o |

STt Ta L
Fﬂﬂ.ﬁ;mumrmmﬂm-mn'.mm %

L et e S

Cul along enough kangth of
fime florisle” wire o encircle 1ha
shaps and wrap it with
stranded cotton. Start by tying |
e cothon te ihe wire 2nd
Eandirg Ihe end of the wire
oner iLis hold if on, Wrap

tightly =nd smaothly, finighing |
in the Same way vou stamed,
Twisl lhe ends of the wira
logather and Bend to form the
required shape. This can lhen |
b lilled with & nesdlelace
filling (page 115
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OTHER TECHMIQUES

Modelling clay bases

Wooden moulds [Lhe original
‘sturnpa” that gave
LTumpeerk ils name) weie
usad 85 &8 basis for heads,
figuires, fruitz 2nd so on. A
madam replacemen 5 self-
hardening rmodelling slay,
which gan be selectad faris
colour or complalaly covernsd
with stitches or fabric. Befors
I Clay hardens, make tac or
thrae amall holes aithe scgss
af e mould ihrowgh which a
securing shlch can be made
iz attzch it o tha background
labric

B

Wrapping vellum

Although vellum was originally
usad for this lechnigue, thin
card or heavy crafiinterfacing
riake suilails subsliloles,

Cour a narmow 3o p af vellum
al e required length. Lay the
and of & length of stranded
catton slang the wellum,

| towards one end. Starl
| wrapping the vellum svenly
| &nod smanthly until the whole

lenglhis covarsd Thraad Lhe
end af the catton into &
fapesiry necdle and Bring il

| back through the wrapping 1o

complats,
The wrappad lengths can
be cauched cown in g variely

Vool leaps lwisls or lolds, which
| stand awsy from the sudacs,

| Heney VI

| calizo. The sumpluous

| needlalacs, tiny Victosian

- feather

| thickertnhan 10003 silk.

& Barbara Hirst

The nead af this fine partrait
has been soll sculplured from

clothing is created with

heads, semi-precious stonss
and pearls, and bils o astrich

Tha embrroidarias of Lhis
1dlenied siwumpwork artist are
always worksd in thraads no



2 leaf stitch

I 2 narrow strip of card
Pout 0.5 x Scm (Ya x Zin) lo
2z atemplate. Bring a

edle threaded wilh pearl
Sonup at &, elongsios the

s Work six Lo aighd satin
‘ches ower the card,

=oing itin an uprght

210 an the surface of

e fabric.

Zringy the needle up at B and
s il through {ha stitches
g beginning. Remove ha
zrdd caredully and pull the

ops back, inzarting tha
e=dle at {10 produce a
Loty raised leaf shape.

§ =

Banksiarose stitch

Ia feem tha cantre of the rose,
oring the needie aut a1 4 and
fake il down close by, leaving
& small loap, Wark several
laaps Ihe same size closs
together with the last one
securcd wilh a back stitzh,
Than, work four locas siem
sfitches (page 16) encircling
e loops Gonlinue warking
stem stitch, gradually
gacreasing the lension and
increasing the numbsrsothat
by the fourdh row the rose is
COMplele

¥ Barbara Hirst

.5.2?:'1 II:F-IF- Th.l'ff

This dramatic Higure &S CE2
needielace embelishad et

goid lealhar and gokd machns

wira worked as an integral pan
cfihe cordannet. The head
has been sal sculptured from
calica.
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THEMES

EII]hJ'IJﬁﬂ.P]'j' can he wsed &0 interpret diferent subjecls in a
.1.r1-=l1.' of dn_ Ttive '-:rl.'1-4‘., but the wide range of
lenty of scope

e, Very often &

ng fahriu-v-ill spark off aa idea fur

' 15 50 versatile that it can be psed

tl panels, for items for the home,

le"ﬂtlll-dﬂhﬂmlﬂ.fL pries and alzo for three-dimensional
piLs. Mudl.u'r{ihu .'.'nrh ufuthn-rnmhnnuir-m-. 11.r|JJ FJutujp
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THEMES

LANDSCAPE

ainfters have always been

inspired by the landscape,

whether it be a classic

country view, a beautiful
sunset or a dynamic seascape.
For embroiderers, this source of
subject matter has a similar
appeal, with the added attrac-
tion that a wide range of techni-
ques can be utilized in many
different materials and threads,
to create texture, depth and so
on,

Designs for landscape, town-
scape, archilecture or interiors
can be sketched and notes made
as to the colours, textures,
mood and atmosphere of the
scene, This will help vou to
determine the qualities you want to put across in
the embroidery and give you ideas for the
method, fabrics and thread to use. Alternatively,
you can take your inspiration from photographs
or uther visual reference material. These can be
modified and adapted to suit your preferences,
the scale can be adjusted, colours changed and

b

[
e
¥
I
=,

[

=

cerlain aspects of the des
accentuated or played down
you like.

The techniques used m
often to create realistic de
tions of landscapes are surf
and machine stitches, toget
with fabric paints and applig

Fabrics can be chosen to cos
cide with the textural qualit:
of the scene — for example,
heavily ribbed brown w
material can be used to dep
furrows of a ploughed fielS
while a ruched silky fabric cou
be used to simulate the rippl
ol the sea.

Threads, too, may be choses
for their colour and texture and
the direction in which the stitches are workes
will have a bearing on the mood and realism of
the piece.

For a somewhat more stylized effect, needle
point and counted cross stitch are very popular
If the other counted thread methods are used
the result is usually more abstract.



'L_'|.'|:|ia Eglomon
s Thowghts froor Abraaid
« 3aem (181 = 22in)

= realistic effact has bean
saved by waorking ovar 2
cic-painted background
nmachine-stitched whip
o salin slilches. The
bossom and foreground ars
wnly depictad with hand-
=rwedd French knods and
aight slileh,

4 Pauling Brown
Hertaceons Border
18 2 23 cm (7 = 10in)

An examanle of hovw combining
freadarm ol aporoach wikh
conventional nesdlepoint
ghitchas can be vany
suzceasiul. Surfacs
embroidery siiiches, ribhons
znd appliqus ars addad lar

| textural elloel The faegloves

are mada from tiny ralled-up
nlenes of f2bric and the
loreground arsa mnclusses
thrag-dimenzional [eawe:
wiarkied in Milanass stitch.

P L =,

¥ Lydia Solomeos
Ciormfreid
df % 58.cm (19 x Xim)

Fzbric paints were wsed i
creaie the shy and back-
groeund before machine

etitching the fields and lenc

posts The foreground area

| more denaely stitched by

hand, rmasnly using straignt
stitches, couching, bullian

| ard French knats

1
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| inspiratian tor this piece,
| wihich superimpeges st

S

T

| Wendy Lees

- Amna Goad
Imeages of the Oeient 1T
29 20 ecm (115 x Bin)

This is one ol & numier of
pieces inspirad by 15
stmosnhere of holidays =
Poracso and Turkey.
Tranznarent iabrice. nets
gilks, are bonded and
gtitchad to a hackgrouna
dyed silxs, and hanomacs
ano chyed pRper.

P Anna Goad
Imeages af tke Orient I
20 Hicm (1135 = Bin)

Aovisit tothe Blus Mosgue &
[stlanbul provided the

Iransparent fabricz ona
bzckoround of handmads

paper.

Thie Founiamm
51 % 35cm (20 ¥ 12in}

Trm arlisls &im when cresting
thiz layered fabric picoe was
b caplure e fing spray in
gtitchas and the mystical light
against the background of
clark tregs. Beads, sequins
and hand srmbroidany have
their cwn spacial parl o play
in creating the right efiecl



& Elizabeth de Clermont
Morris Hill with Pomeat Playing
30 % 30cm (12 ¥ 12in)

The innar piciere of the
embroiderar's hame is worked
in appliqua and 1ha details zre
pickad outin surface stilches.,
Thiz is framad wilh a needle.
pinl Barder, mainly warked in
wioole, with the trees wrapped
ir gald and waol threads,
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¥ Margaret Pascoe
Tetrers gnd Flmrers
100 % 57 cm (39 X 2214 0n)

Tha starting point for this
blackwork ambroldeny was 8
newspaper Culting of the
Ligyds building in London.
The unugual way inwhich the
lechnigus is workad
incorparales black threads af
rmany thicknassss, plus
colgured strandaed coftan. The
direetivns inwhich the
stitches are workad give farm
ta the shape of the building.

SRR
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g
oo

134

P Ann Daniclson
HBurning Slubble
X 40em (13 ® I16in)

| This embroidery was inspired

by seeing fislds of burning
stubble in the evaning light
Strips of lavered and Irayed
labrics are sswn on & colion
base fabric. The Crelan stilch
warked in a kaphazard
fazhicn succassiully evokes
tha impression of the com in
tha faregrournd.
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wrizonial and di:
ounied threads
nalions in dansity and fonal
w=2luwa and break up I:I'In:
‘rmality of the gasign,

Pard-dye:

- soma oi whi
thz mount. Machine
cmbraiderny providaes texture

- &nd detail

nga ..'arle-, of

& ingluding

nd an i

¥ Ann Wheeler
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& Anna Christy
Cretan Womak itk Flowers
14 = 1l em {32 = 4in)

Inspired by the artist's drawn
and phalagraphic relerence,
this realistic embroidery wes
achieved by using 1ne stitches
andd throads as il they seere &
drawing madium. Theze
slitehies ane donsaly worked o
cover the background fabric
and the direclions inwhich the
slitches are worked help to
create the diisrant textures
tnat make up tha soens.
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| Margaret Burdeft
Cyprws Valley fdelail)
B0 2 adem (2342 % 15in)

Tha colours and textural
qualilies of the bark al the
aucalyptus trees 2re depictsd
by means of cenvazwork in
wWOls and silks on &
background oif dy=d and
ranspanznt fatirics. The
foraground area iz worked in
guilting, using wrapped canes
and strips of balsa wiood




L4em (20 % 17 in)

n hessian spongead with
provides an albamatve 1o
‘=hrics convarnlizanlly

= for pullad wark. The

San SCEns s Crealed by

= of & range of ayelsls,
Sined will £alin stikzh anc
riety of other gtitches The
hzs bean mounled on b
aly colaursed Blus lining
= shows throwgh the
oroidery and gives an
sional lift ta the warke

= Sara Morrish
Greenibmize Dagronay
&= dllem (24 = ain)

“aving completed a series of
paintings ol grecnnouses,
gardens and mnsewal.nrie&.
e arlisl exparimenta with
e thama inambroidany,
resulting imthis piecs. Laysars
of fabrics. including chifions,
nets gngd serima, ware
machine ambroidersd with
warious stitches, including
free machining, cable and
whip slifones, crealing 2 lush,
teecturad laregeaund.

T
S o

e T




PEOPLE AND ANIMALS

epicting the human fig-

ure in embroidery can

be a rather daunting

prospect unless you are
practised in life drawing. This is
an obvious starting point and a
sound foundation on which to
base designs that are to have a
degree of realism about them.
For  inexperienced  artists,
however, a simpler alternative
is to use family photographs,
holiday snapshots or magazine
cuttings, all of which can pro-
vide suitable reference material
for developing into successful
designs,

The human form may he
stafic or captured in movement,
The right treatment will depend
on the degree of detail required
- whether it is depicted in

close-up, at a distance or simply in silhouette.
Faces and heads, including masks, make
interesting subjects, especially when they are
carried out in a decorative or stylized manner,
Producing caricatures can be a delightful way
of overcoming the difficulty of depicting the face
or figure realistically, and this treatment can also
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appliqué, quilting and stumpwork offer the
chance to create designs in high- or low-relief
giving form to the subject.

Designs which include some of the more
decorative birds, fish or insects can be worked
using intricate surface stitchery, needlepoint
metal thread work or counted thread technigues.

be used for designs based
animals.

The animal world offers
wealth of subject matter, f
domestic pels to wild anim
Also included in this categ
are butterflies, insects, bi
and fish, many of which has
interesting patterns and t
tures that are easy to depict
embroidery.

Sketching animals is likely
be ditficult as they generally &
not stay still for very long, but
designs can be developed fro=
photographs or reference books
on natural history.

There is no restriction on the
techniques suitable for develop-
ing designs based on people
and animals. Some of the raised
and padded techniques, such a=



4 Janet Haigh
The Whitaker Family
A0 = Alern (36 % 20 0n)

Thiz commissiocnad eampler
eontains imageary of pecpla,
znimals ard places important
s the owener, Many different
fypes ol @mbroideny hawve
oczemnuead, making ita
sampiler for the artist &5 well 23
e client. Thess includs
appliqué, nesdlepoint,
oeadwaork, crewsl and
counlad Lhread ambrcidery in
= wide varisty of fabrics 2nd
tnreads.

P Wendy Lees
By Seabed
140 108 ern (55 = 43 0]

| Taken from a pastel drawing

af a modsl 313 life class, this
machine-guitted wallhanging
has besn craated from olain.
Gotqured Gotton labics. These
P bean lurthear
atrengthensad by the oullines
al e black backgrownd
which shows batween the
apoligued fabrics.

.
=]
Ill

4 YWendy Leas
Bow wiith Tova lee-crewms
47 % 35 cm (1804 % 14in)

Facrzated from phatographic
ralerence matenal, the ffect
ol fhe running Doy hag Deen
developed by using 2 sariss of
straiginl stilches on g
foundation of appliquad
chiflans and nets. The
silhpusted figure inthe
background counlarbalancas
that of tha main subjecl

S

E




& Rose Verney
Endia and Krizhue
180 = 180 eEn (72 = 72in)

Fari of @ st which was
Commissicaned 0 REnG over a
b=d, this hand-pisced
applicue relas farits effect on
i strengih al e ligures and
gurrgunding decor contrasted
wilh the black backaround.
[Cetzils hava been
armbroidened By hand wilh
bzads and jewals added

B Liz Harding
Crocod e
Al = 92 om (235 = 36in)

Thig charming embroideny
wils basad on a postcard of
Ethicoizn children. Layears o
saft cottan and lell have been
slilched togethar with running
stitches, Colourad colion and
cilk febrics have besn
appliquéd wilh hand and
machine siiiching.
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Gisala Eanbur_',-
rared Chilid
£5cm (2585 X 18in)

arrival of 2 baby in tha
W promoied this stylized
anof awell-loved

L Anspolguid
growend in strips of
renifabrice semves asa
for the figures, which are
appliquad. The faces &
=d in 3 simple but

tve vezy with a minimum
and and maching

ey,

B0 % 25 cm {24 % 10in)

Ao e morth India influsncad
| iz miked media waork, which

| maching embroidery linked
| with pizces of wire and cane.

- ¥ Janet Haigh
- Charice CIFF

. this spplinué plchure, The I
igure slands in & "landscape”™ |
| of typical matifs taken from har |
| chind Parts of this decaralive
| background hava been hand-

I surlass slilches.

I Earen Howse
Prosession

brings tagether [ragments of

Thi &im in crealing this
embroidery is o conjure upa
testile: “ican” whichis rich in
colour and fexiural variely.

46 % 3 cm (18 = 120n)

Thc desigres of awall-known
decarator of pottery inzpired

painted and enhanced with
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A FKaoren Howse
Threr Mooiks (defaiil

A mixed madia piece in lha

same series a3 “Frocession”
| [page 141) Tha Lhree, robed
ligures ane selin a mystical
lanoscape.




Senda Galsworthy
of Liherty
26cm (8 ® 10in)

nierpretaian in

work wEes avaristy of
entionzl stitches and the
@Asis on ha tonzl valuzs
design givas form ta the
& Cullines arg only used
g graas o sfrengihan
Fapes

Yvonne Morion
Wrlpstinl Serpend
4% 15cm (9% % §in)

Thewinged ssrpent presidss
sl Lhi hésavens — the sun,
moon and stas —in this
s=carative pizos, which
combines richly painted
‘zhrics for the appligud and
suwlting with free machining.

& DBelinda Montagu
| Doz

2.6 % 3.68m (12 x L0t}

| Thez lirsl of four wallnangings

| commizgioned by Lord

| Montagu which depict the

{ histary of Beaulieu Abbey, this
Ligamultimedia piece. It was

mada in sections and then
asgemblaed Tha faces and
mary af the birds and animals
werns worke:d in neadlenaint,
whila other technigquas usod
ingluce palchwork, applique,
quilting, machine embroidery
and couchad gold shraacls,




1
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¥ Ajlsa M. Findlay

Frar from a Temple in Ankor
Watf, Crmbodin

70 = 1230 e (X7 % 48in)

Be=ed on a nubbing of tha
Cambodan iemple frieze, this
sxample of hand appliqued on

Fnen employs a wide variety of |

fabrics, plus olber Campon-
ents, such s fzathers, laca,
cord, leather, wood and

siring
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P Morag Gilbert
Silly Comy
A0 30ern (12 = 12 in)

A commizssianed pisce, iLisa
play ontwords The image was
drawen By [roe machinirg an
thewool background. Detsils
w2 than added Dy hand
atitching in cotton and silk to
give colaur and form 1o fhe
pisce.




cammh MeCarthy
L=rese

Oem {11V = 8in)

I El.;pr:l:h ]{ﬂ:rnP
Dawe Azcending (detail of alter
fromial)

arnual arrval ol the geese
Greenland ior ther wintar
e in Dublin sparked oif
=a for thiz needlapoint

& The inleresting use af
=ln slitch, worked on the

reizl thread embroidary is
ofien used ior acclesiastcal
embraidery bacavuse ol its

richly decorative gfiect. Hare il |
g combinad with appligus

and eauching ina symmatncal

snal, produces 1he

serful winter sky Leal
= creates the affect of
=rs, whila Jacquard,

dasign. The body of the bird is
wearkiel in baskst stitch over a
foundzton ol ginng; 1ha res of
lne raised areas ere paddod

aseanc fan stitch are with el
for the other parls ol

=i

ai A firescresn. The ducks
wierg first slilched On cEnvas
and then appliquéd to 1w
backyround, which had been
grapared wilh maching
appliqué and surface
ambroiderny.

A Belinda MonEagu
| Firescreen
73 = Alem (30 = 2 i)

| A combination of tachnigquas
weas used Lo make s
| embroidery intendad for use
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THEMES

| his subject area has long
; been a favourite with em-
| broiderers. The Elizabe-
| thans, Stuarts and Geor-
| gians decorated their garments
with detailed floral motifs and
the Victorians embroiderad
posies, wreaths and sprays of
flowers on all manner of house-
hiold items as well as clothing,
Collecting refersnce mafterial
is particularly simple. Whether
vou live in.a town or the
couniry, parks, gardens or
flower stalls are all close at hand
for personal study and a visit to
the library will provide books
with  botanical illustrations.
Gardening magazines and seed
catalogues are easily obtainable
and often give good close-up photographs.
Flowers can be embroidered in a realistic

impressionistic or stvlized wav, while still cap-

| turing the essence and unique characteristic of
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FLOWERS AND PLANTS

| needlelace and stumpwork techniques, or indi-

fashion with attention to detail, shading and |
form, or you may prefer to treat them in an |

each particular species.

For a middle-distance view o
group of plants, look parliru]=_
at the movement, rhythm
direction of growth, as well as &
overall shape and textural qualise

Surface embroidery is prot
bly the most popular methe
for depicting flowers realistics
Iy, but this is by no means &
only way in which such Effﬁ
can be achieved. The smoot
texture -of freestyle machis
embroidery will create equaliy
convincing realism and the use
of multicoloured and ombe
threads can produce the neces
sary subtle shading. Three
dimensional effecis can be
achieved by wusing wired

r—.-

vidual flowers can be fashioned from pieces of
fabric cut to shape, Needlepoint, crewel and laid
work are ideal for creating stylized designs, and
cutwork and other whitework techniques are
often used to good effect for floral subjects.

1 . W

41 B Y




=hric and {hen appliguéing
e to the hackground

Gila Mader
ey Crarden) {delinil)

soh belure camibxined

=trong colour are the main

wrag of his woal

roedery, Slilches used
oda knols, couching and

oht sfitches, with ralls and

= ol fell altached by hand

Grefa Flichett
St Jangle
I &b om (30 = 26in)

& richly ealcurad
sckground for this
Ihanging was hand-dyad
d machine embraidored
=i frea-standing flowsrs ard
aves wers oradled by
achining cn dissolvable

T

FLOWERS AND FLENTS
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4 GrelaFilchen inio sherp contras:. Tasure is
Drelpleieiions provided by means of butkons,
92 ¥ &hom (25 2 26in) suriace andg machine

slitchery, togethers with Suffolk
Thia walvel background hrows  puffs {small motifs made from
the lighter colours ofthe gathered circles of fabric)
Aopliquad =alins and shears -




sarah W, Mitchell
wrdning
B om (24 X I6in)

& interasting composition of
piece redies forils ellecl
~= differing scale ofthe
O gsaw arcas A variety of |
rcs and threads have been | B
sarporaled, with a
maination of hand 2nd
schning shbches Deing used
e poppies in the loraground
= made fram manipulaied
= wailh harsd stitching, whila
& large blacm is made fram
antad silk.

Dlaphne J. Ashby
i amd Dhadsies
i 153emiY X 3in)

Solidly worked reg maching
emoroidary on cotton, using a
inahy of thraads, creales 2
=alislic ellecl French kodts
worked imthe cantres of tha
s campleie the picturs.

F Daphne ], Ashby
Hellehare |"-.|:'g£.r :
43 ¥ Jsom (17 ¥ 14in]

This succasslul combination
of teghniquas includes a
madlepoint Background, 3
varizty of ather stitchas and
French kncis, plus spplicued
flowers and lzaves mads from
sk with Descss and stitches
zdded to complete the aflact.




- Sandra Grant

{ Lilies

| 700 25 cm (2755 = 10dn)

| & Iree-iorm reprasantation of
| crange lilies, Ihe piecs was

- praated in | similar way o

¢ ellow Tulips" (right).
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4l Barbara Walters
Sunflowers
44 % 44 e (17 % 171n)

Thiz iz on= of 8 3eries of
sunilgwear piclures worked
after & visil lo Franoe. Mons-

| printed fabric was cutupasd

Appliquid o a painlsd
backaround, and then
mEchine emiraiderny was
danzely worksd aver this




A Sandra Grant
Yellow Tulips
4w S0em (16 = 20in)

This stunning degiction of
realislic three-dimensional
fulins iz stitched 104
packground made from layers

af fine fabrics machinad

I.UQ gltheswith colourad
threads, ha stitching Grealing
a painterly efiect The twlips
and laaves arc wired 1o give
themn their shaps and attachad
b wired and wrapoocd stalks.

¥ Anita Faithfull
Painded Waisicogt

Lizing her garden as a source
of inspiraliorn the artist has

capiured the many shades ol
Lhe Fgaves by using silk peints

FLOWERS AND FLANIS

on habulai silk, which she has
then quilted by maching using
a ghirry thrgad, The vibrancy of
the lesvas contrasts with lhe
painted and maching-siitchead
geameatric dasign of the
background
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& Magrie Phillips
Waker Carden
35 % 35em {14 x 14in)

Painted linen farms the basis
of the walery background here

with apaliguad nals and [ P Pamela Rooke
tarztan. Machine embraidery | Clemats Moo
Creatas the vegelalion The | 20 % 20cm (8 x §in)

nesgiepoinl mount is workeg
will Rhodes, tent and slraight

The geomalnic patern of the
Gabelin stilches.

lransier-painted background,
which reprasenis anopen-

PO L s

work screening wall, acts as 2
cantrasl (o lha natural forms of
the clematiz. Thea flower
shapes ane worked inlayers of
fataric with gold metsl thread
embroigery.



FLOWERS AND FLANTS

B | Il.{a_rﬂ;pr:l:ﬂﬁfﬁl‘hi ¥ PEEE,’_'F Field
R | The Yellou Crrpet
| 76 % Foom (30 = 30in)

| The inleresting backgrounds o
| thiz piece was achisved Dy
ed lechniques have i ~dlyeing around hano-
een incorporated on 8 i
painted backgrownd. Tha
has baen trapunio-
d and the bulierl | The vase is appliguéd and the
v been worked in | flowers are mainty worked in
machina-made lace Silches
inzlude French krots, wovan
als and needlsweaving in
1y of diffarent (hreads




bstract designs can be

developed from  almost

any source. Realistic im-

ages can be adapted, re-
duced or embellished so that
the result only vaguely resem-
bles the original form, Abstract
patterns can also be based on
geometric shapes, lines or ran-
dom motifs. Embroidery de-
signs can arise from deodles
and “accidental” designs, such
as ink blots or reflections in
puddles or shadows. These may
be rhythmic and flowing, rigid
or spiky with colours which can
ba changed fo reflect your per-
sonality - indeed emotions,

moods and abstract feelings can all be linked to
particular colours, textures and shapes. Many

Appliquéd and quilted fabrics, haphazardly
arranged, make a good basis on which to stitch

relies mainly on colour or tess
ture for its cffect.

Some of the counted thread
techniques, such as Hardanges
and drawn thread work, rely fos
their impact on the strong ab-
stract geometric forms whics
are inherent in their construce
tion. Pulled work, blackwork
and counted cross stitch cam
also be used for abstract designs

The freedom of machine em-
broidery is particularly suited to
abstraction — drawing in a ran-
dom fashion with the needle can
produce an interesting starting
point which can be developed
further as the work progresses

embroiderers gain inspiration from the embroid- | freely, resulting in highly textured and colourful
ery materials themselves, producing work which | pieces.

e



4 Avril Lansdell
Trewsure Hoard
2 1T7em (Bl = Tin)

Thiz zmall pieca displays a
formal zpproach o spiders
wab sfifch. Itis basad on a
chain stitch grd, Conlaining
slilchas and pisces of
appligued faonos

¥ Corliss Miller

o Efizebetian Frame

23 % 25cm (% % 10in)

Patata and spongs prinks in
gald and pearlized acnydic

| painis have beer appliquéd 1o |
| Iz highly decoralive quilled
- and machinz-embrgidered

picce The design was based

| on a siudy of the costume and

sbrdiclery al lha Elizabesthan
period.

A Karen Howse
Midspmimer Siane
200 53 em (8 X 130n)

In {hiz constructad piecs,
whech pees images ol Indiz as
i starling poind, 2 seriass of

AR THA T

machina-embroidered
glemanis have beon
Aszambled. Cane, wire and
beads are successiully used
in combinafion with iabric and
hrasad,
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B Avril Lansdell
Senshore
23 % A cm {9 % 12in)

This panc! shows the wge of
spidar’s web shitichin 2 semi-
abstracl work. A palchiwark o
thim fzbrics was dizgonally
ciuilled and the varnaly o
stitches uzed givestha
impression of a sanchy baach
with woodsn groynes and 2
rock poal.
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4 Cynthia Pearson
Flingr Patch IT
4 ¥ 4hem (18 ¥ 13in)

=zing & background G calton
velvet, the cantre of 1he pioco
wias built up by means of
layars of riaching shikshirg.
The aim is ta convey an
imprassion ol tha groen,
lzwned areas ofien foundin
suburban gardans in
canjuecticm witn the rich sirong
colours of summer lawsers,

?
s

P N

=

- numbsr of differsnt patlsms

B Ilclen Collinson
Quilted BerterfTy Garden
43 % 45cm (18 % 18in)

This iremaculale work, hases
o6 2 Japanesse lemphe gardes
cambinss 2 wvariaty of
technegues, Including
machine and hamd guilting
shadaw gquilling angd appligues
The dezign has hesn canslue
cancaived o incheds a
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| & Hellen Collinson
| Quilbed Butterfly Guriden (detail) |

| A close-up vizw aof this
Japanssa-inliuencead

| embroigery claarly shows tha
lechniques used, incheding

e | the appliquéd butterliies and

. m | coucned cords

| 4 Helen Collinsos
| Salmon and Gold Squere (detiil)

| Bzlance and proportion are

| key efements in lhe design ol
¢ | thiz pisce, which includes

| Japanese papars, fabric-

| | coverad card and wraping

| fechrigues. The harmonizing
{ | colours are offses by the lustre |
| of the gold threads, which |
| craate lexiurs and inlordést.
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b Gisela Banbury ~— —
12 % 18 cm [5 X 7In

& vEriation on the “spark plug’
Lherme (righl), this repsat
neaclepcint pleca in slrandad
and pearl cotton coniains &
sEnEly ol stitches including
lent, cross upright cross,
Emyrne and Gohelin,

EEEEE P

i b e W '

aiala plie ol ol e o e

= Yvonne Morton
I‘l:.,la;r:.‘:iﬂc' I ifelpduzd]

& slugy of Byzanting
architeciure prompled &
series of ambroidaries in rchhy
quilted fabrics, layars of which
wiare built up, painied &nd
slilched to achieve this
sumptunus efecl

== e

.
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ABSTRACTS

P Charlotte Hodze
Sundance
4 = Blem {17 = 32in)

R = |

The impact of tha vibrant
colours is 2n intzgral part of
this hand-stitched zpplicuéd
piece The frayed edges of Lhe !
pizzes of gilk and the
transparency ol alhars add
detzil ta the bald efiect.

4 Ciscla Banbury
22 ¥ loem {54 6in)

Repeat gaomelric designs
may b2 evolvad fram many
dilferent sources, The griginal
ingpiration ior this Hardanger
- Ermbraideny was a drawing ol
the fop af 2 spark plun.

L&]




TREERSES

OBJECTS AND GARMENTS

ne of the great advan-
tages of embroidery is
that it is so versatile. MNot
only can the various
technigues be used for creating
pictures, panels and decorative
wallhangings, but they can be
adapted for use on garments
and accessories, as well as being
used to  decoraie  three-
dimensional objects.

To use embroidery on gar-
ments was, in the past, the
prerogative of the mch, but,
today, quilted and machine-
embroidered  garments  hawve
become  readily  awvailable.
Embroiderers, though, are able
te  create out-of-the-ordinary
designs for use on clothes simply to add
individuality. '

Accessories such as bags and belts readily lend
themselves Lo being embellished with embroid-
ery, and small iterns such as brooches, pendants
and buckles can also be stitched. An innovation
in embroidery is to make and decorate three-
dimensional, constructed pieces. These can be
totally abstract or realistically simulate natural or

manmade forms.
When using embroidery for garments, thought

needs to be given to the use to
which the article will be put
Machine appliqué and quilting
are hardwearing and therefore
suitable for evervday clothing
and children’s wear but beading |
and fine delicate work would be
more appropriate for infre-
quently worn items, such as an
evening dress.

Bags of all types can be embroi-
dered and the same consider-
ation as to use applies. Needle-
point would be hardwearing for
a handbag or shopping bag
while evening bags embellished
with beads and surface stitches
can be embroidered to comple-
ment evening wear.

Small three-dimensional pieces of jewellery,
made using machine embroidery or lace, can be
fashioned for a delicate eftect; more substantial
pieces can be embroidered and stiffened to make
thern more robust.

For three-dimensional articles, foundations of
card or wood can be covered with previously
embroidered fabrics; padded, appliquéd shapes
can be wired so that they become free-standing,
and machine lace using dissolvable fabrics can be
stiffened to hold its shape,




d FRRAF

rEy

TR &

4 Karen Holg
Brapcit 2
13 % %om (3 = 334in}

Scraps af labrics are densaly

maching embroidersd ana

- calica base with [he cullings in
| braid. Tha embroidary is

| backad with heavy

| Imterfacing, soihat it holds s

| shaps, and [Pen vamishaed Lo

- make it rigid.

OB[ECTS AND CARMENTS

- Judy Clayton

Enibroidered Bomw!
25 % 18em (10 = Tin)

i The bubbly textureis
- gchisvad by using transpanss

plastic, silks, sequin waste
and matalliz threads, machne
armbroidared wilh whip stich
o a base of fabric dissolvabla
im hot water. This iz shrunk and

i moilded ko farm the shaps.

¥ Juliel Walker
Hizwz-fefd Fan
dfcim (18in) in diameter

The ealours and iexiures of
thiz picce were inspired by
marine life. Handmads paper
has boen combinad wilh
maching embraicery and a
maszhine lage edging. Beads
and sequing gwe additional
smarkla and taxiura,
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TR

T Deirdre Hawken

Warshooat

The waislooat icllowed an

© froen he Jester's Cap and
uzes he same lechnigques &no
maierials in an experimenlal

& Dreirdre Hawken
Jesters Cap
27 (10in]) high

Wanting lo explors Lhe wes of
old b2ads and =2guing and
sesing & Picasso aainting &t
around he sarme L, 1ed 1o
the dasign ior this article
Handg-sewn thraughaut, cld
ribbons, medzl gauzes and
lace, tarmighed beads and
=aquins ara attachad ta the
=ilk foundation.
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Tanet Morris
Pizces waizlooal fdetail)

Laysred finas fabrics arg
combined with aurface
stitchery, including
neadlewmaayving and soms
beading The metiis arg made
from crystal organza bonded
Lo satin,

B Karen Holt

Broach 1
13 = 5em 5 % 2in)

Barans ol tanrecs are dansely
machinge embroidered on &
nalico bass with the outlinas in
machine-couched cord, The
ambroidery i1z backed with
iy inlerfacing and 1han
varnizhzd.

- ¥ Karen Holg
Bool
| IBH I ¥ 9om [7 % 12 X din]

e ol & pair, his maching.
| emnrgidersd boat is worked
G calico Base, heavily
| slilched wilk melalic threads,
scraps of fabric, cowched
cords and beacs.

CIRECTS AND CARMENTS
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Judy Clayton
mbrpidered Jevocllory
25 = 1B em (10 2 Fim)

Made ina similarway ta the

embroidered bowl {page 1683), |

fhis tachnigue rasulled from
e search for an embroiderny
matarial thal is nal ragile andl
zuitable for thres-dimarnsional
work.

= Clare Huichinson
Sheherezade I
13cm (5in) in digmetsr

This bag, constructed from
hand-made felf, wasan
Islamic-inspired petiem
worked in embroidery and
peads, A plaited silk braid far
the atrap and & knalled S1H
tassel with beads maka
complamentzry [nishing
trimmings.

B Jean K. Fryer

“The World isa Slage" Jemallery
Box

13x 10 5cm (5% 4 % 2in)
(closad)

& constructed piece inspired
by a love of theatrs and the
desire to craeale & box which
contains zn elament of
surprise, Machins-
embroidersd ik with applisd
melallic fzabrics and
digtressed chiffan are laned
aver thick card. Dissoheabilo
machine lace is used forthe
pop-up chardcters and 2
waarzble stick-pin completes
Ine efiect.

OREJECTS AND GARMEMNTS
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IHEMES

A Abigail Mall
Springlime pramd Fray
* 37 cm (9 x 140m)

b

A progression of fiowerheads
trarm Bud to full fiower &nd,

thence, 1o decay and seed

pods — are set in the comparl-

merits of the privd ray o
craate & jewel-like aflect
Machine laca on cold-water-
=olublz febrig incarporales
=hot silks and velvats, matalliz
arganzzs and threacs,

& Janet Haigh
Fincushionz
13 % 15cm i ¥ Gin)

Srudfec] with porlumad
savdust ang sluck with beads
threaded on to pins, thesa
pinzushions incoroorate
hand-smbraidered ssctions
with counted cross and kang
and shart shilch.



A Harriet C. Robinson
Lily Brwls
11% 11 % 5cm (2% 4 % 2in)

rachine embroldeny on
dizzolvable labic crested
thaze small bowls. Each one
incarporates emall scraos ol
labric held in place with plain
and metallic threads.

DBRIECTE AND CARMEMTS
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Anmager embraidery Silk
thread work on silk scarves
from the Danish i=sland of
Amager.

Arriiales wark Portuguese
rug embroidery, usnally
worked in wool an linen.

Ayrzhive embraidery 191h-
cenfury whitework
technigue incorporating
surface stibches and

| needlelace fillings.

Bretlvadng embroidery
Introduced in the 19th
century, iLis melal thread
embroidery, originating in
South East India, used tor
decorating garments and
household artcles for the
export market.

Berlin wanfiork 2 19h-
century needlepoing
technique, usually worked
in fent stitch and sometimes
including beads.

Carrickmacrezs face From the
Trish town of that name, fne
cotton appliqué on net,
stitched Lo resemble lace.

Cwsalywidi enebroidery 1talian
whitework consisting of 2
pulled work background
with raised maotifs
superimposed on it

Crivos Porluguess raized
whitework embroidery with
bullion knaots and drawn
threads.

Lreerfield embraidery Blue
and white linen work from
Nuw England, similar to
crewel embroidery.

Dorzet featner stitchery
Faislev-bype designs Tuili
up in feather and
buttonhole stitch. Oflen
combined with traditicoal
smaocking,

Daovbe-sided seibrpidery
Worked an g vertical frame
by two embroiderers, satin
slitch is worked in such a
wiay that both sides are the
"right side™.

Filet darwing A form of
decnrating'sq uars mesh net
with wepving in cobton or
linen.

Huwwitan appligné A
combination of appligueé
and quilting with bold
{lesjgns. represenling
leadifiamal Hawaiian
flowers and plants.

Hedebo gpbroidery Thanish
drawn thread work of
intricete design, combining
cubwork and nesdlelace
fillings,

!:l.'u'.u}r A type of appliqué in
which one fabricis :incllu:id in
another to form a
completely flat surface.

Jacobenn embroidery Style of
crewel embroidery dating
fram the early 17%h century,



Kot porkron Quilting
from Hanglam that
incorporates colour and
traditional patterns.

Lacis See filet darning.

Legk gmbroidery Ecclesiastical
embroidery worked on
printed fabric.

Levkars Cypriot whitework
embroidery similar fo

Hardanger.

Modegrn work Cutwork on
fine cotton, often with the
E addilicn of appligué.

Mopunbmeliick work Heavy
white cotton embroidery
ariginating in lreland.

Meedlepinting Realistic
embroidered pictures, often
based on paintings.

Petit poinf MNeedlepoint
embroddery worked entirely
in tent stitch.

Phulkari embroidery Punjabi
gatin slitch worked in
Egtﬂm:l‘ri:: patterns,

Rusiin work: Linen cubwork
pepularized by John Ruskin
: in England’s Lake District.

Snn Blws pppligud Reverss
appliqué technigue
introduced by the Cuna
Incdians of San Blas,
Panama.

Sowtache embroidery Narmow
braid appligué.

Stainmed glass appligué
Appliqué resembling
stained glass using bins
strips to represent the
leadwark.

Tambpyr work A hooked
chain slitch method often
used commercially for
applying beads and sequins.

Telemark embroidery Bold
floral woaollen stitehery from
Morway.

Turkzywork Raised pile
stitch resembling velvat.

Whitework: Any form of
white on white embroidery.

GLOSSARY
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li

§ abstracts, 154-61

Aida fabrc, 9, &)

I Algerian eye stitch, 62
| animals, 12845

appliqué, 55-99

appligué foot, 96

appliqué perse (Persian
appligue), Y9

| Ashby, Dephne ], 22, 129

Ashurst, Elizabatih, 43

| Assisiwork, 39
| automaiic stifches,

machine, 81, 26

b

| back stitch, 15, 14, 62

Banbury, Gisela, 141, 161, 161
bamnd,

1aised chain, 26

raised alem, 26
band stitches, 20-1
Banksia rose stitch, 127
Bergello embroidery, 327
Bargello stitch, 54
brars, woven and overcast, 89

| basket stitch couching, 78

baltlement conching,. 534, 35
brading needles, 6
beads,
in metal thread embroidery,
79
in neadlaweaving, 114

| beadwork, 108-9

beessvax, 9

Barlin waolwozk, 38
Blackmoor, Vanessa, 134
blackwork, §2-3

blanket (buttonhole) slitch, 20

| bodkins, &

Bokhare couching, 36, 37

| bond and stitch, in machine

appliqué, 96
bonding wep. 9, 2, 91

- borcder slitches, 20-1

Bow, Jean, 137
box charts, 58, 39
braid, applving, 75, 7o

| braiding foot, B3

broderie anglaise, 108, 112-13

! broderie perse (Persian

appliqud], 99
Brown, Pauline, 17, 21, 3% 24,
31, 33, 45, 47, 50, 59, 75, 81,
a2 102, 110, 118, 131
bullion knots, 30
Busdell, Margares, 136
Enttomhiole fill i.r'lg, in
neadlelace, 113
buttonhoele insertion stitch,
B
buttenhole loops, 26, IF
uksomhele stitek, 20, 93
butionhols wheels, 20, 2%
Byzantine stitch, 44, 45

E

cable stitch, BS
in smocking 121
canvas, 9, 38 : _
cenvaswork {needlepoint],
3B-57
cashmuere stitch, &4
chain stitch, 1E-1%
detached, 30
charting designs, 54, 57
charts,
box, 3, 549
line, 39
chenille needlas, &
chezsboard flling, 71
Christy, Anna, 48, 31 1245
clicular eyelets, 45, 47
cireular needles, &
citcular stitches, 2839
Claytomn, Judy, 163, 167
close hl;,':ITiTIE e slitch, 21,
119
closed Cretan stitch, 22
closed feather stiteh, 22, 23
cald water dissolvable fabric,
=g, BA
Collie, Alisorn, 103
Collinson, Helen, 134, 157
compensating stitches, 40, 21
Conkson, Sarah, 67
cotal stitch, 18, 19
cord, applving, 75, 78
rordonneal, 114
cords, wiapped, &3
COTTIET S,
in machine appliqué, 97

i matal thread embroidery,
7a

spider’s web, &7 .
in furned edge applique, ¥4
wWOVeL, i

cotpn a brodear, 7

Cotton, Jill, 95

cotfon threads, 7

couching, 17, Fh
baskeal stitch, 78
battlement, 34, 35
Bokhara, 36, 37
metal threads, 75, Fr
Romanian, 35, 37

counted thread embeoidery,
SK-F3

Cretan stiteh, 22

| cretonne (Persian) appligué,

oy

' crewe] need les, &

creweel work, 32-5

cross stiteh, 42, B9
counted, &l

crossed comers (Tice stiteh),
43, 49

crossed cushiom stitch, 48

crossed slilches, 42-3

curves, in furned edge
appligué, 94

il EEJi:-:JI'?H‘.:i‘.I_"]'I, 45

cul eyelets, 112

cubwentk, 108, 110-11

D

| daisy (detached chain) stitch,

]
Danialson, Ann, 124
darning fool, 54, 85
de Clermiont, Elizabath, 132
dacaralive quilting. 107
design materials, 2
designing.

forabsiractis, 154

for flowers and plants, 126

for landscape, 130

for objects and garments,

1a2
for people and animals, 138

{ desigms,

for appligueé, 88
for beadwork, 103
tor Blackwork, 62



for beoderie anglaize, 112
charting for Bargello
embroidery, 54
foor eounbed cross stitch, G0
for crewel work, 34
for culwork, 110
four drawn thread work, 64
frer Ha:%danggr t-':rl'l'::lr\-::-i-:!t_:::r'J
(]
for machine embrojdery, &0
for rrachine q;liH‘ing. lleu
marking forquilting, 100
for r}:::r-.‘f] :']'l:i'ld &
embroidery, 72
for needlelace, 114
for neadlepaint, 38
for nzedleweaving, 118
for net embroidery, 117
for pulled work, 70
for shadow appligué, 98
for shadow work, 119
for srnicking, 120
fisr wtu I'I'I]'.|'|-'|-'I,.IT|l-C, 124
transferring, 9-10
detached buttonhole filling,
115
detached chain stibch, 30
detached stitches, 30-1
diagonal leaf stitch, 51
ﬂ:&sunal r::"iE-:'h-q_'::-.. 13
diagonal tent stitch, 20
diamond eyelets, 46, 735
diamond stitch, 121
dissolvalbls fabrics, 9, Hi
Dixecy, Joannc, 3£
doukle backstiich (close
herringbone stitch], 119
double buttonhols flling. 115
double crogs stitch (Smyrna
stitch), 48, 44
double feather slilch, 22, 23
double ham siiich, A5
double knot stitch, 1§, 19
double running stitch, 59
drawr Fabric |:];|:|:||{'|;_i] wioTk,
7-3
drawn thread work, fd-7
dressmakers' carbomn, 5, 10

E

edging, scalloped, 113
encroaching satin stitch, 24

Englizh {wadded) quilting,
i

| Ewing, Amanda, 63
] L-._-r'l.-ele.t smbroidery (broderie

anglaise), 112-13

| evelets, 46-7, 72

cut, 112
diamond, 73
freestyle,. 73
plerced, 112
shaded, 112
single crozs, 73

F

fabric markess, @
fabric preparation, 10, 33
[abrics, 5-5
Fllr:a,_.-.!plin:lue'!. BE
for Assisi work, 59
for beadwork, 108
for Hul."kw-:_:lrk._, 2
for broderie anglaise, 112
for counted eross stibeh, B0
fur connted thread
emnbroidery, 58
for creweel work, 34
for cumwork, 110
for drawn thread waork, &4
for Hardanger cmbroidery,

for Iralian quilting, 103
far laidwrork, 36
for landscape, 130

for machine embroidery, 80

for machine quilting, 106

for metal thread
embroidery, 72

for needlelace, 114

for needleweaving, 11&

for nel embroldery, 117

for pulled work, 7

for reverse smocking, 123

fq:-r.z;hu-::lq:lw-:]l,liH'ing,.'.ll,H

for shadowr work, 119

for smocking, 120

for stumpwork, 124

for surface embroidery, 14

for hapz:nl:u:[uilﬁng, 12

for wadded guilting, 101

| fnggot stitch, single, 72
fagoting, 32

Eaithtull, Amnitz, 131

Tan slitch, 45

| fantail stitch, 30, 51
. feather stitch, 23

fali,
for padding. 24

| f=rmstiteh, 30, 31

Field, Pegey, 133

filling,

chessboard, 71

detached buttonhole, 115
.I'Il::ll'lﬂ}'i'llﬂlb. ::!l"l, ?=.|
window, 72

| filling patterns, in net

embroidery, 117

| Findla V. Alza b, 144

Fiwchett, Greta, 97, 147, 148
flame slilch (Bargello)
(s ] |;|r|,1|'|_:|{"r_1_.' b 347
Florentine [Bargelio)
embroidery, 54-7
flower pattern, in revers:
smocking, 123
flowers, 50-1, 146-53
fiy stitch, 30, 31
four-way Bargello, 57
frames, 10-11
for counted thread
embrotdery, 55
for free machining, 84
for needlepoint, 38
for quiliing,. 100
Francis, Kathryn, 73, 112, 119
fres ichi nimg, fd-3, a7
freestanding shapes, in
stumpwark, 125
freestyle eyelets, 73
freestyle stitchery (suelace
umhr-:_:-idn:_':_'_.'], 14
freestyle surface
needleweaving, 116
French knots, 30
fringes, bead, 108
Fryer, Jean K, 167

e
Gallsworthy, Sonda, 100, 143
Cilbert, Morag, 144
Goad, Anna, 132
Cobelin stitch, 410, 41
plaitad, 42
tied, 42, 43

! goldwork {metal thread

LLEX

cmbroidery), 74-49

| Granl, Sandra, 150, L5
| Griffiths, Margares, 153
| Geimeeood, Glenys, 77

sl

| Haigh, [anet, 159, 121, 168
| Rl F eross (faad) stitc, 40

| half Rhodes halt-drop, 32

| Hardanger embroldery, 6B

Hardanger fabric, 9, &0

{ Harding, Liz, 120

| Hawken, Deirdre, 164

| hem shileh, 64, a5

i hermingbone stitch, 20, 42, 43

close, 119

raised, 248, 27
Hircst, Barbara, 124, 126, 127
Hodge, Charlotte, 151

' Holbein (double running]

stiteh, 54

| Holt, Karen, 162, 165

honeyeomb filling, 34, 35

hl;mn;'}'n:_'vum':'.! giifch, 123

hoop frames, 10-11

Hope, Judy, 159

hot water dissolvable fabric,
aa, &7

liowse, Baren, 141, 142, 1535

Hungarian point (Bargello
embroidery), 54-7

Hungarian point pattern, 38

Humgarian shi tedy, 40, 41

Hutchinson, Clare, 167

l

| imsertion stitches, 32-3

interfacing, 9, 510
iron-ne, 5
instumpwork, 125

U interlaced ham stitch, A5

interlaced Tunning stitch, 15

| irou-on inlerfacing, 90

jealated stitches, 30-1

| Italian machine quilting, 107
| Ttalian quilting, 103

shadow, 10<

| Italian shading (or nué), 77

173
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J

Jacobean embroldery {crewsl
work), 34-5

Iecquard stitch, =4, 45

jap gold, 74

jewellery, 162

jewels, in metal thread
embruidery, 79

K

Kemp, Elspeth, 145
King, Alison, 135
kloster blucks, 68, 69
knots,
bullicn, 30
French, 30
knotted insertion stitch, 32, 33

L

ladder stitch, 3
laldwiork, 36-7
]ill'l-!:lb-'l.'ilpl.‘. 130-7
Lansdell, Avrl, 135, 154
latbire 5.'la.l:l:l:=rr|, 151 TEVErSE
smocking, 123
lazy daisy (detached chain)
stitch, 2
leaf atiech, 50
Tit i:;;l_-dl. 127
leathar needles, 6
laves, 501
Lees, Wendy, 132, 139
Lewis, Fiona, 54, 348, 122
line chart, 3%
line stitches, 13-17
linen threads, 8
I"”-E- and short stitch, 23
long-legged cross stikch, 42,
43
loops,
bead, 109
buttonhole, 26, 27

MecCarthy, Miamh, 143
miachine .':_r.!p|'i|:|_|,:|-e§, b7
machine embroidery, 80-7

174

machine quilting, 106-7

| machine 2 ends, 8

Mader, Gila, 147

Martin, Nancy, 24

metal thread embraidery,
744

matal threads, B

blilanese stitch, 44, 45

Mill, Abigail, 163

Miller, Corliss, 155

Mitchell, Sarab W, 149

mock chain, 121

Montagu, Belinda, 143, 145

Maonrish stitch, 24

- Mioerls, Janet, 165
| Morton, Yvonne, 1432, 160
Mureay, Tendfer, 5%

N
negdlelace, 108, 114-15
neadlepoint, 38-57
naedles, &
for appligud, 85
for Assis work, 39
fur beadwork, 108
for blackwroek, 62
For broderie anglaise, 112
tor counted cross stitch, 60
[or counted threed
embroidery, 58
oz crewel work, 34
for cunwork, 110
for deawn hread waork, &4
for Hardanger embroidery,
&3
hermn stitch, B2
tor Iralian quilting, 103
for laidworsk, 38
for mechine embroidery,
an, B2
for machine quilting, 108
for mietal thread
embroidery, 74
for necdlelace, 114
for needlepoint, 38
for needleweaving, 116
for net embroidery, 107
for pullad wark, 70
fur ribbom work, 1138
for shadow quilting, 104
for shadow work, 115
for smocking, 120

for stumpiwork, 124
for surface embroidery, 14
foor trapunto quilting, 102
for wadded quildng. 101
needlzweaving, 67, 108, 116
nedembroid ETY, 108, 117
Morrieh, Sara, 157
Morwich stitch, 52

0

open chain stitch, 18
cpen Crelan sbitch, 22
Opus Anglicanwom, 74
ornug, 75

pvercast bars, G9

P

prdded appliqud, 94

for stumpwork, 125
p:lddml satin stitch, 24
padding,

forappliqué, 94

for mctal throead

embroidery, 78, 79

Parisian stigch, 40, 41
Pascoe, Margarat, 134, 1535
patterns, machined, 83
paarl cotton, 7
peasl purl, applying, 75, 76
Pearsen, Cynthin, 136
FPakinese zlilch, 1a

| pendant couching. 17

Panelope canvas, 9
pecple, 138-45
perle, 7

Persian appliqué, 99
Perstan wonl, &
petal stitch, 50, 51
petit point (tent stitch), 20
Phillips, Maggie, 132
picots, woven, 246, 27
plerced evelets, 112
pin stitch, 98

Pincus, Helen, 159
pinking shears, 9

| pinnacle pattern, 36

pinwheel stitch, 50, 31
plaited Gobelin stitch, 42
plangs, 146-33

I plate, applving, 75, 7a

R 3
I

[ points,

in machine appligué, 57
Ll mmetal thread embroddeny,
75

in turned edge applqué, 52
presser foof, using, 52-3
pricking and pouncing, %, 10
pulled thread work, 70-3
pulled work, F0-3
purls, 74, 7B, 79

applying, 73

quilting, 100-7
|._|_ui.|ting i de, 105
qQuilting neadles, &

R

ratsed chain band, 26

raised cup stitch, 28, 29

raized effects, in meatal thread
emhbroidery, 78-2

raised herringbone, 28, 27

raised |c::5:~.|‘i+|_'h', 127

raised stem band, 26

raised stibches, 2h-7

ravw-cdge appliqué, 95, 83

rectzngular evelets, 46

Fomaissance cutwork, 110, 111

reverse smocking, 123

Fhodes stitch, 32, 33

ribbon work, 108, 118

rice stitch, 48, 28

Eichelieu cutwerk, 110, 111

ring frames, 10-11

Kivers, Margaret, 68

| Fobertson, Jovee, 57
| Robinson, Harries, C, 189

Romanian couching, 3%, 57

Eooke, Pamela, 37, 85, 86,
114, 117, 132

rosette chain, 15, 19

eosatte chain wheel, 2K, 29

round motifs, 258-9

Fug camvas, 9

r|:|1'|1'|in_§ stitch, 13

5

Sashiko quilting, 101



satim stitch, 24
machine, 81, 97
scalloped edging, 113
s¢lssors, 9
Seottish gtitch, 48
sequins, in metal thread
embroidery, 77
sewing machines, 80
shaded eyvalets, 112
shaded gold (or nué), 77
shading, 23
shadow appliqué, 28
shadow quilting, 104-5
shadow work, 108, 119
shaping, 25
shisha glass, 109
silk theeads, &
single cooss evelets, 73
single trggot stitch, 72
slate framoes, 11
slip stitch, 93
slips, 124
smell chessboard filling, 71
Smith, Swaan, 40, 61
smocking, 108, 130-3
Amyena slilch, 48, 49
soft embroidery thread, 7
Solamon, Lydia, 70, 131
Spanish blackwork, 62-3
spider’s weok cnrner, 67
spider’s wabs, woven, 23
gplit stitch, 16
wquare eyvelets, 46
square stitches, 48-9
staly slitch, 3
star, leaf stitch, 50
Starkie, Sally, 16%
sharting,
cross stiteh, &0
quilting, 101
stetn stiteh, 15, 16
in Emclckins. 121
slep stitch, 71
shiletto, 9
atitch amd cut, in machins
ﬂ,‘P‘FI]'II.jHI.!!, 04
stitchas,
for absbracts, 154
for flowers and plants, 134
{or landscape, 130
tor ubjects and garments,
152
for prople and enimals, 158
stitching, machine, 54

patraight stitch laidwork, 36
siaight stitch ceturn, 113
straight stitching, machins, 81
stredcher frames, 11
etfted (frapunta) quilting,

1z
5|_'|_'|_'|:|1],'.l'.--.-'l_l'rkr 108 124-7
Sulfolk puifs, 143
surface embroldery, 12-37
surface honeyeomb stitch, 122
surface stitches, 14-37

T

tacking foot, 32
tapestry frames, 11
tapestTy {needlepoint), 38-57
tapesiry needles, &
tapestiry wool, &
templates, for appligué, 59
lension,
machine, 84
in pulled work, 71
Ctent gtidcly, 0
| tetoede-bowuaf stitch, 34, 35
lextured stitches, 52-3
texturss, mechined, 83
| thimbles, 9
| threaded herfngbone, 20, 21
threads, 7-9
for Aczisiwork, 39
for beadwork, 108
for blackwork, 62
for broderie anglaise, 112
for connted cross stitch, 80
fur erewel work, 32
for cutwork, 110
Foor dravrn thread work, 64
for evelets, 46
for Hardanger embroidary,
ad
for insariion slikches, 32
for [talian quilting, 103
for laldwork, 36
for landzcape, 130
fur machine embroidery, 30
for machinme quilting, 106
for matal thread
embroidery, 74
for meedlelace 114
for needlepoint, 38
for needleweaving, 118
for net ambroidery, 117

for pulled work, 7l

for reverse smocking, 123
for ribbon work, 118

for shadow quilting. 104
for shadow work, 119

for smocking, 120

far stumpwork, 124

for surface embroidery, 14
for trapunto quilting, 102
for wedded quilting, 107

| threa-dimensional appliqué,

ul.s
three-dimensiconal acticles.
1A2
tied Cobelin shitch, 22, 43
tone, in blackwork, 63
tools, 6-11
tracing, 10
tracing and facking. 9, 10
trailing, 17
tramming, 41, 41
tranafeering the design, 39
trapunto quilting, 102
shadow, 104
trellis, latdwork, 37
trellis stitch, 34, 121
triple needles, 32
turned-edge appliqué, 93, 95
twin needlas, 82
twcisted chain, 18, 19
twisted inserlion (faggotingl,
32

U

up-and-down buttonhole, 20
upright cross stitch, 42

"i'f

| vanishing fabric, 86
[vellum, wrapping, 125

velvet stitch, 52, 33

‘Vernay, Rose, B9, 140
voiding, 24

W
wadded quilting, 101
wadding, 9, 94

Cwraftle {Morwich) stitch, 52
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 Walker, Juliet, 163

Walters, Barbara, 131
wawve stitch, 72
in smocking, 121

| wheptesr stitch, 30, 31
| Whealer, Ann, 135
{ wheels, 29

whovem, 28
whip stitch, 85
whipped chain stitch, 18 _
whipped running stitch, 15

| whitework, 119
window Hlling, 72

wools, 7-38

wnvan bars, G9

| woven corner, B

| woven picots, 26, 27
 woven spider’s webs, 18
| woven wheels, 28

wrapped cords, 83

Y

Yonevama, Mard, 105

Z

| zigzag hem stitch, 63

#igzag stitching, machine, 51,
ks, 96, 97
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